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PREFACE 


HE worker among early muniments will hitherto 

have searched in vain for any guide to the types 

used upon the different classes of seals he meets 
with day by day in the course of his valuable and interest- 
ing labours. He will find little, save in scattered papers 
in Transactions of learned societies, to tell him of devices, 
legends, or other inscriptions, and he is thus unable to 
(detect a forged seal, and is at a loss how to date a docu- 
ment from the seal alone. The student of costume, arms, 
and armour has possibly not sufficiently realized the 
valuable aid seals may give him. The herald and gene- 
alogist may scarcely have used them as he ought; for 
early heraldry, for hints of matrimonial alliances, these 
‘contemporary evidences are invaluable. And it is pri- 
marily for students of these and kindred matters that this 
book is written. Should it have the effect of drawing 
attention to these original and beautiful works of art, it 
will have served its purpose, especially if it should aid in 
any way our modern workers in metal. 

Although the beauty of English-cut seals far surpassed 
those of the Continent in the thirteenth, fourteenth, and 
fifteenth centuries, this country was for a long time con- 
siderably behind France and Germany in the attention 
given to the history and display of this art. 

The earliest separate treatise the writer has met with is 
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a rare quarto of four pages, issued officially by the order 
of Parliament, printed by Edward Husbands, November 
11, 1643. It is entitled ‘‘A declaration and ordinance of 
the Lords and Commons assembled in Parliament; touch- 
ing the Great Seale of England and that the said Seale 
is to be put into the hands and custody of such Com- 
missioners as are herein named by both Houses of 
Parliament.” 

‘In the same year the famous Parliamentary lawyer, 
William Prynne, brought out a quarto pamphlet of thirty- 
two pages, called ‘‘The Openinge of the Great Seale of 
England,” in which the history of England’s seal is duly 
set out, chiefly on the authority of Selden, followed by 
an excellent piece of special pleading proving the right 
of the Parliament to cause a new seal to be made. 

‘‘ A Dissertation on the Antiquity and Use of Seals in 
England,” by John Lewis, was printed in 1740. This is 
a very rare quarto of thirty-one pages; it is curiously 
illustrated. 

Dr. Pegge furnished the Society of Antiquaries with 
a paper, ‘‘On the Matrices of English Seals,” in 1779 
(““Archeologia” V, 346-56); and Sir Henry Ellis, in 
1817, took a decided step in advance in his paper, “On 
the History and Use of Seals in England” ( ‘ Arch- 
zologia,” XVIII, 12-20). 

Engravings of a few seals are given in the earlier 
volumes of the ‘‘ Vetusta Monumenta ” in the eighteenth 
century, whilst individual seals or small groups of seals 
are often described, and occasionally drawn, in the ‘‘ Arch- 
zologia” and in the ‘‘ Proceedings of the Society of 
Antiquaries”’ throughout the nineteenth century. 

A considerable impetus was given to the study of seals, 
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as well as to other branches of archeology, in the year 
1845, when both the Royal Archeological Institute and 
the British Archzological Association were founded, and 
began the issue of their respective journals. The indices 
prove what a large share of attention has been bestowed 
by the publications of both societies on seals from that 
time to the present. The last half of the nineteenth 
century has seen the foundation of provincial antiquarian 
associations in almost every English county, and not one 
of them has altogether neglected this particular study. 

The chief papers of interest pertaining to particular 
branches of the subject are named at the end of each 
section. Here it must suffice to notice one or two treatises 
or essays of a more general character. 

The paper on matrices of medieval seals, printed in 
‘‘ Proceedings of Society of Antiquaries” (2nd Ser. IX, 
36-50), is of considerable value. In 1887 Mr. Wyon’s 
great work on ‘‘England’s Royal Seals” was issued, and 
in the same year Mr. W. H. St. John Hope put forth a 
thorough paper on those of English bishops (‘‘ Pro. Soc. 
er Antiq..”, end Ser... XI, 271-306) ; this gave a great 
impetus to their study. Mr. Hope pointed out that, as 
a class, those of bishops are of much general value as 
indicating the date of other classes, and enabling us to 
judge of the period by the style of lettering. 

The official catalogue of the national collection at the 
British Museum, by Dr. W. de G. Birch, is the largest 
and most important general contribution to the subject. 
The first three volumes relate to England. The first 
(1887) deals with royal, ecclesiastical, and monastic seals; 


while the next two (1892, 1894) chiefly relate to equestrian 
and heraldic groups. 
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In 1895 two quarto volumes of the late Mr. Llewellyn 
Jewitt and Mr. W. H. St. John Hope were published on 
‘Corporation Plate and Insignia.” Every borough seal 
is herein described and a large number illustrated. 

Mr. Gale Pedrick brought out a well-illustrated volume 
on ‘Borough Seals of the Gothic Period,” in 1902, selected 
on account of their artistic value. The instances figured 
are Alnwick, Appleby, Ashburton, Barnstaple, Basing- 
stoke, Bedford, Berwick-on-Tweed, Beverley, Boston, 
Bridgnorth, Bridgwater, Bristol, Cambridge, Canterbury, 
Colchester, Congleton, Dorchester, Dover, Droitwich, 
Faversham, Folkestone, Gloucester, Grimsby, Hartlepool, 
Hastings, Helston, Hereford, Hythe, Ipswich, Kingston- 
upon-Hull, Leeds, Lincoln, London, Lydd, Lyme Regis, 
Lymington, Lynn Regis, Melcombe Regis, Newcastle- 
under-Lyme, Newport, Norwich, Oswestry, Oxford, 
Pevensey, Pontefract, Poole, Reading, Rochester, 
Rye, Salisbury, Sandwich, Shrewsbury, Southampton, 
Stafford, Stamford, Tenterden, Torrington, Twynham, 
Wallingford, Walsall, Warwick, Wenlock, Wilton, 
Winchelsea, Windsor, Worcester, Yarmouth, Yeovil, 
and York. 

The writer wishes to thank all who have aided him by 
their kindly advice, but principally the artist, Mrs. 
Constance Canning, by whose delicate pencil drawings 
this book is illustrated, and by whose faithful transcripts, 
rivalling and excelling photographic processes, such 
satisfactory results have been possible. 

Dr. Cox, the general editor of this series, deserves the 
writer’s warmest thanks for kindly suggestions and ever- 
ready help, but chiefly for the chapter he has so ably con- 
tributed, entitled ‘‘The Story of the Great Seal.” Thanks 
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are also due to the Earl of Warwick, the Executive of 
the Warwick Museum for the loan of original seals and 
casts, and the many friends who have taken an interest 
in the volume. 

All human work is liable to error: these pages cannot 
expect to be exempt, and the writer will sincerely thank 
any one who points out to him a misstatement ; butat the 
same time he wishes to say that he has been careful to 
ensure accuracy as far as possible. 


WHITCHURCH RECTORY, 
STRATFORD-ON-AVON 
December, rg05 


CYLINDER SEAL OF KHASHKHAMER 
(British Museum) 


ENGLISH SEALS 


INTRODUCTORY 


N the ancient civilizations of Assyria and Egypt the 
I use of seals commenced, and this at a time almost, 

if not quite, coeval with the dawn of history. These 
ancient peoples found the need of some symbol, by which 
the identity of its owner could be proved and his rights 
protected. Such a symbol was necessary, not only before, 
but even after the invention of written documents, since 
the forgery of a name has ever been a comparatively easy 
task; while _to forge a symbol might require far more 
skill. All the civilized nations of the ancient world 
followed up this line of reasoning, and seals were 
commonly used, not only in Egypt and Assyria, but in 


Greece“and Rome also. Although these varied peoples 
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agreed with each other in theory, yet in practice each 
nation developed for itself a national type, and it will be 
worth our while to glance at some of their characteristics 
before we are able to gauge the artistic position in the 
long series our own beautiful seals hold. 

The cylinder seals of Accadia, Babylonia, Assyria, and 
Egypt are possibly the earliest in the field. These were 
rolled on the plastic clay of which their documents were 
composed, and afterwards subjected to the action of heat, 
and thus rendered far more permanent than anything 
of our own can expect to be; in this they have the 
advantage. At the same time their seals present to us the 
most fascinating forms. They were engraved with designs 
sunk in the surface of cylinders made of various materials, 
but chiefly of stone, such as marble, jasper, rock crystal, 
agate, steatite, emerald, and amethyst, and were fre- 
quently pierced for suspension about the neck of their 
owner. Their use extended over a period of about 3500 
years, from 4000 B.c. to the conquest of Babylon, B.C. 538. 

In such a series the designs offer great variety of 
subject and show much excellent and artistic workman- 
ship. In the more archaic we find the figure of the 
owner, and perhaps that of his father also, while the 
image or symbol of his personal god is often added, to- 
gether with the deity’s name. The example figured at 
the head of this chapter shows Ur-Gur being led into 
the presence of Sin, the moon god. It is inscribed with 
the name of Khashkhamer, viceroy of the city of Iskkun- 
Sin, and has an address to the king. In all art there is 
a tendency to pass from archaic simplicity to greater 
elaboration, and the later cylinder seals become crowded 
with emblems and figures, scenes, etc., taken from the 
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legendary life of the gods and goddesses, combats between 
men and animals, acts of adoration, and many other such 
subjects, which it would be out of place even to mention 
in such a book as the present. 

While the Assyrians were using their cylinders in the 
then further east, the Egyptian people gradually disused 
them, and adopted an entirely different form, which they 
derived from the sacred beetle, the Aztacus sacer Linn. of 
scientists. The beetle was itself sacred to the sun and 
Pthah, and was also recognized as an emblem of the 
world and Hor-Hat. Possibly for one or more of these 
reasons it lent a sacred character to the document it 
attested, as the presence of the sacred 
sign of the cross did, affixed to the 
signatures of witnesses in our own Saxon 
‘‘land books,” an idea which survived all 
through the Middle Ages in England. 
Scarab seals are made of all kinds of 


ARCHAIC ETRUSCAN 
material, but have invariably on the SCARAB 


: (British Museum) 
lower surface a flat space, upon which 


is cut the name and titles of the owner. Among the 
earliest contemporary scarabs at present known are those 
of Nebka, a sovereign of the third dynasty, who com- 
menced to rule czvca 4212 B.C. 

The scarab form of seal was not, however, confined to 
Egypt. The Phoenicians and Carthaginians copied it 
more or less correctly, and it was used, moreover, by 
those Greeks who for purposes of commerce took up their 
residence in Egypt; and from these several nations it 
spread to the great art workers of the time, the Etruscans, 
among whom it found a congenial home, and obtained 
a stronger hold than among the more daintily cultured 
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Greeks, who saw small merit either in the beetle shape 
or the outlandish designs, and in time the Etruscans 
themselves discarded the scarab for the same reason. 
They were the great gem-engravers of the time, and took 
their models chiefly from Greek sources. The place of 
the scarab was thus taken by new forms. The oldest 
of these were lentilocular or bean-shaped gems, but the 
typical shape was occasion- 
ally modified by the form of 
the pebble chosen. Thus 
seals more truly glandular 
on than lentilocular occur. The 
* size of the gem varies con- 
siderably. Some were evi- 
dently set in finger-rings 
and others made fast to a 
swivel for suspension; but 
whatever their form their object was primarily utilitarian, 
though often extremely artistic also. 

‘‘ Their aim was attained if they expressed, by a symbol 
or device, the identity of the owner, whenever this had 
to be established for the many purposes of trade and 
private life in which seals were employed previous to 
the general introduction of writing.”! After the fourth 
century B.c. a change took place, and the stone was cut 
thin and into an oval form, while a design was sunk in 
its face. Such gems were set in rings as a rule, and the 
favourite stone was the sard, but beryl, amethyst, and 
garnet were also used. The workmanship of these later 
seals is very delicate, and the proportion and composition 
fine. The subjects chosen are generally mythological, 


LENTILOCULAR GEM 
(British Museum) 


1 ‘‘ Brit, Mus. Cat. of Gems,” p. 5. 
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heroical, or legendary, a wide field and worthily worked. 
It is from this class that our kings and ecclesiastics 
obtained the antiques inserted by them in their own seals 
and counter seals. Set in such a manner these antique 
gems are found as early as the reign of Eadgar, who 
used, in common with Louis Debonnaire and Charles 
the Simple, an antique portrait bust, to which a new 
and appropriate inscription was added. 

As the Grecian people had used seals, so they were 


copied in this, as in much else, by the Romans. It will 
be sufficient to figure 


here a seal of the time 
of Caracalla represent- 
ing Philip and Otacilia 
and their son Philip, 
with Jupiter Serapis 
and a dedication by the 
Breisean mystery at 
Smyrna. The original 
in bronze is in the 
British Museum. 

From the foregoing 
we have seen that the 
use of the seal to attest a document or prove identity has 
existed from very early times. It is now our business 
to trace its use and development in our own islands. 


BRONZE SEAL OF PHILIP AND O.LACILIA 
(British Museum) 


According to Professor Skeat, the word seal is derived 
from the Latin szgilla, itself derived from szgnum, a 
mark or sign, and hence the mark made by the device 
upon ring or seal. In modern English by a seal is under- 
stood an impression in wax or other material made by 
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a matrix or stamp. It will be convenient to speak of 
these matrices in this place. 

The seals in England were made by impressing upon 
softened wax a device or devices by means of a mould or 
matrix. Such a mould was formed of necessity of a dur- 
able material, and for this purpose, in the case of large 
seals, latten, bronze, or gilded copper was commonly 
employed. In the case of smaller seals, or of seals of 
wealthy individuals or corporations, the more precious 
metal silver was frequently in request, and yet more rarely 
gold. In some early examples lead was used, but its soft- 
ness rendered it far from common, or indeed sufficiently 
durable. Yet more recent is the use of steel. Of non- 
metallic materials the most beautiful substance employed 
was ivory, obtained largely from the tusks of the morse or 
walrus; and matrices of this material may be found in 
most collections. 

The large seals of dignity were double—that is, had 
two dies, which were as a rule flat circular disks of metal, 
so made that when pressure was applied no inaccuracy in 
the relative positions of the obverse and reverse might 
occur. These dies were made with pierced loops or 
handles, through which sticks could be inserted, and thus 
guide the operator. These pegs were sometimes of metal 
and attached permanently to the lower die. 

Single seals, if of large size, had a loop ridge or handle 
at the back, which might conveniently be grasped by the 
official in the act of sealing. Small seals have usually the 
back raised in a conical manner, six-sided in plan, and 
terminating in a triple loop for suspension to the person 
of its owner. The sides of these cones are occasionally, 
though rarely, ornamented. A seal of Hythe has, for 
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instance, engravings of dragons and unicorns upon the 
plane surfaces of the conical back. In later times small 
seals were fixed for convenience in handles of wood or 
ivory. 

On the other hand, matrices of elaborate character are 
not unknown; such is the beautiful matrix of the seal 
of Boxgrove Priory, in Sussex, combined in a single 
design by considerable mechanical ingenuity. Another 
is described and figured by the late Evelyn Shirley 
in ‘‘Archeologia,” vol. XXIX. p. 405. In the entire 
state the matrix of this remarkable example gives an 
impress of a shield bearing the arms of Thomas de 
Prayers and a legend about them; but by means of an 
internal screw worked by the handle, the centre may be 
projected and an impression taken independently of the 
legend. Again, the centre may be screwed off, and a 
small secretum appears enclosed within the first. Upon 
the exterior of the two former portions a small star is 
engraved, answering to the star at the commencement of 
the legend, and serving to show at once the points where 
the parts fit, the screws terminate, and also pointing out 
the upper part of the circle when an impression is taken. 

After the mould, matrix, or stamp for making the 
impression, it is needful to describe briefly the material 
upon which the impression was made. In all the earlier 
seals this material was pure beeswax: and so excellent 
was its quality that specimens remain almost undamaged 
of the very earliest and largest seals. In the finer ex- 
amples, the wax was only just suited to the size and shape 
of the seal ; in the smaller seals there was a more or less 
globular margin, perhaps formed and retained to protect 
the device which lay below its surface. This wax was 
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either left its natural colour, a kind of yellowish brown, 
or was stained with colouring matter. In this way, 
green, red, dark brown, or nearly black seals, as well as 
very beautiful white ones, are to be found. The wax 
flam has generally a flattened disk, but examples are 
extant of even early seals, notably those of Bolton Priory, 
in which the wax forms an almost globular ball. In the 
earlier examples, when no counter-seal or reverse is to be 
found, the wax is usually more or less rounded. From a 
Durham account roll for the year 1330 it appears that 
terbentyn (turpentine) was used in making wax for the 
Prior’s seal, and that 12d. was paid for it. So, too, in 
1336 the bursar paid 42s. for green wax to the under- 
sheriff of York and gos. to the under-sheriff of North- 
umberland. 

If the seals of the seventeenth century are lightly 
drawn in but slight relief, the wax on which the impres- 
sion was placed is almost invariably clumsy. Seal after 
seal is but a ball-like mass of wax, on which the impres- 
sion is so carelessly made that the device of the owner of 
the seal can rarely be distinguished—markedly different 
from the small, carefully-finished wax flams of the earlier 
periods. Perhaps it mattered little, the law was fast losing 
sense of individuality, and was beginning to consider the 
impersonal wax and not the honourable device ‘‘the very 
act and deed” of the signatory. 

This was partly brought about by the use of Spanish 
wax or sealing-wax in place of the ancient and more dur- 
able beeswax. This new fabrication was used in London 
as early as the middle of the sixteenth century. An old 
recipe for its manufacture is as follows :—‘‘ Receipt for 
red Spanish wax.—Take beautiful clear resin, the whitest 


Sake eg ee 


INTRODUCTORY 9 


you can procure, and melt it over a slow charcoal fire. 
When melted, take from the fire, and for every pound of 
resin add two ounces of cinnabar pounded very fine, stir- 
ring it about; then let the whole cool, or pour it into cold 
water. For black wax, add lampblack; for blue, smalt ; 
for white, whitelead; for yellow, orpiment. If turpentine 
is used in place of resin, the wax is harder, and the tur- 
pentine can be made any colour at the fancy of the 
maker.” 

The worst feature of the new wax is its brittle nature; 
but this, instead of bringing in, as might have been 
hoped, a reactionary maqvement, has practically driven 
seals out of use, since a mere piece of stamped paper, 
which is really no seal at all, is in general request. The 
object gained by the seal has now been transferred to the 
particular spot on the paper to be attested, upon which 
the coloured disk is placed. The only object of the disk 
is to indicate the spot to be touched by the finger of the 
signatory. No doubt this is easy, economical, and prac- 
tically sufficient ; but seal-engraving is no more the art it 
was. 

The attachment of the seal to the document sealed was 
a matter of no slight importance, since this had to be 
carried out in such a manner that it was impossible to 
remove the seal and substitute another. 

There were three methods of suspending these seals— 
the more artistic by a cord or bobbin of woven or plaited 
thread passing through the centre of the seal, and affixed 
to the document by two or more holes. Such cords of 
silk, thread, or stuff are of various colours—purple, golden, 
yellow, red, or green, and sometimes variegated or woven 
in different coloured threads. The bobbins are sometimes 
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hollow and made of green velvet or taffeta. The lower 
portion, that beneath the seal, is usually unravelled. The 
second method is to cut a 
slit in the deed and through 
it pass a strip of parchment, 
which is again slit at right 
angles to that in the deed. 
The ends of the strap are 
passed onceor twicethrough 
this slit, thus making a 
knot, which serves to hold 
the seal securely, and pre- 
vents its removal by a hot 
knife-blade—a method of 
forgery not unknown to the medieval mind. 

The third system is very rare. The document is cut 
with a knife, the wax applied over the incision, and the 
seal, as it were, riveted through the paper, the bulk of 
the seal and its impression appearing upon the vec/o of the 
document, the remainder of the wax fastening down the 
cut tags of parchment on the dorse. It is in this method 
that some of the earliest known seals are affixed, as, for 
instance, that of Offa. 

Care was taken to preserve the seal; and the Great 
Seals of England and other important seals of dignity 
were kept in bags of silk. A bag of this description 
encloses the seal attached to the foundation charter of 
Hurley Priory, Bucks, a.p. 1086, and now preserved 
among the muniments of the Dean and Chapter of West- 
minster Abbey. The seal is that of Geoffrey de Mande- 
ville the elder, and is enclosed in a bag of contemporary 
or nearly contemporary date, made of silk taffeta of a 
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terra-cotta colour, woven with peacocks in blue and gold. 
There are also a number of very beautiful bags of this 
description containing seals attached to the fine series of 
charters of Nuneaton Abbey, recently acquired by the 
British Museum. 

A coarser but useful method of preservation is a protec- 
tion in the form of a ring, projecting beyond the surface of 
the seal, and formed of plaited rushes. In yet later times 
seals were enclosed in circular cases of tin, or folded in 
the document itself within a case covered with stamped 
leather. The case in early examples was itself circular, a 
little larger than the seal, and covered with leather, plain 
or decorated, as the case might be, and secured by leather 
thongs. In the case of later deeds, which are usually of 
far greater size, the case was considerably longer, some- 
times several feet in length, and constructed with a glob- 
ular excrescence in front to fit and contain the seal. In 
such documents as grants of arms, etc., when more than 
one seal was required, there were projections to corre- 
spond. The Heralds’ College sometimes sent out their 
seals enclosed in brass boxes exactly fitting them. 

The seals of private persons were preserved more 
roughly; sometimes flax was twisted round the seal, some- 
times the leaf of a tree sufficed, or even a small piece of 
linen, while in the seventeenth century it was usual to 
cover the seal with paper before an impression was made. 
Some of the finer great seals of the barons and bishops 
are beautifully varnished, and this no doubt contributes 
greatly to their admirable preservation. While upon the 
subject of preservation, it is as well to remember that 
when once a seal is cracked or broken it is very Hable to 
further damage, if not to complete loss. Such damage 
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can be repaired, and in case of early or beautiful seals it 
should be done. Now and then the student meets with 
seals rapidly disintegrating to flakes. In this case the 
nature of the wax has been destroyed, and it is almost 
impossible to make any satisfactory repair. 

Madox, in his celebrated ‘‘Formulare” (p. 287), tells us 
that when it happened that a man had not his seal in 
readiness or readily accessible, he would sometimes cause 
the seal of another to be affixed; or if his own seal were 
not well known, for better security, or even for confirma- 
tion, he would use both his own and another’s seal. It 
not infrequently happened that a single seal did duty for 
more than one person, and it was not till towards the end 
of the medieval period that witnesses as a rule placed 
their seal to the document. When this, however, was 
done, a certain rule was followed: either the seal of the 
highest in rank was first affixed, and so on in diminishing 
order, or seals were affixed as the names occurred in the 
deed ; but sometimes there is an important difference, by 
which the most honoured of the witnesses took the central 
position for his seal. 

As an illustration of the remarks of Madox, his ex- 
tracts from the charters of Salisbury Rolls series may 
be given. 

Philip de Erticumb, chaplain, in a charter of acknow- 
ledgment that the chapel of Wambroe belongs to the 
prebend of Chardstock (dated October, 1215 and 1220), 
says, ‘‘ Because I have no seal of my own, the abbot 
and convent of Milton have at my request lent me 
their seal, which I have affixed to this present writing ” 
(No. cI.). 

And in 1228 the authenticity of a charter of assent by 
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the prior and convent of Noyon (in Normandy) was 
doubted, because the seal was unknown (No. CLXXvV.). 

It may be convenient to say something of the paleo- 
graphy of the legends and inscriptions on seals, since 
what is said holds good of all varieties at all times. 
Lettering is used for two purposes, for an inscription or 
legend cut round the margin, or in certain cases for 
mottoes, words or letters which are properly part of the 
composition of the device. The lettering used groups 
itself naturally into periods, and the following are toler- 
ably clearly marked :— 


1. Early Romanesque or Saxon . before 1070 
2. Late Romanesque or Norman . 1070-1170 
3. Early Lombardic ; : . 1170-1200 
4. Late Lombardic 3 : . 1200-1350 
5. Gothic Majuscules_ . ‘ . 1350-1425 
6. Gothic Minuscules . : . 1425-1500 
7. Wenaissance .. : é . 1500— 


The work of spacing the letters of the legend is often 
faulty, so that two different devices are found in use to 
economise space, viz. that of including one letter within 
another and that of uniting two letters in a single symbol; 
of the former, the following occur :— 


qaq@aaHmM 
PNQW VY 


No 
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Of the latter— 


The ignorance of the engraver also led at times to 
letters being used for their corresponding opposites. 
Thus in Lombardic script the following errors often 
occur :— 


C.D. Rid 


Apart from these methods of counteracting faulty 
spacing, a species of medieval shorthand common to all 
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records is constantly found. The more common of these 
abbreviations are as follows :— 


AbeD f 


her Cam cler 
a bye Cor de lin 


bt i FC 


per o> Mey e| men men 0 
0] 
Pe Raa ee : 


Those who wish to form a collection of seals will find 
it almost impossible to obtain originals in any number. 
Some of the great seals are procurable, but those of 
private persons, whether bishops or nobles, are, if of 
early date, rarely in the market, and their matrices are 
even less seldom met with. This is no doubt partly due 
to the fact that as a rule the seals of officials were de- 
stroyed at death, in order to prevent as far as possible 
any falsely attested document passing current. Copies of 
seals, which for purposes of study are nearly as useful, 
may, however, be obtained, and various substances have 
been recommended. Thus the ordinary schoolboy knows 
how to obtain impressions with well-kneaded bread, a 
substance improved upon if the bread mould is covered 
with several coats of gum. A far better material will be 
found in gutta-percha, which should be warmed until it 
is sufficiently soft and pliable to receive the faintest 
details. It has, however, a bad defect. When it is dry 
it not infrequently becomes twisted or otherwise con-. 
torted. This may be avoided by gluing the cast to a 
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strong card or wooden tablet. Casts of fine character 
are made from a mould with sulphur, but the most usual 
and the best are those cast in plaster of Paris, not that 
generally used by builders, but a kind more finely ground. 
This is, however, easily procurable. Plaster casts can 
be taken only from a mould, and this is best formed of 
beeswax melted in turpentine, and thickened into a stiff 
paste with finely powdered whiting. Modern letter-seals 
may be made from the matrix by melting sealing-wax 
on a card held over a candle or gas jet, and carefully 
stamped when nearly cool. Seal-engravers usually dust 
the matrix with dry vermilion. By this method the central — 
design appears dull, the border polished and glossy. A 
curious method of taking impressions is sometimes suc- 
cessful, and is described in ‘‘Notes and Queries,” 1st 
Series, vol. XI, p. 314. It is said to hold good, even 
of brittle impressions in sealing-wax. The seal must be 
placed face downwards on a sheet or block of lead, and 
struck sharply with a heavy hammer ; it should then leave 
an impression in the lead without injuring the seal. It 
hardly seems credible, but iron is said to serve as well as 
lead. 

The student of records often finds it needful and useful 
to describe the seals appended to the document he is 
consulting. He should do this in the following order :— 

Method of attachment. Material. Form; whether 
round, oval, octagonal, vesica shaped, shield-shaped, or 
lozenge -shaped. Comparative size; whether large or 
small. Colour. Device of the obverse. Device of the 
reverse or counter-seal. Legend, specifying the char- 
acter of the lettering and state of preservation. 

There are a number of important collections of seals, 
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both of casts, original impressions, and matrices, available 
for the use of students. Foremost, perhaps, in number is 
the important collection preserved in the rooms of the 
Royal Society of Antiquaries, Burlington House, which 
is closely followed by the National Collection. In this 
the original impressions and casts are preserved in the 
Department of Manuscripts. For these a reader’s ticket 
is necessary, but the seals of the kings and a representa- 
tive British and foreign series are shown in table cases in 
the King’s Library. The original matrices are exhibited 
in the department of British and Medieval Antiquities. 
There is a large and important collection of seals—the 
Rawlinson Collection, preserved at Oxford (but these are 
chiefly foreign), and almost every local museum has a few 
examples. Thus there is a small but interesting series of 
matrices in the Birmingham Art Gallery, and another, 
part of the Fitch Collection, in the Castle Museum at 
Norwich. Indeed, most counties possess within their bor- 
ders a collection of casts from which the local seals may 
be studied ; and there are few studies more interesting. 


The following papers of a general character will prove 
helpful :-— 


‘“‘ Matrices of Medieval Seals” (‘‘ Proc. Soc. of AntiC.,” 
ander. LX, 46-54): 

‘‘Notes on the Documentary History of Seals” (‘Wilts 
Arch. Mag.,” XXVIII, 203-210). 

‘Illustrations of the Great Seals of England.” (A. B. 
Wyon. Introduction.) 

‘‘Forged Matrices of Medieval Seals” (‘‘Journal Brit. 
Arch. Assoc.,” XITI,-348-50, 353-5). 


CHAPTER I 


THE STORY OF THE GREAT SEAL 


HE full story of the seals of the sovereigns of Eng- 
land yet remains to be written; but a summary of 
the incidents pertaining to their history—apart from 

their actual value as works of art and their technical 
description—may be of some advantage in a treatise of 
this description. The information here given is culled 
from the Close Rolls, Patent Rolls, Acts of the Privy 
Council, Rymer’s ‘‘ Foedera,” Rolls of Parliament, Trea- 
sury Papers, and other authoritative sources. 

From the earliest times of our record history, it is 
found that the great seal of the sovereign was in the 
custody or control of the chancellor. For the most part 
he was entrusted with the personal custody of the great 
seal; but occasionally there was another official under 
him, termed the custos szgillt, or vice-chancellor. From 
time to time it also became necessary, when chancellors 
were visiting (as bishops) their dioceses, when laid up by 
sickness, or when accompanying the king to foreign 
parts, for deputy-holders of the seal to be appointed at 
pleasure. Usually, too, between the death, resignation, 
or removal of a chancellor and the appointment of his 
successor the custody of the seal was put in commission. 

Of the great seal itself, Lord Campbell, in his intro- 
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duction to the ‘‘ Lives of the Lord Chancellors,” says, in 
words that cannot be improved :— 

‘*It is considered the emblem of sovereignty, the clavzs 
regni, the only instrument by which on solemn occasions 
the will of the sovereign can be expressed. Absolute 
faith is universally given to every document purporting 
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to be under the Great Seal, as having been duly sealed 
with it by the authority of the sovereign.” 

A large state seal was first made in the days of Edward 
the Confessor, and it is known that it was in the succes- 
sive custody of his chancellors Wulvius and Reimbaldus. 
Under the early Norman kings, the chancellor, who was 
not then the high state official he afterwards became, con- 
fined himself to his strictly official duties, the chief of 
which was the authenticating royal acts by affixing the 
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great seal to all grants and other documents that ran in 
the sovereign’s name. 

One of the first incidents recorded of the great seal is 
the tragic event chronicled by Hoveden. William Long- 
champ, Bishop of Ely, the able and vigorous chancellor of 
Richard I, always had vice-chancellors under him, who 
were entrusted with the actual custody of the great seal. 


GREAT SEAL OF EDWARD THE CONFESSOR 


The second of these vice-chancellors was Roger Malus 
Catulus or Malchien (a name that afterwards took the 
form of Machell), who accompanied Richard to Sicily on 
his way to Palestine, Longchamp being left in England 
to administer the government. The vice-chancellor was 
unhappily drowned in a shipwreck off Cyprus, in April, 
1191, with the great seal suspended round his neck. On 
his return, Richard ordered all charters sealed with the 
seal that had caused Roger’s death to be returned, declar- 
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ing them invalid unless impressed with the new seal— 
thereby considerably replenishing his exhausted coffers. 

When the boy-king Henry III came to the throne, all 
grants for the first three years passed under the seal of 
the protector or regent, William, Earl Marshal. The 
grant ran in the king’s name, and stated at the end that 
it was sealed with the Earl Marshal’s seal, guia nondum 
sigillum habuimus. 

In 1218 a new royal seal was made, the work being 
entrusted to Walter de Ripa, a goldsmith. On 7 November 
he was granted, as stated on the Close Rolls, five marks 
from the Treasury for silver for the seal, as its weight was 
equal to five marks; and on 2 December Walter obtained 
40s. for the workmanship. But the seal was not yet to 
be used, for provision was made by the Common Council 
of the realm, and entered on the Patent Rolls, that no 
charter or letters patent were to be sealed with the great 
seal until the king came to his majority. 

It was ordered in 1230 that, during the king’s absence 
in Gascony, writs usually sealed by the chancellor’s seal 
were to be sealed with the exchequer seal, and writs 
usually sealed with the exchequer seal were to be sealed 
with the justiciary’s private seal. 

When the king was about to go into Gascony, in 
June, 1253, he entrusted the custody of the great seal to 
the queen. 

A new seal was made in 1260. It was brought into the 
king’s presence in his chamber at Westminster, by the 
Bishop of London, on St. Luke’s Day. The king com- 
mitted its custody to Nicholas, Archdeacon of Ely. The 
old seal was broken into small fragments, which were 
ordered to be distributed among the poor of some religious 
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houses as a royal gift. The Archdeacon of Ely was the 
nominee of Simon de Montfort and the barons, who had 
then the king in their power. Henry regained some 
independent power in the following year, and in July, 
1261, recovered the seal from Nicholas and transferred it 
to Walter de Merton, as the king’s chancellor, the patent 
of appointment expressly stating that it was without the 
consent of the barons. A year later the king crossed 
the seas, and was absent from July to December. Henry 
took with him John de Mansel as keeper of the seal, 
leaving Merton to act as chancellor and to use the 
justiciary’s seal during his absence. On Henry’s return 
the barons again obtained the ascendancy, removed 
Walter de Merton, and secured the appointment of the 
Archdeacon of Ely to the chancellorship with custody of 
the great seal. The seal was practically in the hands of 
the barons from that date until the overthrow of Simon 
de Montfort and his allies at the battle of Evesham in 
126s. Almost immediately after this event, the king 
formally repudiated various acts done under cover of the 
great seal at a time when it was in the control of Simon. 

The references to the great seal, and other seals of 
sovereignty, showing the jealous care with which they 
were guarded, are very numerous in the records of 
the reigns of the first three Edwards, more especially on 
the Close Rolls. In January, 1273, Iterus Bochard and 
Lucasius de Luca were appointed to make payments at 
Paris, and at the fair of Luigny to the king’s creditors, 
which appeared to be due from the king by letters sealed 
with the seal that he used in the Holy Land. 

On Friday, the feast of St. Matthew, 1274, the great 
seal was delivered at Windsor to Robert Burnel, Arch- 
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deacon of York, as chancellor, and he forthwith sealed 
both ordinary writs and writs of precept. 

A mandate was issued in October, 1274, to the con- 
stable of the castle of Bordeaux to pay £40 to one of the 
burgesses for twenty tuns of wine long since bought of 
him for the king’s use, and for which the king was bound 
to him by letters sealed with the old seal. After payment 
the constable was to receive the letters sealed with the 
old seal, the present letter sealed with the new seal, and 
letters of receipt. 

On 14 February, 1276, Chancellor Burnel, then Bishop 
of Bath and Wells, retired from court and delivered the 
seal to Sir John de Kirkeby, who on the same day 
delivered it into the wardrobe. The chancellor was about 
to depart to Dover to cross the seas, and it is stated that 
he urged on Sir John to expedite the affairs of the 
chancery during his absence. In February, 1278, the . 
chancellor again crossed the seas, committing the seal 
to the like custody; it was kept in the king’s wardrobe 
under Sir John’s seal. On Monday before midsummer, 
1279, the king landed at Dover, when Master Thomas 
Bek and John de Kirkeby, the custodians of the great 
seal during his absence, delivered it to his chancellor, 
the Bishop of Bath and Wells. 

In May, 1277, it was signified to all persons in Ireland 
that the king had changed the seal used by him in Ire- 
land since his infancy, and had caused a new seal to be 
delivered to Fromund le Brun, king’s clerk, chancellor of 
that land, wherewith to seal writs. 

An interesting statement relative to the government 
of the Channel Islands, which shows the great import- 
ance of royal seals, is entered on the Patent Rolls in 
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November, 1279. It is there stated that the men of Jersey 
and Guernsey suffered much by wreck at sea and by 
depredations on land, and in many other ways, chiefly 
because the king had no seal in those islands wherewith 
writs of inhabitants might be sealed and business ex- 
pedited ; and that in consequence the king had provided 
a seal, which he sent to the island bailiffs to seal writs 
which had previously to be obtained in the chancery of 
England, and also to seal agreements and contracts which 
heretofore were made only by word of mouth and not by 
writing. The bailiffs were instructed to make proclama- 
tion of the said seal. 

In 1279 the very unusual step was taken of removing 
the great seal out of the country. On Monday before 
St. Dunstan’s Day of that year (12 May) Edward I crossed 
the seas from Dover to France, and with him travelled 
his chancellor, the Bishop of Bath and Wells, carrying 
the great seal. In October of the following year, how- 
ever, the more usual custom was maintained; for when 
the king at that date again left England, both great and 
privy seals were lodged with the treasurer in the ex- 
chequer. 

Chancellor Burnel died on Saturday, 8 November, 1292, 
at Berwick. On his death the great seal, then in his custody, 
was delivered to Walter de Langton, keeper of the ward- 
robe, under the seal of William de Hamilton, who signed 
writs therewith till the Wednesday following, on which 
day he started for Wells with the bishop’s body. On 
3 December the seal was committed to John de Langton, 
who on the morrow sealed writs. 

On Thursday, 22 August, 1297, Bishop John de Lang- 
ton, the chancellor, on the ship called the ‘‘Cog Edward,” 
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near Winchelsea, in which the king was ready to cross 
to Flanders, delivered to Edward I his great seal, which 
the king received and straightway handed to Sir John 
de Benestede for custody. About sunset on the following 
Tuesday, 27 August, Edward, the king’s son, supplying 
the king’s place in England, in his chamber in the castle 
of Tunbridge, delivered to Sir John de Langton, the 
chancellor, the seal which was wont to be used in 
England while the king was in Gascony, and on the 
morrow he sealed writs therewith. 

The king returned from Flanders on 14 March, 1208, 
landing at Sandwich at three in the afternoon. On the 
morrow, at six in the morning, Chancellor Langton, in 
the king’s chamber at Sandwich, ‘before the king’s bed 
in his presence and by his command,” delivered the seal 
which was used in England while the king was in 
Flanders to Walter Langton, Bishop of Coventry and 
Lichfield, the treasurer, for custody in the treasury. 
Thereupon the king delivered with his own hand, under 
his privy seal, to Chancellor John de Langton, the Bishop 
of Chichester, his great seal, which he had with him in 
Flanders. 

Towards the end of 1298, John de Langton was nominated 
Bishop of Ely, and during the time he was absent from 
the court on that business the great seal was formally 
committed to other hands. 

A commission of oyer and terminer was granted to two 
justices in December, 1208, touching grave charges 
brought against two merchants of Lucca for counterfeit- 
ing, zzer alia, the king’s great and privy seals, and the 
seal of Edward, the king’s son. 

In January, 1305, the king, by writ of privy seal, com- 
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manded Walter, Bishop of Coventry and Lichfield, the 
treasurer, to deliver, in the presence of the council at 
Westminster, the great seal to Sir William de Hamilton, 
Dean of York, whom the king had selected to be his 
chancellor. This mandate was executed on 16 January, 
and on the same day, after dinner, the new chancellor 
sealed his first writ with it for William de Grenefeld, 
Archbishop-elect of York, who had preceded him in the 
chancellorship for two years. 

Towards the end of the reign of Edward I, one John 
de Bernwill committed the grave and treasonable offence 
of counterfeiting the privy seal, which was also the privy 
seal of Edward II until his accession. For this offence 
his lands and goods were seized into the king’s hands ; 
but pardon was granted him by Edward II, in November, 
1307, and the sheriff of Lincoln was ordered to restore 
Bernwill’s property. 

Emboldened perchance by the pardon of Bernwill, 
another reproduction of the privy seal was forged in the 
next year. John de Redinges was charged, in 1312, 
with counterfeiting the king’s privy seal and for therewith 


sealing letters. He asserted that he had obtained the ~ | 


seal from Edmund de Malo Lacu, late steward of the 
household, and that he had paid him for the same four 
hundred talents of gold. The case was tried according 
to the law and custom of the king’s marshalsea, when 
Sir Edmund de Malo Lacu was acquitted of all blame, but 
Redinges was convicted and subsequently hanged. 

On the evening of 8 January, 1308, in the king’s 
chamber in the priory of St. Martin’s, Dover, the 
Bishop of Chichester, as chancellor, delivered to Edward 
Il, under his seal, the great seal. The king received it 
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in his own hands and delivered it to Sir William de 
Meltun, to be carried with him in the wardrobe beyond 
the sea; and he straightway delivered another seal of his, 
shortly before made anew at London, for the government 
of the realm in the king’s absence, in a red bag sealed 
with the seal of Sir William Inge, to the chancellor. 
With this seal the chancellor sealed writs, on the following 
day after the king’s passage, in the hospital of God's 
House, under the testimony of Peter de Gaveston, then 
keeper of the realm of England. 

A further record in the Close Rolls records the delivery, 
on 15 March, to the clerks of the treasury, of the small 
seal of the king’s that Sir Peter de Gaveston, Earl of 
Cornwall, had used for sealing writs whilst the king was 
without the realm at Boulogne for the purpose of marrying 
the daughter of the King of France. 

Full particulars are given in the Close Rolls of the king 
receiving the great seal from the Bishop of Chichester at 
Woodstock, in May, 1310; also of its transference from its 
temporary custodians, in the following July, to the Bishop 
of Worcester in Westminster Hall, ‘‘at the great bench 
upon which the chancellor was wont to sit.” 

In 1313 the great seal started on a pilgrimage to the 
famous shrine at Canterbury, but did not accomplish the 
journey. The Bishop of Worcester, on 17 April, left the 
king’s presence at Windsor to make the Canterbury 
pilgrimage; with him he took the great seal, which was 
secured in its bag under the seals of Sir Adam de 
Osgodeby, Sir Robert de Bardelby, and Sir William 
Ermyne. But when the bishop had got as far as Sutton- 
at-Hone, he was hindered (apparently by illness), and 
returned to Lessners, where he stayed with the seal for 


28 ENGLISH SEALS 


three days, and on 22 April returned to London. On 
12 May, being the eve of the Ascension, Edward II, with 
his queen and many magnates, at the request of the Pope 
and the King of France, passed the sea at Dover into 
France for divers affairs touching his duchy of Aquitaine ; 
the great seal did not on this occasion accompany the 
sovereign, but remained in the custody of the chancellor. 

An instance of the use of the great seal by those to whose 
temporary custody it was committed is recorded on 2 June, 
1315. On that day Sir John de Sandall, the chancellor, 
left London as the king’s envoy to the Earl of Lancaster 
at Kenilworth, the king being then at Westminster. 
The chancellor left the great seal, under his own seal, at 
his inn near Aldgate, London, in the triple custody of Sir 
William de Ermyne, Sir Adam de Osgodeby, and Robert 
de Bardelby, with instructions to execute what pertained 
to the chancellor’s office in his absence. On the same day 
William, Adam, and Robert opened the seal at West- 
minster and caused writs to be therewith sealed. 

Another instance of this occurred in November of the 
same year, when Chancellor Sandall left London to attend 
the election of the Dean of Lincoln, of which church he 
was a prebendary, and thence to the king in northern 
parts. The chancellor left, by the king’s orders, the great 
seal in the custody of three knights, authorizing its due 
use by them or any two of them. On Friday, 17 Novem- 
ber, the day of the chancellor’s departure, two of the 
knights, after dinner, opened the seal and sealed writs 
in the chancellor’s inn; but on the following Sunday 
these two knights proceeded to Newark and there restored 
the seal to the chancellor, who on the Monday in that 
town used it for writ sealing. 
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Again, in May, 1317, when Chancellor Sandall, then 
Bishop of Winchester, was about to. set out for Canter- 
bury to take part in the consecration of the bishop-elect of 
London, he was instructed, on account of the great and 
arduous affairs of the king, to leave the seal in his inn at 
Southwark in commission for use during his absence; he 
lelf London on 11 May, and returned on the 18th. In 
November of the same year, Bishop Sandall obtained 
royal licence to resort to his bishopric and to be absent for 
some time, and the seal was again put in commission. In 
February of the following year the king granted per- 
mission to Sandall to go on pilgrimage to St. Thomas of 
Canterbury, and three joint custodians of the great seal 
were appointed. He was absent on this pilgrimage from 
11 February to 19 February, when he returned to South- 
wark and resumed the custody and use of the seal. In 
March, 1318, the chancellor went, by the king’s command, 
to Leicester, the great seal being placed as before in triple 
custody. Full details are given of the formal transference 
of the seal in the palace of Westminster, at the Feast of 
Whitsuntide in that year, from the Bishop of Winchester 
to the new chancellor, the Bishop of Ely. 

In October, 1319, the Bishop of Ely was warned by the 
king never to make execution of any mandate under the 
great seal on the information of any person whatsoever, 
unless the king had either instructed him by word of 
mouth or by letters under the privy seal. 

In the green chamber of Westminster Palace, on 
4 June, 1320, in the presence of the archbishop, divers 
earls and bishops, and the barons of the exchequer and 
justices of both benches, Edward II caused two small 
seals to be brought before him, one of the time of his 
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father which was used in England when the king was in 
Flanders, and the other that was used in Englaad when 
the present king was in France. The king caused the 
first of these silver seals to be broken and the pieces 
delivered to his chancellor, the Bishop of Norwich, as his 
fee; but he left the other seal in a bag under the 
chancellor’s seal. Edward II, who was about to cross 
the seas to do homage for the duchy of Aquitaine and 
other lands to the King of France, then ordained that his 
great seal should remain closed up in a secure place whilst 
he was out of the kingdom, and that the little seel should 
meanwhile serve for the government of the realm. The 
king set sail on 19 June, accompanied by the chancellor, 
and the small seal was used from time to time during their 
absence, by duly nominated officials. 

The great seal was for some time, during 1321, by the 
king’s command, in the custody of his consort, Queen 
Isabella, to whom Sir William de Ermyne, keeper of the 
rolls of chancery, had to resort when it was required for 
use. On September, 1322, the Bishop of Norwich, the 
chancellor, received permission to make a tour cf his see 
and to stay there some time, and the great seal was duly 
put in commission. The chancellor was taken illin June, 
1323, when staying at the abbey of St. Mary’s, York; 
the king, who was then at Bishopthorpe, gave directions 
for the surrender of the seal, and the bishop, ‘‘lying on 
his bed in his chamber,” forthwith resigned it to Sir 
William de Ermyne and others. 

Robert de Baldock, Archdeacon of Middlesex, was 
appointed chancellor in 1323. In August, 1324, when the 
king was at Windsor for the sake of buck-hunting, the 
chancellor obtained licence to return to his houseand stay 
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there for a time for recreation. The great seal was 
handed by the archdeacon to the king when he was in the 
forest, by whom it was transferred to the custody of Sir 
William de Ermyne, the keeper of his privy seal. Sir 
William carried it on the morrow to the abbey of Chertsey, 
and there used it for the sealing of writs. On Friday, 
16 November, of the same year, Chancellor Baldock, on 
his leaving for York to have treaty there with the Scots, 
sitting at table in the hall of his lodging in Ivy Lane, 
near St. Paul’s, London, delivered by his own hands 
the great seal, under his own seal, to Sir Richard de 
Ermyne, keeper of the chancery rolls, in the presence 
of other chancery clerks, to do what pertains to the 
office of the great seal until the chancellor’s return 
to court. The seal was restored to the chancellor by 
Sir William, at Lenton Priory, Nottingham, on 19 
December. 

As the grievous times at the end of the reign of 
Edward II culminated, the unhappy king put to sea from 
Bristol in the endeavour to escape his enemies, accom- 
panied by Chancellor Baldock and others. On 26 October, 
1326, Isabella and her faction seized the reins of govern- 
ment and declared Edward’s son, the Duke of Aquitaine, 
keeper of the realm. On the same day the duke began 
to exercise his rule, and made use of his own privy seal in 
the absence of any other. In the following month the 
king was apprehended in Wales, and was supposed to 
have executed a transference of the great seal to his 
consort and son, Baldock being imprisoned and dying in 
Newgate. Isabella and her son assumed custody of the 
seal, and William de Ermyne, master of the rolls, then 
Bishop of Norwich, acted for a time under their direction 
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as quasi-chancellor, the seal being given up daily to 
Isabella’s keeping after use. 

Edward III, on 28 January, 1327, delivered his great 
seal to John Bishop of Ely, as his chancellor in his palace 
of Westminster, and the bishop caused it to be carried to 
his house in a bag under his seal; and on the morrow, 
after two flowers of the arms of France had been en- 
graved on the lower part of the seal, he caused writs to 
be therewith sealed. On Sunday, 4 October, the chan- 
cellor, in his chamber in the priory of Lenton, Notting- 
ham, produced a new great seal of the king, newly made, 
from a linen bag, sealed with his (the chancellor’s) seal ; 
and, in the presence of divers clerks of chancery and 
others, declared it to be the king’s will that all writs, 
letters, and charters should be sealed with the new seal, 
and the old one broken. The next day, in the presence 
of the king at Nottingham Castle, the old seal was broken 
into small pieces, and the chancellor gave the pieces to 
Richard his epigurnel (sealer), and carrying the new seal 
to his lodging immediately used it. 

The next transference of the seal was made on Ascen- 
sion Day, 1328, when it was handed over by the king, in 
a chapel of St. Andrew’s Priory, Northampton, immedi- 
ately after Mass, to Henry Bishop of Lincoln, who for a 
short time acted as chancellor. Its formal transference to 
successive chancellors during the long reign of Edward 
III is duly chronicled, from time to time, in the Close 
Rolls. 

Mention is made in 1335 of letters patent issued under 
the king’s secret seal, called ‘‘le griffoun.” In 1339 the 
king ordered the treasurer and barons of the exchequer 
to invariably honour all letters brought before them by 


THE BURSE USED BY THE LORD CHANCELLOR TO CONTAIN 
THE GREAT SEAL 


STORY OF THE GREAT SEAL 33 


any steward, receiver, bailiff, minister, or keeper of the 
king’s manors or lands signed with his secret seal of the 
‘“‘griffoun.” This order was frequently repeated at sub- 
sequent dates. 

On 11 July, 1338, the king sent a great seal which he 
wished to be used until his return from beyond the 
seas, in a red bag under the privy seal, to Sir John de 
St. Paul, keeper of the chancery rolls, and to Thomas de 
Bamburgh, keeper of the other great seal, at Bramford, 
to be kept by them; it was opened by John and Thomas, 
and impressions were sent to all the sheriffs of England, 
and to other ministers in Scotland, Ireland, and Aqui- 
taine, with orders to obey writs under that seal. The 
sheriffs were ordered to publish and exhibit the impres- 
sion in full county court. When the king was just about 
to set sail with his fleet from the port of Orwell, Suffolk, 
on his great expedition against France, namely on 14 July, 
Sir John and Sir Thomas came to Edward III in a ship 
called ‘‘ La Cristofre” with the great seal, and delivered 
it to him in a bag under their seals. They returned 
with the great seal of absence, and handed that over to 
Richard Bishop of London, then chancellor, at his manor 
of Fulham, on Sunday the eve of St. Margaret. 

A curious circumstance is recorded on the Patent Rolls 
of 1339, which shows the great importance attached to the 
presence of seals on charters. An inspeximus was being 
made on 25 October of that year of a grant in tail by 
Anthony Bek, late Bishop of Durham, of the manor of 
Belestre in Tyndale; and when the writing was exhibited 
for confirmation at the great marble table in the chancery, 
and was in the lap of Richard, Bishop of London, the 
chancellor, Anthony’s seal was accidentally torn off in the 
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presence of the Earl of Huntingdon, the king’s clerks of 
the chancery, and others; with their consent the seal was 
re-sewn to the writing. 

Shortly after midnight, on the morn of 8 December, 
1339, Richard Bishop of London, the chancellor, died in 
the hostel of the Bishop of Winchester at Southwark. 
At daybreak the steward of the chancellor’s household 
and another brought the great seal to the archbishop at 
Lambeth, and the archbishop caused the seal to be taken 
to the Carmelites’ in Fleet Street, where the council was 
about to be held that day. The council, with the consent 
of Edward, keeper of England, delivered the seal to Sir 
John de St. Paul, keeper of the chancery rolls, and two 
others, to be kept under their seals to do royal business 
until the king should otherwise order. In February, 
1340, Edward III returned from foreign parts, and on 
1 March delivered a newly-made great seal, brought with 
him from across the seas, to Sir John de St. Paul, who 
restored to the king the other great seal used during his 
absence. In November of the same year, when the king 
had again returned to his kingdom, it was ordered that 
the seal ‘‘ brought from parts beyond the sea” should be 
the only one henceforth used in England. This was the 
first seal upon which the French arms were quartered and 
whereon an English monarch is styled Rex Francie. 
Critics condemn this seal as ‘‘coarse, plain, and ill en- 
graved,” so that it is satisfactory to recollect that it was of 
foreign workmanship. 


Two irregularities in the custody of the great seal are 
entered by the chancellors on the Close Rolls for 1341 
and 1342. In the first case, when Sir Robert: de Bour- 
chier was chancellor, order was received from the king, 
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under his privy seal, after the hour of vespers, on Tues- 
day, the feast of St. Donatus, to deliver the great seal in 
a bag to Ralph, Baron of Stafford, to be taken to the king 
at the Tower. The seal remained out of the chancellor’s 
custody until the hour of prime on the following morn- 
ing, when it was returned by the king, and the chancellor 
took it to the parish church called ‘* Berkyngchapell,”’ 
near the Tower, and there had it opened in the presence 
of various chancery clerks, and caused writs to be sealed 
within the church. 

The other incident occurred on 16 May, 1342, when Sir 
Robert Parvyng was chancellor. He received royal 
orders to send the seal to the king, who was in a chamber 
on the water of the palace of Westminster. The king 
delivered it to the Earls of Derby and Northampton, who 
immediately caused divers charters of pardon for homi- 
cide to be sealed and presented to the men suing for 
them, without their being entered in the Chancery Rolls 
as is customary, and without the payment of the usual 
fees. 

When the king left England in October, 1342, a special 
seal of absence was prepared for temporary use; this 
action was repeated in 1345, when Robert de Sadyngton 
was chancellor; the king on this last occasion was only 
absent in Flanders for ten days. 

In September, 1345, William Credil, clerk, was bailed 
out of Newgate by certain leading citizens, who under- 
took to have him before the king and council at Michael- 
mas to answer to a charge of counterfeiting the great 
seal. The result of this grave charge is not recorded. 

In 1345, and on various occasions during the next 
fifteen years, down to the Peace of Brétigny in 1360, the 
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documents citing the formal exchange by the chancellor 
of the great seal of presence for the seal of absence, on 
each occasion when Edward III left the country, are re- 
corded in Rymer’s ‘‘Foedera”; it would be tedious to 
repeat such entries. The Treaty of Bréetigny was signed 
on 8 May, 1360; and on 18 May the king arrived at 
Rye, and on the following day the great seal of absence 
was deposited in the treasury. 

In February, 1363, the great seal was transferred from 
the Bishop of Winchester to the Bishop of Ely. This was 
the singularly beautiful seal engraved at the time of the 
Treaty of Brétigny, which continued in use until 1369, 


when it was deposited in the treasury, and the seals in | 


use before 1360, with the claim to the kingship of France, 
replaced in the chancellor’s hands. The seal of absence 
was again brought into use in 1372; on 13 August, on 
board the king’s ship ‘‘La Grace de Dieu,” off Sandwich, 
Sir John Knyvet, the chancellor, surrendered to Edward 
III the great seal of presence; the king caused it to be 
transmitted to the treasury, and delivered to the chan- 
cellor the great seal of absence to be used whilst he 
was across the seas. 
The death of Edward III on 21 June, 1377, at the | 
manor of Sheen, is entered on the Close Rolls. It is 4 
immediately afterwards recorded that, in the absence 
abroad of the Bishop of St. David’s, the chancellor, | 


William de Burstall and two other guardians of the great 4 


seal handed it to Richard II on the morrow, in a white | 
silk bag. The king restored it to the Bishop of St. | 
David’s, as his chancellor, on 26 June, at Kensington ; e 
the seal was retained by the bishop until October, 1378, 
when it was transferred to the custody of Sir Richard le 
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Scroge, the new chancellor. The office of chancellor, 
including the custody of the great seal, was changed 
with great frequency during the reign of Richard II. 

The great and other seals of Edward III were used by 
his successor, the necessary alterations being effected by 
William Geyton, the king’s engraver. 

The king’s seal was again forged in the time of 
Richard II. In February, 1380, Ralph Palmere and 
the bailiffs of Shaftesbury were directed to arrest the 
forgers of the king’s money and seals in that place or 
neighbourhood, together with their instruments and 
engines for the work of counterfeiting, and to bring them 
forthwith before the justices of the King’s Bench. By 
the 25 Edward III, cap. ii., forgery of the great seal was 
declared to be treason. In the days of the Common- 
wealth, as soon as a great seal had been provided, the 
counterfeiting thereof was also declared high treason. 
This severe penalty was reduced to felony by 8 & 9 
Vict. cap. cxiii. 

There are no noteworthy incidents relative to the 
custody of the magnificent great seal of Henry IV, in 
the making of which ten pounds of silver were used. On 
4 September, 1416, Henry V left Sandwich for Calais, 
and committed the custody of the great seal of gold 
during his absence to Simon Gaunstede, the keeper of 
the rolls. A new seal was ordered to be immediately 
prepared, on 14 June, 1420, in connexion with the Treaty 
of Troyes, the words Heres regni Francie to be inserted 
in the legend. 

In the reign of Henry VI the great seal in general 
use was one of silver, but the yet larger golden seal of 
Henry V was used on rare occasions. The silver seal of 
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Henry IV, soon after the accession of Henry VI, was 
differenced by the addition of a small quatrefoil. For 
engraving this ‘‘secret sign,” and altering the legend 
round the circumference, John Bernes, goldsmith of 
London, was paid 20s. On 25 February, 1432, the king, 
amid much formality, transferred the two great seals, 
one of gold and one of silver, from the Archbishop of 
York to his new chancellor, the Bishop of Bath. The 
bishop at once took the seals to his hospice, in the parish 
of St. Clement Danes; each seal was in a bag of white 
leather. The one containing the silver seal was opened 
the same day by the new chancellor, and used for sealing. 

The next chancellor was the Archbishop of Canter- 
bury, and on his death in 1454 the king appointed the 
Earl of Salisbury as his successor. On this occasion a 
chest (czs¢a), locked and sealed, was delivered up, con- 
taining three seals, one of gold and two of silver, 
which had been in the archbishop’s custody at the time 
of his death. At a change of chancellorship two years 
later, the three seals are again mentioned, each enclosed 
in a separate leather bag—one of gold, a great one of 
silver, and one of silver of smaller size. It is supposed 
that this third seal was the great seal of Henry VI for 
France, which after the loss of the French dominions in 
1451 came into the custody of the English chancellor. 
After the fateful battle of Northampton, the Archbishop 
of Canterbury, on 25 July, 1460, delivered up to the king 
(then in the custody of the Duke of York) the three seals, 
which were transferred to the Bishop of Exeter. 

Edward IV used a newly engraved seal of gold, which 
fell into the hands of Henry VI on Edward’s flight to 
France in 1470. Henry VI, on resuming his reign for 
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a brief period, adopted this seal, the word Henricus being 
substituted for Hdwardus. After the battle of Barnet, 
when Edward IV again assumed the crown, he had 
another new seal prepared, which lasted till the end of 
his reign. 

There is nothing noteworthy as to the history of the 
great seal from the time of Edward IV until the reign 
of Henry VIII is reached, by which time the old custom 
of the transference of a single great seal at change of 
chancellorship had been restored. Henry VIII, up to 
1532, used his father’s great seal, with certain addi- 
tions on the counter-seal and a changed legend. On 
22 December, 1535, William Archbishop of Canterbury 
surrendered the seal, in a white leather bag, to the king 
at Westminster, by whom it was transferred, with the 
chancellorship, to Thomas Cardinal Archbishop of York. 
About four years later this seal again changed hands, 
being surrendered by Cardinal Wolsey on 17 October, 
1529, and delivered to Sir Thomas More on 25 October. 
The great seal, when delivered: to the king on this 
occasion, was in a white leather bag, which was sealed 
in six places in white wax with the cardinal’s seal. The 
king assigned it to the temporary custody of the Dukes 
of Norfolk and Suffolk, and they enclosed the seal in its 
leather bag in another case or bag of crimson velvet, 
embroidered with the arms and insignia of England, 
sealing this case with red wax. Thus doubly sealed and 
encased, the great seal was further secured by being 
placed in an iron casket, which was itself bound round 
and sealed. Stephen, Bishop of Winchester, as clerk of 
the council, retained the key of the casket. The casket 
was taken to Windsor, and on 20 October, in a chamber 
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of the king’s oratory, was opened by Henry VIII, and 
the seals of the bags broken. The great seal was then 
used for certain briefs and for a proclamation prohibiting 
the export of grain, in the presence of Bishop Gardiner 
and others. Then the king himself replaced the great 
seal in the white bag, which he sealed with his own 
signet ring in white wax, and it was also sealed with the 
seals of Bishop Gardiner and of John Taylor, clerk of the 
master of the rolls; and thus it remained until its trans- 
ference five days later to Sir Thomas More. 

It should here be observed that when the great seal 
was in the custody of Cardinal Wolsey, the rule against 
carrying it out of the country was broken. In 1521 the 
cardinal carried it with him into the Low Countries, and 
even sealed writs with it at Calais. This violation of an 
unwritten law formed one of the articles of his impeach- 
ment. 

In this reign the term ‘‘ Broad Seal,” as an a/zas for the 
great seal, came into occasional use. Then when pre- 
parations for war were being made in 1545-6, the Privy 
Council instructed the chancellor to have general musters 
taken by commissions into all shires ‘‘under the Brode 
Seale.’’ 

In this same year the chapter of St. Pauls) aoeing 
opposed to the acceptance of Dr. Maye, one of the king’s 
chaplains, as dean, declined to act, as they had not 
received any intimation ‘‘under the Greate Seale,” or 
even letters on parchment. The king, however, dis- 
regarded their scruples, and ordered them instantly to 
proceed to election, his wishes being equally imperative 
whether written on paper or parchment, and whether 
sealed or unsealed ! 
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Henry Coldewille, goldsmith, was the engraver of the 
great seal of the youthful Edward VI, and Robert 
Fourthe of the new privy seal; thirty ounces of silver 
were used for the latter, but the great seal absorbed 
twenty pounds of the same metal. The latter weight 
seems astonishing, but the entry in the Acts of the Privy 
Council of 24 March, 1547, is explicit— xx! for somuche 
employed for the newe making of the Greate Seale of 
Inglande.” However, a more particular warrant was 
issued on the following 4th of April, when a total of 
£42. 6s. 7d. was assigned to Coldewille, being 417. 6s. 7d. 
for the silver used, and £25 for the workmanship. 

Queen Mary used her brother’s seal for some months ; 
her own seal only lasted for a short time, being soon 
superseded by that of Philip and Mary. On 20 May, 
1555, it was agreed by the Privy Council to move the 
king and queen to cause a seal to be made with the 
‘letters P. and M., with a crowne over the same, with 
whiche Seale all lettres passing this Boorde should be 
sealed, the same to remayne in the custodie of the eldest 
Clerc of the Counsaill.” 

On 6 October of the same year Henry and Richard 
Overton were committed to the Tower on the charge of 
forging the great seal; two days later they were removed 
to Newgate. 

It was not until 3 June, 1556, that order was given to 
the lord treasurer to supply Dirrick, ‘the graver of the 
mynte,” with as much silver as he required for making 
and engraving a new great seal. This was the elaborate 
seal bearing the king and queen seated on one side, and 
on horseback on the other. 

On the second day of her reign Elizabeth received the 
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great seal from Chancellor Heath. The queen kept it 
in her personal custody for over a month; but at length, 
on 22 December, 1558, between the hours of ten and 
eleven, at Somerset House, Elizabeth took the great seal 
from its white leather bag and red velvet purse, and 
delivered it to Sir Nicholas Bacon, ‘‘ with the title of 
Lord Keeper and all the powers belonging to a Lord 
Chancellor.” 

In March, 1574, one William Walding obtained a 
grant of the sole privilege of writing and flourishing the 
queen’s name and title in all charters and books to pass 
the great seal. Half of the fines for any infringement of 
this grant was to be paid to the use of the poor children 
within the Hospital of the Grey Friars, London. 

For twenty years the great chancellor Bacon held the 
seal. On his death, in February, 1579, the Queen sent 
lords Burghley and Leicester to York House for the 
great seal. They received it from Lady Bacon in a bag 
sealed with the late chancellor’s private signet, and for 
two months the queen retained it in her own custody 
at Westminster before the appointment of Chancellor 
Bromley. During that period, when it was necessary to 
use the seal for writs or patents, the formalities observed 
of extracting it from the sealed bag and from the red 
velvet embroidered purse, and its replacing, are duly set 
forth on seven separate entries in the Close Rolls. 

Chancellor Bromley died in 1587, soon after he had | 
affixed the great seal to the death warrant of Mary i 
Queen of Scots. His death occurred at three o’clock on | 
the morning of 12 April. The queen, who was at Green- : 
wich, was at once informed, and dispatched John For- 7 
tescue, master of the wardrobe, to fetch the great seal. | 
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Fortescue entered the late chancellor’s house between 
seven and eight o’clock, when the seal was found locked 
in a chest, in its leather and velvet bags, under three 
seals, and given over to the queen’s messenger by Henry 
Bromley. Fortescue, on reaching Greenwich, entered 
the queen’s private chamber alone, and delivered it into 
her hands. The queen retained the seal for a fortnight, 
ere she entrusted its care, to the universal amazement, 
to her youthful favourite, Sir Christopher Hatton. On 
Hatton’s death, in 1591, the seal was found sealed up 
in an iron red-painted chest. Hatton’s successor, Puck- 
ering, died in 1596, when Elizabeth for a short interval 
again became her own chancellor, the great seal being 
kept in her bedchamber. 

Sir Thomas Egerton, the next chancellor, held office 
for twenty-one years. On the queen’s death in 1603, 
James I, by warrant of 5 April, directed that Elizabeth’s 
great seal should be used as the great seal of England, 
and that it should remain in the charge of Elizabeth’s lord 
keeper. On 3 May Egerton met the new king at Brox- 
bourne, in Hertfordshire, and surrendered the seal into 
his hands. The king at once restored it to his keeping. 

The king lost no time in procuring a seal of his own. 
The warrant for its execution, dated 8 May, was ad- 
dressed ‘‘to our trustie and well-beloved servant, Charles 
Anthony, graver of our mynt and seales.” On 19 July 
Elizabeth’s old seal was broken and the new one handed 
by the king to Sir Thomas Egerton, who was then desig- 
nated ‘‘Lord High Chancellor of Great Britain and Ire- 
land” and raised to the peerage as Baron Ellesmere. 
Henceforth the custodian of the seal was known as ‘‘ Lord 
Chancellor.” 


44 ENGLISH SEALS 


Two years later the vain king became dissatisfied with 
the appearance of his effigy on the great seal, objecting 
that ‘‘the canope over the picture of our face is so low 
imbossed, that thereby the seal in that place thereof doth 
easily bruise and take disgrace.” 

A warrant was issued on 25 June, 1605, for Charles 
Antony, the king’s graver, to engrave the canopy over 
the king’s face in the great seal higher and deeper; the 
work was to be done in the house and in the presence 
of the chancellor. In January, 1610, the same Charles 
Antony obtained a warrant for 455. 4s. 5d. for making 
and engraving seals and signets for nine years. 

The aged Lord Ellesmere had become bedridden when 
James consented to release him from his duties. On 
5 March, 1617, Buckingham and Winwood proceeded to 
York House, when the chancellor, from his bed, ordered 
his son to produce the seal, in its white leather bag, en- 
closed in the silk purse adorned with the royal arms. 
The royal messengers conveyed it to the king at White- 
hall, who two days later committed its care to Sir Francis 
Bacon. 

There are no particular incidents relative to the great 
seal during its subsequent custody by the great Lord 
Bacon. On the accession of Charles I, letters patent 
were issued, on 28 March, 1625, authorizing the use of 
all the existing official seals until further order. The 
new great seal was engraved by Edward Greene, chief 
graver of the mint, and was used in the second year of 
Charles I. 

The great seal played an important part in the 
Commonwealth struggle. Clarendon tells us of the 
conference that took place between Lord Keeper Little- 
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ton and Hyde at Exeter House on 5 March, 1642. It 
was at this interview that Littleton said :— 


I often think with myself of what importance it will then be 
which party shall have the great seal, the clavis regni, the 
token of supreme authority. . . . If I had not submitted this 
very night to those I mislike, the seal had been taken from me. 

. I have now got so fast into their confidence that I shall be 


able to preserve the seal in my own hands till the king require 
it of me. 


Soon after this the king requested Littleton to repair to 
him at York with the seal. The seal was carried off 
surreptitiously by night, on Saturday, 21 May, by a 
special messenger, who had provided a relay of horses, 
and presented to the delighted king, ‘‘ who for a moment 
supposed he had recovered all his authority.”” The seal 
was speedily followed to York by Lord Littleton. Little- 
ton had given out that he was going to his country house 
at Cranford from the Saturday to the Monday ; but when 
the House of Lords reassembled on Monday morning, 
the absence of the lord keeper led to inquiries. On the 
truth being known, the two Houses issued a warrant for 
his apprehension, and for the bringing back of the seal 
to Westminster. They further decreed that if Littleton 
did not return within fourteen days that all patents 


sealed with the great seal since his flight would be held 
void. 


The loss of this third seal of Charles I, which dated 
from the beginning of the Long Parliament in 1640, 
threw the Parliamentary leaders into much confusion. 
In response to the proposal to make a new seal it was 
pointed out that this was an act of high treason by a law 
of Edward III, and might have serious consequences if 
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the king got the upper hand. In January, 1643, they 
passed ordinances making void all grants and patents 
under the seal since its abstraction in the previous May. 
On 11 May, 1643, the House of Commons was bold 
enough to resolve, without division, that the Great Seal 
ought to attend Parliament, and at last, on 15 May, a 
resolution for a new seal was carried, by 86 to 74, in 
a full House. 

Meanwhile the old seal of the sovereign was still in use 
in those parts of England that remained Royalist. It 
passed from Keeper Littleton’s hands into those of Keeper 
Lane at Oxford in 1645. When Oxford surrendered to 
the Parliament in May, 1646, Fairfax insisted on the 
transference of the seal, which was delivered up to two 
of the Commonwealth officers. On 3 July, a letter was 
read to the applauding Parliament from Fairfax stating 
that he had sent the great seal and other insignia of 
sovereignty surrendered at Oxford for the disposal of the 
Houses. A resolution was at once passed ordering the 
defacing and breaking of the great seal, and its tempo- 
rary retention by Speaker Lenthall. The defacing was 
carried out with much ceremony on 11 August, the day 
on which the Parliamentary lord keepers were installed. 
Speaker Lenthall appeared at the head of the Commons 
at the bar of the House of Lords; a smith was sent for, 
who speedily defaced and broke up the seal, when the 
fragments were divided between the Speakers of the two 
Houses. 

The vote of 20 May, 1643, for a new seal was resisted 
by the Lords, and eventually the Commons acted on 
their own responsibility. On 19 July, Thomas Simonds, 
an eminent medallist, appeared before the House of 
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Commons and was furnished with the following warrant, 
under the Speaker’s signature :— 


Ordered that Mr. Simonds be required and enjoined forth- 
with to make a new Great Seal for England, and that he shall 
have £100 for his pains, #40 in hand, and three score pounds 
as soon as he shall have finished the work. 


On 20 September, a seal, copied from that of 1640, and 
in all respects resembling it, save for the date 1643, was 
brought to the House and sealed up in the Speaker’s 
custody. The Lords did not give way until 30 November, 
but at that date they concurred in using the new seal, two 
keepers from the Lords and four from the Commons 
being appointed for its custody. 

But previously to this—on 11 November (see Preface)— 
the parliamentary ordinance for the new seal had gone 
forth to the nation. In the four pages of the pamphlet 
room is found, not only to condemn Keeper Littleton’s 
action, but to cancel all his grants since the removal of 
the seal. The new seal already prepared was ordered 
to be placed in the hands of John Earl of Rutland, 
Oliver Earl of Bullingbroke, Oliver St. John, Esq. 
(Solicitor-General), John Wild (Serjeant-at-Law), and 
Samuel Brown and Edmund Prideaux, representing the 
lower house. 


Prynne’s tract says that it had been resolved (June 14 
and 26) ‘‘that the great Seale of England ought to attend 
the Parliament, that the absence of it hath been a cause 
of great mischiefe to the common wealth. That a remedy 
ought to be provided for these mischiefs. That the proper 
remedy is the making of a new great seale.” 

On 8 February, 1649, anew Commonwealth seal having 
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been prepared, the seal of 1643 was produced and publicly 
broken before the House by a smith; the fragments and 
the purse with the royal arms were handed over to the six 
commissioners. For the making of this new elaborate 
seal Thomas Simonds received the sum of £200. This 
seal gave place to a yet more elaborate successor, by the 
same engraver, in 1651. The second Commonwealth 
seal gave way, in its turn, to that of Oliver Cromwell as 
Protector, which was followed by that of his son Richard. 

The seal of Richard Cromwell was broken in pieces 
within the House of Commons on 14 May, 1659, and the 
second Commonwealth seal of 1651, with the map of 
England and Ireland on one side, brought again into 
use. 

The Long Parliament was finally dissolved on 16 March, 
1660, and the new Royalist Parliament met on 1 May, 
when a declaration was read from Charles II, announcing 
a free pardon to all subjects who returned to their allegiance 
within forty days and stating his readiness to pass such a 
proclamation under the great seal of England. But 
which was England’s great seal? The one Charles had 
with him at Breda could not legally be used as it was 
beyond the kingdom. A committee was appointed by the 
House on 5 May, to consider this question ; they resolved, 
on 8 May, that all proceedings be in the king’s name, and 
that they ‘‘ knowing of no other great seal for the present 
than that which the House hath lately voted . . . that 
great seal be made use of until further order.” On this 
point a conference of the two Houses was held on ro May, 
when it was pointed out by the Commons that the kingdom 
suffered the gravest inconvenience for lack of use of a 


great seal, such as obstruction in all courts of justice, 
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obstruction in revenue so that no provision could be made 
for the king’s reception or for paying the army, a check 
to the Admiralty in setting out the fleet, and a cessation of 
the collection of excise and customs. Asa precedent for 
the use of the present seal, the case of King James using 
that of Queen Elizabeth was cited. The result is not 
recorded in the journals of either House, but it seems 
highly probable that the second Commonwealth seal was 
used from to May up to 20 May. On the latter date this 
seal was brought to the clerk’s table of the House of 
Commons and there broken up by a smith, the pieces 
being delivered to the lords commissioners of the great 
seal. On the following day the king came to Whitehall 
bringing with him a royal seal dated 1653. This seal 
was one that Charles II had prepared when in exile in 
France, when, as stated by Clarendon, ‘he employed 
a graver to prepare a great seal which he kept himself, 
not intending to confer that office whilst he remained 
abroad.” 

A new great seal, engraved by Simonds, who had been 
so often employed on like work during the Commonwealth, 
was brought into use on 17 June, 1663, and presented to 
the lord chancellor at the Privy Council, the old seal 
being defaced in the king’s presence. This one was in its 
turn defaced to make way for a successor in 1672. The 
1672 seal was nearly stolen on 7 February, 1677, for ‘about 
one in the morning the Lord Chancellor Finch his mace 
was stolen out of his house in Queen Street ; the seal laid 
under his pillow, so the thief missed it.” But the ‘ purse” 
of the seal was taken with the mace, and the thief, Thomas 
Sadler, had the effrontery to make a mock procession with 


these in the neighbourhood of the chancellor’s house. 
E 
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Sadler was, however, speedily arrested and within a few 
weeks hung at Tyburn. 

On the death day of Charles II, 6 February, 1684, 
James II at once signed a warrant authorizing the use 
‘Cof y® Great Seale engraven with the Image, Name, and 
Inscription of y® late dec’d King his Ma’ dear Brother 
for sealing all things whatsoever that passe y’ Great 
Seale, untill another Great Seale be made with his Ma’ 
owne Royall Image, Name, and Inscription.” It was not 
until 21 October, 1685, that James’ own seal was ready, 
when that of Charles II was defaced, and its successor 
handed to the ever infamous Lord Jeffreys. 

The seal of 1685 became famous at the Revolution 
owing to its loss and extraordinary recovery. James II, 
knowing the reverence attached to the great seal, deter- 
mined to embarrass his successor. As the Prince of 
Orange approached the capital, James, on the night of 
10 December, summoned Jeffreys to surrender the seal. 
At three o’clock in the morning the king in disguise, 
accompanied by Sir Edmund Hales, stole out of the 
Palace of Whitehall with the seal in his keeping and 
proceeded to the ferry at Westminster. Asa waterman 
rowed them across to Lambeth, the king slipped the 
great seal into the water, thinking, as Lord Campbell 
says, that ‘he had sunk with it for ever the fortunes of 
the Prince of Orange.” Strange to say, a few days later 
a Thames fisherman drew up in his net off Lambeth the 
discarded great seal, which was quickly handed over to 
the Lords of the Council, who delivered it to James’ 
successor. 

William and Mary’s own seal came into use in 1689, 
and that of the king alone in 1695. 
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The Treasury papers for 1689-90 contain a report of 
three officers of the mint to the Lords of the Treasury, 
stating that they had perused the patent of the Roettiers, 
engravers of the mint, granted in 1669, to John, Joseph, 
and Philip Roettiers, three brothers, for engraving and 
making all sorts of designs, not only for gold and silver 
coins, but for medals and seals, with a salary of £450 per 
annum ; that Joseph left England for the Paris mint in 
1679, and Philip for the Brussels mint in 1685; but that 
John, the best artist, continued at the English mint with 
his two sons, James and Robert, bred up in the ‘‘ science,” 
at a salary of £325; that John was about to retire to 
Brussels, having lost the use of his right hand by a 
shrinking of the tendons, but that the sons, who were 
proficient in the puncheons and dies, had without their 
father’s assistance, engraved their present Majesties’ great 
seal, as well as the coronation medals. Eventually 
Henry Harris was appointed chief graver of the mint, 
with the two young Roettiers under him; the latter were 
to receive the salary of £325. 

On the accession of George I, John Roos prayed to be 
continued as chief engraver of seals. His prayer was 
granted, and in August, 1716, the Treasury paid Roos’ 
bill for seals, the officers of the mint having reported 
that ‘‘the work is good and he deserves the prices set 
down.”’ 

The charge for the workmanship of the great seal was 
£200, and for the silver used (117 oz. ro dwt., at 5s. 2d. per 
ounce) £30. 1s. 1d. The account included £240 for the 
great and privy seals of Ireland; £26. 13s. 34d. for the 
privy seal; 469. 15s. odd. for the exchequer seal ; 
£68. 15s. 11d. for the judicial seal of Denbigh, Mont- 
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gomery, and Flint; and considerable sums for various 
steel signets for secretaries of state. 

John Roos died in 1720, and was succeeded as chief 
engraver of seals, etc., by John Rollos. The latter’s 
account for seals for George IJ, in 1729, reached the great 
total of £1408. 3s. 8d. Of this sum, the officers of the 
mint struck off 420 for overcharge for the seal for South 
Carolina. The account included seals for Scotland and 
Ireland, and also for the ‘‘ Plantations in America.” The 
amount for the Plantation seals came to £349. 138. 3d., 
which was paid out of the Virginia quit-rents. The silver 
seal for New Jersey was lost in transit by shipwreck, and 
in the following year Rollos engraved a new one at a 
cost of £13. 14s. 6d. for workmanship. 

It would be tedious to record the defacing of the old 
seals and the adoption of their successors under the 
Hanoverian dynasty, but the theft of the first seal of 
George III must not pass unnoticed. Very early in the 
morning of 24 March, 1784, thieves broke into the house 
of Lord Chancellor Thurlow in Great Ormond Street, 
‘Cwhich then bordered on the country.” Crossing the 
fields, they scaled the garden wall, forced the bars out of 
the kitchen window, and entered a room adjoining the 
chancellor’s study. Here they found the great seal in 
its bags of leather and silk, two silver-hilted swords, and 
‘a small sum of money. With their booty they absconded, 
and the plunder was never recovered nor the thieves ap- 
prehended. The moment the chancellor woke and dis- 
covered his loss, he proceeded to Mr. Pitt, in Downing 
Street, and the two ministers then informed the king at 
Buckingham Palace. A council was at once summoned, 
and the chief engraver of seals was ordered immediately 
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to |prepare a new great seal, differing in some respects 
from that which was stolen. So expeditiously was the 
work performed that the new seal was actually presented 
to the council and delivered to Lord Thurlow on the 
folllowing day, 25 March. Political feeling ran so strongly 
thait it was actually suggested, and believed by not a 
few, that the Whigs had planned the robbery to prevent, 
or at least check, the threatened dissolution of Parlia- 
ment. Had this absurd notion been true, the Whigs 
wowuld soon have been convinced of the futility of their 
design; for the very first use made of the new seal was 
to append its impression, on 25 March, to a proclamation 
disisolving the Parliament and calling another. 


OBVERSE OF FIRST GREAT SEAL OF HENRY III 
(British Museum) 


CHAPTER II 


ROYAL SEALS OF DIGNITY, COMMONLY 
CALLED GREAT SEALS 


OREMOST in interest, from their size, artistic merit, 
and on account of the large series of important 
documents they attest, stand the great seals of our 

sovereigns. We can easily see that upon them the best 
workmanship of the time was expended; they form there- 
fore a means of noting the artistic skill of the designer, 
his power of drawing, and also the progress of the en- 
graver’s art. The idea of such a seal arose in France, 
at least such is the opinion of the learned authors of a 
‘History of English Law.” These able writers state that 
54 
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‘“the seal of which our law made much in the later Middle 
Ages, of which it makes much at the present day, is 
French”; but they add, ‘‘the Confessor had a seal, and 
in all probability but very few of the men who fought by 
the side of the Norman duke had them.” 

After such a statement we expect to find considerable 
similarity between the royal seals on the two sides of the 
Channel, and the seal of the Confessor is not very different 
in design from those of Henry I of France, 1031-60, 
or his successor; but neither is the resemblance so com- 
plete that we are compelled to believe a foreigner wrought 
Edward’s seal. It may well have been both designed and 
executed in our own realm. 

As the great seal is the visible symbol of the sovereign’s 
‘very act and deed,” so naturally its safe custody can 
only be confided to one of eminent trust; indeed, it was 
at first held solely by the justiciar, the first subject. It 
may be of interest to trace why he was elected. The 
council of the nation met in their earlier days about a 
table chequered in chessboard fashion, hence, as every 
schoolboy knows, the name ‘‘Court of Exchequer.” At 
this table all the great barons attended, and so continued 
until the days of Richard I. Attendances then became 
exceedingly irregular, until finally the members of the 
court were present upon special occasions only. There- 
fore, for practical considerations, in the absence of the 
king, a new chairman had perforce to be appointed. 
Thus the treasurer of the realm, whose presence for 
financial reasons was unavoidable, became president, and 
the court seal was kept by the chancellor of the Exchequer 
Court, who makes his appearance in this role temp. 
Henry III. It was, however, a time of change, and a 
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remodelling took place with Henry’s death. Under his 
successor there is both a chancery and a chancellor, who 
attains the lofty position of the highest in rank of the 
king’s servants, and whose power and influence was so 
great that we may consider him a secretary of state for 
all departments. 

After this the importance of the seal is now fully estab- 
lished, indeed very little was done by the king that was 
not brought into effect by a document bearing the great 
seal—it was, in fact, the key of the kingdom, and although 
the Court of Exchequer and the two benches had their 
seals, their authority was strictly limited.. In Edward’s 
reign we hear of writs under the privy seal, but these 
were merely orders to the chancellor to affix the more 
important symbol. The chancellor’s office was in theory 
no sinecure, since he was expected to follow his sovereign 
day by day in the constant progresses which were always 
taking place; but this became at length impracticable. 
The uses of the great seal are thus summed up by Mait- 
land and Pollack :—? 

In its final form almost every message, order, or mandate 
that came, or was supposed to come from the king, whether it 
concerned the greatest matter or the smallest, whether ad- 
dressed to an emperor or an escheator, whether addressed to 
all the lieges, or to one man, was a document settled in the 
chancery and sealed with the great seal. Miles of parchment, 
close rolls, and patent rolls, fine rolls and charter rolls, Roman 
rolls and Gascon rolls, and so forth, are covered with copies of 
these documents, and yet reveal but a part of the chancery’s 


work, for no roll sets forth all those ‘ original writs” that were 
issued, as of course. 


It has been said above that it became impossible for the 
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chancellor to be always in personal attendance on the 
king. The Patent Roll for 14 Henry III shows us 
how inconvenient this very attendance might become. 
The chancellor passed to Gascony with the king, and 
of course with the great seal also. So that in his 
absence, writs usually sealed with the chancellor’s seal 
were to be sealed with that of the exchequer, the place 
of the latter being taken by the private seal of the 
justiciar; this might have laid that official open to con- 
siderable temptation, and possibly did. 

The term half seal is at times met with, and appears 
to refer to the reverse of a_great seal; in other words, 
on a document sealed with the half seal, the reverse of 
the great seal would be affixed either without any 
obverse or with the obverse turned to the lower side. 
From the Act 1 Hen. VIII, cap. 16, the half seal would 
seem to be affixed at times to letters patent; it is also 
mentioned in the Act 8 Eliz. cap. 65 as the legal mode 
of sealing commissions to delegates for hearing Admiralty 
appeals. This Act was not repealed till 1832. Somewhat 
analogous is the demi-bulle sealing to certain documents 
from the papal see; while in England, the University of 
Oxford used a seal so called.! 

Wher that one Gowyn Norris serveunt to Jamys Edwards one of 
the bedylis of the Unyversitie, was arrested upon certen Selony by 
hym don to one William Norres of Oxford, Merser, and Marten 
Lyndsey, depute to John Cottysford, Commysarye of the Unyversitie 
dyd feche hym out of prison by theyr half seayll. 

Reverting to the earliest seal in this series (those of 
Eadgar and Offa cannot be considered in this category), it 
will be found that it consists (see frontispiece) of an 

 “* Notes and Queries,” 8th series, Vol. XI, p. 459. 
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obverse and reverse, on both of which the king is repre- 
sented seated on a wooden stool or throne, clothed in 
an under-tunic reaching nearly to his feet, which are 
covered with shoes and low buskins; over this tunic is 
worn the gracefully draped royal mantle, fastened with 
a brooch on the shoulder. The regalia are a circular 
orb held in the left hand and a staff surmounted with a 
cross. The reverse differs very slightly, but in the 
right hand is a staff with a dove, and in the left hand 
the sword of justice. The legend still preserved the title, 
so dear to our Saxon kings, granted to them by the 
Emperor of the East. The seal of Edward, King 
(basileus) of the Angles: + SIGILLVM. EADWARDI 
ANGLORV BASILEI. 

The Norman duke sets the type which all English kings 
follow almost without exception, that of the king in his 
dual capacity enthroned in robes of peace or leading his 
nation in war. Thus war and peace are henceforth the 
motif of the obverse and reverse of the great seal. In 
one respect, however, William’s seal is different from those 
of his successors: he gives the more important side— 
the obverse—to war. Is this not just what we should 
expect from him? The horse upon which the king is 
‘seated is well drawn and devoid of any needless ornament; 
its trappings are of the simplest—a plain girth, neckband, 
reins, and headpiece. The armour worn by the monarch 
is that of the time, a suit or hauberk of leather, upon 
which was sewn rings of metal. Over this, upon his head, 
is a conical cap, and a simple prick-spur is fastened at his 
heel. In his left hand he bears the kite-shaped shield 
familiar to us in the Bayeux tapestry, and for offence a 
long lance with a pennon flying at its head. The legend 
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is a distich, half appearing on each side of the die. That 
om the obverse reads: HOC NORMANNORVM WILLELMVM 
NOZCE PATRONVM; while on the reverse are the words 
ZI HOC ANGLIZ REGEN ZIGNO FATEARIZ EVNDEM (Know 
ye this William Patron of the Normans, or by this seal 


OBVERSE OF SEAL OF WILLIAM I 
(British Museum) 


recognize him King to the Angles). The robes of peace 
are very similar to those worn by the saintly Edward, and 
consist of a long under-tunic and mantle fastened by a 
brooch at the shoulder. 

A second seal was used by the monarch, owing possibly 
to some accident to the former. The horse in this die has 
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no saddle, and there are a few other minor points of dif- 
ference. This seal was no doubt that used by William II 
until the years 1094-6, when a matrix was executed fer him. 
In this the king in war is relegated to the reverse, while 
his robes of peace are fully displayed upon the obverse. 
Above the long tunic is seen the dalmatic, shorter than the 
under-robe and with wider sleeves ; the mantle is not fast- 
ened upon the shoulder, but immediately in front. The 
crown is now represented with five points; its fastening 
chinstraps are left hanging loosely on either side of the 
head. The other regalia are the sword of justice borne erect 
in the right hand, and a long-shafted cross borne in the 
left. The reverse calls for no very special notice. The king 
wears a hauberk of mail with a conical cap to which a 
nose-piece is attached ; the sword hangs at the lefi side, 
but the principal weapon of offence is the long lance. 
The shield has not altered in form and is still kite-shaped. 
The legend is very simple and repeated on both sides of 
the seal: + WILHELMVS DI GRA REX ANGLORV (William, 
by the grace of God King of the Angles). 

Henry I (1100-35) changed his seals frequently. We 
can scarcely tell why. There is always the possibility of 
loss or fracture, or even of forgery; for some or all of 
these reasons none of his seals had a long life. The 
earliest type closely resembles that of his predecessor ; 
upon the obverse he is shown in the same royal robes and 
holds the same regalia, and even on the reverse the 
armour does not materially differ. The horse has, how- 
ever, a neckband fringed with bells, while on his lance flag 
is a cross moline. The second seal so called differs only 
in very minute details, but the examples known, namely 
those at Durham Cathedral, are mere fragments. 


ROYAL SEALS OF DIGNITY 61 


For three years (1103-6) Henry used another (Birch’s 
third) seal. Upon this the king is represented in his 
coronation robes, with a long tunic reaching to the feet, a 
dalmatic slit up the front and ornamented with bands of 
embroidery, and over these the royal mantle looped up on 
the shoulder and secured bya brooch. The king is shown 


OBVERSE OF GREAT SEAL OF WILLIAM II 


(British Museum) 


on the reverse in panoply of war, mounted, as usual, on 
his war-horse, and wearing a cap-like helm. The lance 
flag has no device. Almost at the same date yet another 
seal was in use, distinguished from that we have just 
mentioned by the cross pattée on the lance flag. 

The so-called fifth seal is very similar, and was in use 
from 1124-33. It has a notable distinction, that of two 
ornaments in the field of the obverse. These are balls or 
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orbs, from which rise eight-rayed stars. The legend also, 
which has hitherto been identical on both sides of the 
seal, now varies its style, the obverse giving the title 
King of the Angles, the reverse, Duke of the Normans. 
The seals of Stephen (1135-54) are two in number, and 
of much the same character as the later one of his prede- 


REVERSE OF FIRST SEAL OF STEPHEN 
(British Museum) 
cessor; the royal vesture is similar to that on the third 
and fourth seals of Henry, and only differs, in that the 
cross on the orb is surmounted by a bird which may bea 


dove. The armour worn is similar to that on Henry’s 
fifth seal, and consists of a hauberk and coif of mail with 
a cap-shaped helm, behind which the thongs for fastening 
the coif may be seen. The shield is long and kite- 
shaped, the sword is broad and short, with a heavy ball 
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pommel. The prick-spur and mail-clad foot, curiously 
like a claw, are worth notice. In the second seal, used 
about 1144, there is a less ornamental throne, but to 
balance this the royal mantle is enriched with embroidery, 
and caught up on the right shoulder. In the field is a 
radiated star of seven points. The king is armed, on the 
reverse, with a lance, the pennon of which has four 
streamers, and is embroidered with a cross pattée. The 
legend is similar in style to that of Henry. 

With the accession of the House of Plantagenet much - 
of the archaic simplicity of the earlier seals disappears, 
and greater lightness and delicacy of execution is found ; 
the drawing is also better, with some knowledge of 
anatomy. Henry II, like his predecessor of the same 
name, was lavish with seals, and four varieties are 
recognized. The earliest of these bears a general 
resemblance both to those of Stephen and of Henry I, 
but the reverse presents a number of new details. 
Thus the shield is now shown suspended by a strap 
passing round the king’s neck, and the hauberk of mail 
looks as though the original were formed of separate 
rings of metal sewn on the leathern suit. The rings 
were of course interlaced, but this was probably beyond 
the power of the engraver to reproduce. On the horse’s 
head is a kind of veil of mail, the forerunner of the more 
modern chamfron. The king’s titles in the legend are 
alsoaugmented. The whole reads: HENR: DEI: GRA: DUX: 
NORM:... ET. AQVIT: ET COM: ANDEG: (in English, Henry, 
by the grace of God Duke of the Normans... and 
Aquitanians and Count of the Angevins). 

The second seal of the king shows a considerable 
falling off in execution, and differs only in slight details, 
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and these principally upon the reverse. The horse has 
fringed and decorated trappings, and the words of the 
legend are more fully extended, thus: ANDEGAVOR. for 
ANDEG. 

The seal, considered to be the ‘‘third” seal of this king 
in the British Museum catalogue, seems open to a good 
deal of suspicion. No impression of the reverse is 
known, and that of the obverse in the museum is ‘‘ be- 
lieved to be derived from a leaden matrix found in an 
advanced state of decay.”! The fourth seal is also a 
‘‘negligible quantity,” or nearly so, as no copy of its 
obverse is known. Obviously one would suppose the 
two belonged to one another, but their diameters do not 
coincide. This fourth seal appears to be a coarsely 
executed copy of the second. 

Richard I (1189-99) used two extremely interesting 
seals. Upon both of these the obverse is occupied with 
the figure of the seated king in his coronation robes, 
enthroned in state. These robes consist of a tight- 
sleeved tunic reaching to the feet, a dalmatic, with wide, 
short sleeves worn above it, and over all the royal mantle 
fastened by a band across the chest. The throne is more 
richly treated than has hitherto been the fashion, and has 
a series of arcaded panels. While prominent in the field, 
on either side the broom-slip badge appears, together 
with the symbols of unceasing watchfulness, the sun and 
moon symbolizing day and night, the royal eye watching 
over the subjects both sleeping and waking. The crown 
is formed of three fleur-de-lis, and the orb is continued 
into a floreated cross, while the sword of justice is held 
sceptre-wise in the right hand. The reverse is yet more 
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interesting, the shield shows on its bowed outline a lion 
in the usual heraldic position, rampant. The position of 
the shield makes it difficult to see whether the engraver 
meant to convey the idea of a single lion or two engaged 
in combat. It would be an interesting point to clear up, 


but one we can scarcely hope to settle without more 
evidence than is now possessed. 


REVERSE OF SECOND GREAT SEAL OF RICHARD I 
(British Museum) 


The second seal used after 1191 is even more important 
(see figure). The broom badge is no longer in request, 
but the symbols of watchfulness—the sun and crescent 
moon—are still seen on the field. It is, however, the re- 
verse that is so specially interesting, since it is the earliest 


example known of the use of coat-armour on the seal of a 
“ 
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sovereign. The king is in the usual position, mounted, 
with shield advanced and brandished sword. The king 
wears the flat-topped helm of the period, barrel-shaped with 
an occulartum and surmounted by a fan-shaped crest, a slit 
hauberk of mail with mittens of the same material, and 
long flowing surcoat. His body is covered with the large 
pointed shield on which is plainly seen the three lions of 
England. The military saddle is raised both before and 
behind, and the snaffle of the bit is peculiar. The horse 
is so well drawn that the engraver seems almost to have 
had some structural knowledge of anatomy.’ This is 
the last seal on which the title Rex Anglorum appears ; 
after this date Rex Anglie takes its place. 

The single seal of King John (1199-1216) is much like 
that of his brother. On the obverse the king is repre- 
sented seated and vested in his coronation robes, and 
bearing the sword and cross-topped sceptre. The legend, 
however, differs in that the new title ‘‘ Dominus hibernie ” 
finds a place; it reads: + JOHANNES: DEI: GRATIA: REX: 
ANGLIE : DOMINVS : HIBERNIE (John, by the grace of God 
King of England, Lord of Ireland). The effigy on the 
reverse is scarcely altered. We see the same barrel- 
shaped helm, the same shield and sword. The legend 
reads: + JOHS : DUX : NORMANNIE : ET AQUITANNIE : ET: 
COMES : ANDEGAVIE (John, Duke of Normandy and 
Aquitaine, Count of Anjou). 

Henry III (1216-72). A series of seals now begins of 
which it may reasonably be hoped to find examples in 
most muniment rooms, and hence the interest in them 
may perchance be enhanced; the more so since they are 
in themselves works of art often of great beauty. They 


1 Cott. ch. XVI. 1, 
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also certainly help to trace the revolution in artistic ideas, 
as seen in the architecture of the time—a movement which 
learnt how to construct, and changed the massiveness of 
the old Romanesque for the graceful lines, bright lights, 
and deep shadows of Early English work. As has been 
already said, the seal of the Regent sufficed for the first 
three years of Henry’s reign. The young king’s first seal 
represents him (see figure) seated upon a low, ottoman-like 
stool, which has a front enriched with sunk panels contain- 
ing lions’ masks, and separated from the padded seat by an 
elaborate cornice carved with wyverns. The royal robes 
are very skilfully draped. He wears the usual long tight- 
sleeved tunic, a dalmatic with wide short sleeves, and the 
royal mantle fastened by a cord across the chest. The 
crown is of the triple type, composed of a hoop and three 
fleur-de-lis. In his right hand he holds the sword of 
justice, and in his left the orb of sovereignty, from 
which rises an elegant cross-topped sceptre, the stem 
delicately wrought to resemble flowers. The reverse is 
of the usual type, the king upon his war-horse. The 
royal armour consists of a hauberk of mail, leggings of 
the same character, and a linen surcoat girded round the 
waist. For defence he carries the usual large shield of 
the period bearing the lions of England, and for offence 
a long broad sword with straight quillons and a wheel- 
shaped pommel. The flat-topped helm is surmounted by a 
royal crown. The seal was in use until it was superseded 
by Henry’s cession to France of the duchy of Normandy 
and the countship of Anjou. The treaty was signed 
20 May, 1259; by this the English monarch renounced 
his rights ex le duche et in tote la tere de Normandie et 
en la conte et en tote la tere @ Anjou. 


68 ENGLISH SEALS 


The seal of 1260 shows for the first time the disuse of 
the Norman stool for the Gothic throne; the details of its 
ornament are more suggestive of Romanesque influence 
than of the Pointed style, but the crockets and pinnacles 
of the latter appear. The orb is less elaborate, and the 
sword is replaced by the sceptre-with-the-dove. The only 
change in the vesture is the fastening of the royal mantle 
—not by a cord, but by a brooch on the shoulder. The 
reverse varies but little; there is, however, a return to 
the prick-spur in lieu of the rowelled type. The titles on 
the legend read: REX ANGLIE DOMINUS HYBERNIE DUX 


AQVITANIE. 

Edward the First (1272-1307) used at first, in all prob- 
ability, the seal of his predecessor, but no copy of this 
appears to be known. His so-called first seal is that of 
Henry, but with the name altered—Henricus replaced by 
Edwardus. A specimen is appended to a charter bearing 
date 28 January, 1298. It was thus in use during the king’s 


absence abroad from November, 1297, until March, 1298. 

The seal engraved for the king is one of extreme beauty. 
On the obverse the sovereign appears in his coronation 
robes, seated upon an elaborate Gothic throne, while 
beneath the footboard and on either side are lions executed 
with great spirit, perhaps so placed as symbols of kingly 
power. ‘The robes consist of the tight-sleeved tunic and 
royal mantle fastened at the right shoulder. The crown 
is triple-pointed of three fleur-de-lis rising from the circlet, 
while the king carries the sceptre-with-the-cross and the 
rod-with-the-dove. The armour of the king upon the 
reverse varies very little from that of the last sovereign. 
The hauberk and leggings of mail were still in use, but 
leather kneecaps, etc., were beginning to become fashion- 
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able. The surcoat was still worn. The most notable 
difference is in the shield, which has become much smaller 
and is almost triangular. This form is usually called 
‘“heater-shaped”’ from its close resemblance in outline to 
the domestic flat-iron. The lions of England are seen 
upon it and also on the bardings of the horse. There is 
no alteration in the royal style or titles. 

Economy must have been the rule during the reign of 
Edward II (1307-27), as that sovereign was quite content 
to use his predecessor’s seal, with the simple addition of 
the badge of Castile, a small castle, over the lions on 
either side of the throne: a graceful allusion to his royal 
mother, Eleanor. 

Edward III (1327-77) supplies us with a longer series 
of seals than any other English king, since eight distinct 
varieties are recognized. The earliest of these was in 
use for but ten months, viz. from January to October, 
1327-8. It is in all respects similar to that which we 
have already seen did duty for Edward the First and his 
son, but just as Edward II added the castle of Castile, so 
Edward III added the fleur-de-lis of France. The seal 
was disused 4 October, 1328. 

The new seal did duty from 1328-36. It is of this seal 
Mr. St. John Hope! says :— 

It is uncertain whether any of the seals of Edward III 
represent him in his coronation robes. The first that was 
made for him shows him crowned and enthroned wearing 
a tunic or surcoat, and a mantle, fastened in front by a brooch, 
but this mantle has a hood, and is so disposed over the knees 
as to more or less hide the under vestments. The hands are 
certainly gloved. In the right is a short rod surmounted by leaf 


work, or a bird with spread wings, and in the left an orb with 


a very short cross. 1 « Ancestor,” I, 147. 
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On the whole it would seem that a very free treatment 
has been allowed, but that the coronation robes are 
intended to be represented. The king upon his war- 
horse on the reverse has few peculiarities. The helm is 
crowned, and the sword fastened to the wrist by a chain. 
There is also a slight difference in the legend. 

The succeeding seal shows the monarch seated either 
in his coronation robes or his robes of estate. These 
appear as a girded tunic, and the royal mantle fastened 
on the right shoulder by a brooch. In his hand the king 
bears the rod-with-the-dove and the sceptre-with-the- 
cross. The space below the throne, usually filled up 
with a footboard, is now ornamented with foliage, and 
in the field the shield of England takes the place of the 
fleur-de-lis badges. It was in use during the king’s 
sojourn in Flanders, 1338-40. 

The fourth seal of the series is of special heraldic 
interest ; it was only used for a short time, namely from 
1 March until 30 June, 1340. It can be readily distin- 
guished by the bracket which projects from the taber- 
nacle work of the throne, and supports the royal arms, 
a quartered coat, which now makes its first appearance in 
accordance to Edward’s claim to the French throne. The 
shield may be blazoned azure, powdered with fleur-de-lis 
of gold, or azure semée of fleur-de-lis or. The legend 
also lays claims to France: EDWARDUS: DEI: GRACIA: REX: 
FRANCIE: ET: ANGLIE DNS: HYBERNIE: ET: DVX: AQUI- 
TANIE (Edward, by the grace of God King of France 
and England, Lord of Ireland, and Duke of Aquitaine). 
The reverse shows that a revolution in armour has set in. 
The surcoat is still worn over the hauberk of mail, but 
plates of metal are now affixed to the exterior of the arms 
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and legs, and the feet are themselves encased in jointed 
plates. Those on the legs are known as cutsses genoul- 
lieres and jambs, those on the arms as $rassarts, demt- 
brassarts, and coudieres, and the feet guards as sodlerets a 
la poulaine. The large helm is surmounted for the first 


REVERSE OF THE FOURTH SEAL OF EDWARD III 
(British Museum) 


time by the royal crest, the passant lion. The heater- 
shaped shield bears arms, differing from those in the field 
in showing but three fleur-de-lis, but possibly the en- 
graver could hardly find room for more in a quartered 
coat. Fleur-de-lis vieur agneis on the bardings of the 
horse, and in the diaper work of the background. 

It was used from 23 June, 1341-7, and very closely re- 
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sembles that we last described. It varies, however, jin 
some few details. Thus on the obverse small figures of 
men-at-arms are shown on the battlements of the canopy, 
and the manus Dez, the finger of God, appears within the 
legend. 

The sixth seal is perhaps the most handsome of all the 
series. The throne upon which the king is seated is an 
entirely new design. The canopy work is altered, and 
although the watching men-at-arms are present, yet they 
are differently disposed. The monarch’s crown is of a 
new type, with five points, and the cross on both the 
rod and sceptre are floriated. The heraldic decorations 
remain the same, and badges are used in the legend, the 
older colon being replaced by pairs of roses, the initial 
cross having a fleur-de-lis within four roses on each side 
of it. Curiously enough, after the word FRANCIE is a 
human face with long hair in place of the colon. Is this 
meant to emphasize Edward’s claim to the French throne? 
The most artistic seal of the whole series is the seventh. 
According to Mr. St. John Hope,! the obverse shows 
the king in his robes of estate, viz. a tight-fitting tunic 
fastened up the front by a jewelled band, and a mantle 
with a richly wrought border, fastened at the neck with a 
brooch or morse in the manner of a cope. Mr. Hope 
adds: ‘No later monument nor great seal of an English 
king represents him in his coronation vestments.” The 
seventh seal represents the king enthroned in his robes 
of estate. The throne is surmounted by a canopy, in the 
centre of which the effigy of the Holy Mother with the 
infant Christ appears, and these are again seen on 
the right hand of the canopy, where the figure of St. 


“Ancestor,” I, p. 148. 
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George occupies a corresponding situation on the left. 
The sides are elaborated with tabernacles, the inner and 
larger containing shields of arms, viz. France ancient, 
quartering England ; the outer, figures of watchers. The 
reverse is contained in a cusped border of most intricate 
design. 

The eighth and last seal of the king differs only in the 
addition in the legend of the words REX FRANCIE, after 
DEI GRATIA and the omission of the words ET AQUI- 
TAINE; the former had been resigned by the Treaty of 
Bretigny-lez-chartres, 8 May, 1360, whereby the English 
monarch renounced his claim on the French crown and 
gave up the possessions of the House of Anjou north of 
the Loire. The latter was not assumed, since the duchy 
was no longer an English possession, having been over- 
run by the constable of France, who, it will be remem- 
bered, had annihilated the English fleet, then under the 
command of the Earl of Pembroke, in 1372. 

The economy of Richard II (1377-99) is shown by the 
fact that he used his predecessor’s seal, without troubling 
to have one expressly made for him. 

The troubled state of the country during the reign of 
Henry VI (1422-61) led to an exceedingly interesting 
series of great seals, peculiar both in size and in their 
departure from the normal type. In his early years he 
was as economical as his immediate predecessors, and 
made use of the same matrix which had already done 
good service for Henry IV and his successor, although he 
had for the sake of distinction taken the precaution to add 
a small quatrefoil in the cusped bordering. After a time 
we have a seal of entirely different type. Upon its obverse 
the king appears as a demi-figure, holding a sceptre ter- 
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minating in a fleur-de-lis, with the sceptre of justice in his 
left hand, i.e. the rod surmounted by a manus Dei. This 
demi-effigy appears above an embattled wall in the centre 
of which is a pointed entrance flanked by lions supporting 
the shield of France modern (three fleur-de-lis), and the 
quartered shield of France and England, both of which 
are surmounted by the royal crown. The inscription 


SEAL OF ABSENCE OF HENRY VI 
(British Museum) 


reads: + SIGILLUM : REGNINI : IN : ABSENTIA : MAGNI: 
ORDINATUM (The Seal of the Kingdom, ordained in the 
absence of the Great (seal) ). 

The reverse is merely a small counter or privy seal, an 
angel holding the two sceptres mentioned above, and 
flanked by the armorial ensigns of the two kingdoms. 

In the next, which is known as the ‘‘ fourth seal,” there 
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is a reversion to the usual type, and the king is repre- 
sented seated in his robes of estate upon a throne placed 
benéath a triple canopy; the two sceptres he bears are 
headed respectively by the fleur-de-lis aud the cross, the 
former for France, the latter for England. The legend 
gives the king’s titles as ‘‘ King of the French and of 
England.” The counter-seal used for reverse is very 
similar, though not identical with that of the last seal. 
The chief difference is the presence of a small three-leaved 
flower beneath the shields of arms. A fifth seal came 
into use about the year 1425, but it is really not a seal of 
England at all, but a seal of dignity of Philip of Bur- 
gundy, and came to be affixed to English state documents 
merely as a matter of necessity ; it is nevertheless of 
interest. The equestrian figure of the duke is shown in 
full armour of the period and occupies the obverse. ‘The 
horse upon which he is mounted is richly caparisoned, the 
bardings bearing the fleur-de-lis. The privy seal of the 
duke is utilized as a counter-seal ; it is small and circular, 
and bears the ducal coat of arms. ‘Ten years later, another 
seal, obviously a seal of absence, is found. On the 
obverse King Henry appears seated on a throne and 
holding a rod with the manus Dez in his left hand, while 
at his feet are attendant lions. On the reverse is the im- 
pression of a counter-seal, small and circular with the 
device of two angels supporting between them the royal 
arms. 

The last seal of this king was made about 1440, and 
represents the king in his robes of estate crowned with a 
three-pointed crown, and bearing a sceptre in the right 
hand, and the rod with the manus Dez in the left. The 
king wears a long flowing robe, and on either side of the 
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throne are the shields of France and England. There is 
no true reverse, only a counter-seal, small and round with 
an angel in an albe holding in the right hand the shield 
of France, in the left that of France and England quar- 
tered. From the above it will be seen that there is no 
great seal of this monarch at all approaching the usual 
type. The examples we find are either, as has been said, 
makeshifts due to emergency or seals of absence. 

Edward IV (1461-83) reverts to the seal of the last king 
of his name, taking as his model that monarch’s first seal, 
but the failure of the copyist is deplorable ; as Birch says 
in his ‘‘ Catalogue of Seals,” “the whole appearance of 
the design is inferior both in conception and execution.” 
The second seal of Edward is likewise a copy, this time 
of the last seal of Edward III; but the details are slightly 
altered: thus the angel below the footboard of the 
original is replaced by a half-length figure, with wings, 
holding a cloth. The arms are those of modern France, 
not the more artistic earlier coat. The birds above the 
shields are now replaced by a bunch of roses, and the 
canopy work is less graceful and considerably altered. 
The reverse chiefly differs in the diapering ; in the copy 
the field is covered with quatrefoiled spaces containing 
badges, the 7vose-en-soleil and the suns of the Yorkist 
party. The third seal is entirely new. It shows the king 
crowned in his robes of estate, seated beneath a canopy 
with a long cross staff in his right hand, and a sceptre 
with a reliquary in his left, on either side of the central 
figure are armorial compartments, and outside these other 
spaces with men-at-arms or warders. The stops between 
the words of the legend take the form of fleur-de-lis, and 
the colon at the end is formed from two roses. The 
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reverse is much altered ; the helm has a large plume of 
ostrich feathers, while the armour is full plate, and the 
horse is shown galloping over a foreground of rough 
earth dotted with what may be meant for rabbit-holes. The 
background has a lozengy diaper with roses in the inter- 
stices and fleur-de-lis and lions’ masks on the points of 
intersection. The stops in the legend are either fleur- 
de-lis or roses arranged, the former singly, the latter 
colon-wise. 

The fourth seal represents the king on the obverse 
in full plate armour, and crowned with a five-pointed 
crown, wearing in place of a tabard the royal mantle. 
Above his head is an heraldic rose, and below his feet 
are lions, while the arms in the side compartments are 
placed between badges. The outer compartments are 
filled with warders—one bearing a banner, the other a 
lance. The reverse has a figure of the king in armour, 
mounted on a horse, with a peculiar saddle. The fore- 
ground is dotted with rabbits. 

The seal attributed to Edward V (g April to 25 June, 
1483) differs only in a small detail. The reliquary at the 
top of the sceptre is replaced by a star. 

Richard III (1483-5) adopted the matrix of the third 
seal of Edward IV, but made a change of name, erasing 
EDWARDUS and substituting RICARDUS. 

The great seal of Henry VII (1485-1509) reverts to the 
type sanctioned by long precedent. On the obverse the 
king is seen in his robes of estate, crowned, and holding 
the orb and sceptres, while upon the canopy are the arms 
of France and England. The inevitable watcher is still 
present, armed with a javelin; on either side of the foot- 
board is a rose slipped and barbed. The reverse shows 
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the king mounted, wearing the elaborate armour of his 
date, with the ugly Tudor tabard worn over it, em- 
broidered with the royal arms. The bardings of the 
horse are also enriched with armorials, and the back- 
ground diapered with the royal badges of France and 
England. The foreground is dotted with flowers and 
rabbit-holes. There is also a seal for French affairs of 
this monarch, similar to those of Henry VI, and, like 
them, using a counter-seal for reverse. 

The first seal of Henry VIII (1509-47) is really that of 
his predecessor, with small additions; thus, the new king 
added a lion badge above the tail of the horse, and a 
fleur-de-lis over that animal’s head. This was in use 
from his accession until 1532, when a new die was 
engraved. The obverse of this second seal, which con- 
tinued in use till 1541, represents the sovereign in his 
robes of estate, crowned with the hooped crown, which is 
surmounted by a small cross, and bearing sceptre and 
orb. The throne upon which the king is seated has 
a dome-shaped canopy, with the royal arms placed within 
the ribbon of the garter. The whole design is contained 
in a border composed of roses and fleur-de-lis, while the 
stops in the legend are four pointed mullets. 

The armour shown on the reverse is of the richly chased 
and fluted type then in vogue. The helm plumed and 
crested, and the horse armed with a spike projecting from 
the chamfron. A feature of interest is the elaborate em- 
broidery of the steed’s housings, in which the badges of 
France and England appear entwined with delicate 
foliage. In the foreground is a greyhound, and in the 
field above the horse’s tail the well-known badge called 
rose-en-soletl. It is on this seal that the title ‘‘ Defender 
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of the Faith,” conferred on Henry by Leo X in 1521, first 
appears. It is a little amusing that this arch-enemy of 
Rome should value the papal title highly enough to 
insert it upon his great seal when he had thrown off all 
allegiance to the source from which the title sprang. The 
seal, apart from all else, is remarkable, since it is the 
last which is treated in a Gothic spirit. The third seal 
(1542-7) shows the sovereign vested in his garter robes, 
with cloak, collar, and chain, but crowned, and holding 
orb and sceptre. He is seated upon a Renaissance throne, 
with a shell canopy above it, and the arms, as before, en- 
circled by the garter ribbon on either side. The reverse, 
bearing an equestrian effigy of the king, is principally 
remarkable for the stiff folds of the petticoat-like tabard. 
The caparisons of the horse are exceedingly rich. 

Henry VIII is the only English sovereign who used 
a golden bulla. This he did either in mere ostentation or 
because of its ancient use by the emperors of the Roman 
Empire in the East; it is well known that such a bulla, very 
handsomely wrought, was affixed to the charter signed by 
Henry and Francis of France, 1520. It is of special value, 
since it illustrates the early influence of the Renaissance 
movement, which had been felt in England as early 
as the reign of Henry VII, and had reached a position 
which secured for it wide acceptance long before 1520. 
The golden bulla represents Henry in flowing robes of 
estate, with cloak and tippet, crowned with the arched 
crown, and holding the sceptre with the cross grasped 
firmly in his right hand, while the orb with a large 
bejewelled cross rests on his left knee, and is supported 
by the hand. He is seated upon a shell-backed throne, 
with pilasters in the Corinthian style on either side, and 
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the whole wreathed with ‘‘swags” of roses and foliage, 
the ends of which are entwined by amorinz, who stand 
upon well-shaped two-handled vases. The footboard has 
a shield charged with the double rose badge, and sup- 
ported by amorint. The inscription reads: HERIC’S .D.G. 
AGLIE - Z- FRACIE R. FIDEI, DEFESOR - Z- DNS HIB. (Henry, 


REVERSE OF THE GOLDEN BULLA OF HENRY VIII 
(British Museum) 


by the grace of God King of England and France, 
Defender of the Faith, Lord of Ireland). The reverse is 
also very beautiful; there is no hint of war, but a large 
shield, France modern quartering England, with obtuse 
base, crowned with the arched crown, and surrounded by 
a chain, the royal badge of the Tudor rose, each encircled 
by the garter ribbon, and fastened together by true 
lover’s knot. The lowermost badge has the garter pen- 
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dant, the George, affixed to it. The legend has roses for 
stops between each word, and reads: . ORDINE - JUNGVN 
TVR: ET: PERSTANT - FEDERE « CVNCTA, (All things con- 
joined by order stand firm through treaty.) Itis probably 
the best specimen of seal-engraver’s art the time could 
produce. 


Nan tin 


OBVERSE OF THE GOLDEN BULLA OF HENRY VIII 


(British Museum) 


Edward VI (1547-53), pending the cutting of his seal, 
used, as others before him had done, that of his father. 
A year later, in 1548, the new die was complete, and pre- 
sents several important alterations in detail. The delicacy 
which marked the early Renaissance movement was be- 
ginning to wane before Dutch and German influence, 
and the result is seen in the heavy character of the throne 
with its canopy, which is represented carved in a shell- 


G 
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like manner; the tester also is curtained, and the scroll 
work quite in accordance with the newer mode. ‘There is 
a long inscription in Latin, of which the English version 
reads thus: ‘“‘Edward the Sixth, by the grace of God 
King of England, France, and Ireland, Defender of the 
Faith, and in these realms Supreme Head of the Church 
of England and Ireland.” The obverse represents 
the king, as usual, mounted upon horseback, in an 
elaborate suit of armour, with a plumed helm, flowered 
housings, and armorial bearings. He is accompanied by 
a greyhound. The field of the seal is decorated with 
foliage, fleur-de-lis, and badges. 

Mary I (1553-8) used for a while her brother’s seal with- 
out substituting her name for that of Edward, but as soon 
as possible hada new matrix engraved. This seal, the first 


in our series of a queen, naturally presents some new 
and interesting features. On the obverse Mary is repre- 


sented seated upon a throne attired in her robes of estate 
vested in the royal mantle, crowned, and holding the orb 
and sceptre. The throne has a circular back but a square 
tester, and is ornamented on its armpieces with lions. 
The rose-badge is in the field on the queen’s right, and 
upon her left the quartered shield of France and England ; 
both these are, as heralds say, ‘‘ensigned” with the royal 
crown, and bear the motto : TEMPORIS FILIA vERITAS(Truth 
is the daughter of Time). The legend is less full than 
that upon Edward’s seal, and may be translated: “ Mary, 
by the grace of God Queen of England, France, and 
Ireland, of this name the first, Defender of the Faith.” 
A fleur-de-lis commences the inscription and the stops 
between the words are either quatrefoils or colons. The 
queen is seen on the reverse seated upon horseback in 
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robes of estate. The horse’s saddle-cloth is powdered 
with the badges of Castile and Aragon, viz. castles and 
pomegranates in allusion to her mother, and behind the 
horse is a large fleur-de-lis. The royal marriage set aside 
this seal, and one very elaborate and beautifully designed 
took its place; but as usually happened during its pre- 
paration, the old seal continued to be used; this was 
completed in 1556. On the obverse the king and queen 
appear seated in their robes of estate beneath a canopy. 
The king is vested in a loose tunic girt in round the waist 
with a girdle, and above this he wears a furred cloak 
with tippet ; in his right hand is the sword of justice. The 
queen also appears in robes of estate wearing the crown 
and holding a sceptre. Between the royal pair is a small 
altar lettered p.m and surmounted by an orb and cross. 
Above this is placed the shield of Spain and its quartering 
impaling that of France and England. The legend reads, 
in English, ‘‘ Philip and Mary, by the grace of God King 
and Queen of England, Spain, France, and of both the 
Sicilies, Jerusalem, and Ireland, Defenders of the Faith.” 
This is continued on the reverse, where we find Archduke 
(plural) of Austria, Duke (plural) of Burgundy, Medina, 
and of Brabant, Count (plural) of Hapsburg, Flanders, 
and the Tyrol. On this reverse both effigies also appear 
and both on horseback, the king fully armed, the queen 
in robes of. estate. The housings of the horses are 
diapered with the royal badges of England and Spain— 
castles, roses, fleur-de-lis, and roundels—which also re- 
appear, together with sancti upon the diaper 
work of the field. 

Elizabeth’s long reign (1558-1603) gives to our series 
two seals. ‘The earlier, which was executed almost imme- 
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diately after her accession, shows Her Majesty seated upon 
her throne in robes of estate. The throne itself is in the 
Renaissance style, curtained and canopied. She is robed 
in a skirt and polonaise, over which is worn the royal 


OBVERSE OF FIRST SEAL OF ELIZABETH 
(Warwick Castle) 


mantle and a somewhat large ruff, while the crown itself is 
peculiar and composed of small crosses. On either side 
of the central figure are the royal arms within the garter 
ribbon ensigned with crowns. ‘The effigy upon the 
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reverse shows the queen on horseback with richly em- 
broidered skirt and polonaise, long stomacher, ruff, and 
sceptre, and in the field sprays of roses and also crowned 
badges of the fleur-de-lis and rose. The legend is simple : 
‘Elizabeth, by the grace of God Queen of England, 
France, and Ireland, Defender of the Faith.” This seal 
was in use during the long chancellorship of Bacon, and 
upon his resignation of office he was allowed to keep it. 
It is said that he therewith caused a cup to be made which 
bore for inscription :— 


A thyrde bowle made of the great seale of Lngland and left by 
Syr Mycholas Bacon Knight Lord Keeper as an Heyrloome to 
Ais house of Stewkey.} 


The second seal of the queen (1586-1603) shows Dec as 
before, in royal robes as sovereign of the garter, but is 
peculiar in that the cloak is supported by two hands issuing 
from clouds. Badges again play a considerable part in 
the ornament; on the reverse the crowned harp of Wales 
appears side by side with the English rose and French 
fleur-de-lis, while over all the glory cloud is seen with 
radiant beams. In the stops of the legend, bezants occur 
in possible allusion to Cawdor, Earl of Cornwall, whose 
mythical arms are said to be ten bezants. 

James I (1603-25) also used two seals, the earlier of 
which is scarce (1603-5). The king is shown on the 
obverse as sovereign of the garter, with crown, orb, and 
sceptre, and, like his predecessor, wearing the collar, 
mantle, and tippet of the order. In the armorial decora- 
tions the imaginary arms of Cadwallader and of Edward 
the Confessor are displayed upon pennons, while the 


' This cup was recently sold in London, and fetched £2500. 
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principal shield is a quarterly coat, the first and fourth 
quarters occupied by France and England quartered, 
the others by Scotland and Ireland. The legend reads: 
JACOBUS DEI GRACIA ANGLIA, SCOTI#, FRANCI# ET 
HIBERNLE REX FIDEI DEFENSOR. Roses are used for 
stops between each two words. On the reverse the old 
type is retained ; the king is in full armour, with crowned 
and feathered helm, and among the flowers of the fore- 
ground the now usual greyhound is seen. The matrix 
was slightly altered for the second seal by replacing the 
flat canopy of the former by a circular projection. 
Charles I used for his first year the seal of James, but 
in 1626-7 a new matrix was cut. The king appears as 
on that of his predecessor in garter robes, wearing a ruff 
collar with long strings. The curtains of the Renais- 
sance shell canopy are upheld by semi-nude figures on 
either side, while a lion and unicorn support the banners 
of St. George and St. Andrew. The legend is cut upon 
a raised rim. The reverse shows the king in full plate 
armour, his helm heavily plumed, while the bardings 
of the horse are finely embroidered, and the back of its 
neck protected by armour plates (ortraé). The back- 
ground is diapered, and the usual greyhound appears. 
The third seal, used from 1627-40, is much the same in 
general design, and differs on the obverse in small details 
only. The reverse has a distant view of London Bridge 
with the river and St. Paul’s. The fourth seal is really 


merely the first state of the fifth, which in its complete 


form was used 1644-8. Striking differences appear in 
the design of the throne and the cherubic supporers to 
the royal shield. In the first state the date 1640 appears 
above the canopy; in the perfect form it is given as 1643. 
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The reverse closely resembles that of the third seal, but 
the horse has no girth. 

The great seal of the Commonwealth is of an entirely 
new and quite distinct type. The matrix was ordered by 
Parliament, g January, 1648-9, and the old seal com- 
manded to be broken in pieces on 7 February following, 
but it is somewhat doubtful if this so-called first seal 
was actually used, since the second seal immediately 
followed. The obverse of both is occupied with a map 
of the British Isles, with a fleet of war-vessels in ‘‘the 
British sea,” and a shaped shield (with the cross of St. 
George upon it) in the sea between England and Ireland, 
and in base a similar shield of Ireland. The later of the 
two types has a dolphin placed beneath the shield of 
Ireland. The legends reads: THE -» GREAT - SEALE - 
OF - ENGLAND - 1648. The reverse shows the House of 
Commons in session, with the legend: IN - THE - FIRST - 
YEARE - OF - FREEDOME - BY - GOD’S - BLESSING - RE- 
STORED. - 1648: The borders of the two seals differ. 
The former is beaded, the latter has outer circles with 
cross and harp alternating with curved ornaments. 

The seal of the Protector has an armorial device, 
namely the arms of England, the cross of St. George, 
Scotland, the cross of St. Andrew, and Ireland, sur- 
mounted by an escutcheon of the arms of Cromwell, viz. 
a lion. ‘The erest is the ancient crest of England; the 
lion passant and crowned, upon a royal crown, while the 
supporters are on the right. A crowned lion, on the left 
a dragon, while below is the motto: PAX QUERITUR 
BELLO. The legend reads: MAGNUM - SIGILLUM - REIPVB - 
ANGLL® - SCOTL# - ET: HIBERNIZ, etc. (The great seal 
of the Republic of England, Scotland, and Ireland, etc.) 
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The reverse reverts to the old equestrian type, and por- 

trays the Protector on horseback, bareheaded, holding : 
a ; i 

the military baton of command, and wearing a sash ‘ 


OBVERSE OF THE SEAL OF OLIVER LORD PROTECTOR 
(British Museum) 


above his armour, while a view of London and the river 4 
is seen in the background; over the horse’s tail is a shield 
of arms, and the Latin legend reads: ‘‘ Oliver, by the 


grace of God of the Republic of England, Scotland, and : 
Ireland, etc., Protector.” 
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The seals of Richard Cromwell are two in number, i.e. 
if we count his father’s seal, which was used by him with- 
out alteration in 1658. In the second seal (1659-60) a few 


ner artnet in armsentamnt Nami 


REVERSE OF THE SEAL OF OLIVER LORD PROTECTOR 


(British Museum) 


details have been retouched, the sword lengthened, and 
the word REP. in the legend written in full. 

Charles II (1649-85) used four seals, of the first of 
which very little is known, enough merely to show that 
it differs in details from any other. It was apparently 
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in use between 1649-53. The second seal, which was in 
use during the next eleven years (1653-64), is of the usual 
type, but with a remarkably small crown. Its details 
in some parts are taken from the 1640, 1643 seals of 
Charles I; above the canopy is the date 1653. The reverse 
is also of the usual type. Its heraldic decorations consist 
of an ensigned rose by the horse’s head, and an oval 
shield of the royal arms within the garter. The third 
seal (1664-74) is extremely ornate, and armorial badges 
play an important part in the design. It shows the king 
in his robes of estate, seated upon a throne with a shell- 
shaped back, and two couched lions at the base, and 
behind them three pennons, displaying on the right St, 
George and the dragon, an ensigned rose, a crowned 
thistle, and on the left the Union flag, with the crosses of 
St. George and St. Andrew, a crowned fleur-de-lis, and a 
crowned harp. Above the canopy are the arms of Great 
Britain, supported by winged amorinz. On the reverse the 
king is shown in classical armour, his head wreathed with 
laurel, while a view of London is seen in the background. 
The fourth seal (1674-85) is very similar, but the arms 
and amorint are below, and not above, the canopy. At 
the sides are ¢wo eagles, each holding the union flag, 
while above them on pedestals are busts. 

James II (1635-8) altered the busts on the obverse of the 
last seal to female figures, to whom the task was given of 
holding the curtains of the canopy. The reverse shows the 
king on horseback in the so-called classical style. 

The seal of William III and Mary II (1689-94) drew its 
inspiration from that of Philip and Mary I. The king 
and queen are shown seated in their robes of estate, with 
a small column between them bearing the orb oa which 
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the right and left hands of the joint sovereigns respectively 
rest. On the column are the letters G.M crowned; on 
either side of the group are lions supporting pennons, 
while above, under a seat-like canopy, are the royal arms 
with the addition of those of Nassau. The reverse gives 
both king and queen in classic costume, with a distant 
view of the Thames and London. This seal was used for 
some while after the death of Mary, pending the com- 
pletion of a new die. This, when it appeared, was, 
generally speaking, much like that of James II. The king 
is seated on a carved throne, with a shell-shaped back and 
canopy, its curtains supported by female figures, while 
overhead are the royal arms supported by winged cupids, 
who also support the crown. On either side of the throne 
the lion and unicorn hold flags with the crosses of 
St. George andSt. Andrew. The reverse shows the king 
in the usual classical armour, which had then been some 
little while in vogue. This seal was also used by Queen 
Anne some time after her accession. 

The so-called second seal of Anne varies considerably 
in device from those of the sovereigns we have just con- 
sidered. She wears, as usual, robes of estate and is 
seated upon a throne, but the canopy is circular-headed, 
and the lion and unicorn on either side support shields 
charged with the crosses of St. George and St. Andrew ; 
above these are figures—Piety with a church, and Justice 
with scales and fasces. In front of the canopy are the royal 
arms supported by angels blowing trumpets. The reverse 
shows the queen on horseback in robes of estate with 
crown, orb, and sceptre. The foreground is ornamented 
with foliage, the trappings of the horse escalloped and 
fringed, and its tail is tied with ribbons. The principal 
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difference in the third seal (1707-14) is the alteration of 
the robes of estate for those of the queen as sovereign 
of the garter, and a change is made in marshalling the 
shield of England, which is now arranged, viz. England 


OBVERSE OF SECOND SEAL OF GEORGE I 
(British Museum) 


impaling Scotland. The stops are, alternately, roses and 
thistles, and the two appear grafted upon a single slip at 
the end of the inscription. The reverse is, however, of an 
entirely new type. It gives us the figure of Britannia 
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seated at the foot of a precipice holding in her right hand 
a tasselled lance, and in her left the royal shield. In the 
field is a rose and thistle spray ensigned by a crown. 
The third seal continued in use during 1714, and is thus 
called the first of George I. The ‘‘second” seal of that 
monarch is of the usual type, viz. the king enthroned in 
robes of the garter, with the figure of Mercy on his right 
and that of Justice on his left. The armorials introduce 
in the fourth quarter the tierced coat of Hanover, viz. the 
two passant lions of Brunswick, a lionona field sprinkled 
with hearts for Luneburgh, and in point a horse courant 
for Westphalia, and above all the badge of electoral 
dignity, the crown of Charlemagne. This coat is sup- 
ported by angels blowing trumpets. On the reverse is 
the king in war panoply with peculiar armour ; the earlier 
view of London and the Thames is retained. The legend, 
giving the German titles, reads continuously on either 
side, viz. GEORGIUS DIE GRATIA MAGN BRITANNIZ 
FRANCL& ET HIBERNIZ REX FIDEI DEFEN. BRUNSWICEN 
ET LUNEBERGEN DUX SACRI ROMANIS IMPERIS ARCHI- 
THESAURARIUS ET PRINCEPS ELECT. ETC. (George, by 
the grace of God King of Great Britain, France, and 
Ireland, Defender of the Faith, Duke of Brunswick and 
Luneberg, Arch-treasurer of the Holy Roman Empire, 
and Prince Elector, etc.), 

George II (1727-60) has a seal even more classical in 
conception than that of his predecessor. On either side 
of the enthroned king are allegorical personages. On 
the right hand Hercules with a club, Plenty with her 
cornucopia, and Minerva with shield and spear, and on 
the left Great Britain with sceptre and shield of arms 
(England impaling Scotland), and a figure of Innocence, 


i 
i 
| 
| 
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at least it is assumed to be so, witha lamb. Beneath the 
throne is a prostrate figure of Envy ; behind a Corinthian 
colonnade supports the royal arms. On the reverse the 
king appears in classical armour, with the usual view of 


REVERSE OF SEAL OF GEORGE II 


(British Museum) 


London and the Thames. The legend is similar to that 
of his father. As had hitherto been the case, the seal 
continued in use after the accession of George III. 

The ‘‘second” seal of George III represents that king 
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seated in profile within six allegorical figures, viz. Justice, 
Peace, Learning, Strength, Victory, and Plenty, and 
overhead the royal shield and crown, palm-branch, and 
cornucopia. On the reverse is the king in plate armour, 
his hair dressed in a queue, upon a background repre- 
senting the city of London. A third type of seal differs 
only in small details, and but one mutilated specimen is 
described in the museum catalogue. A fourth seal, which 
began to be in use about 1765, and was not used after 
1800, very much resembles the one described above; but 
the shield of Victory has the royal arms prior to the 
union with Ireland, while in the cornucopia is placed a 
bunch of flowers, perhaps meant for the rose, shamrock, 
and thistle. The reverse is not materially different, but 
the king’s hair is tied behind the neck, and the holster 
has a pistol. 

The fifth seal of the king is once again very similar. On 
the obverse the allegorical figures reappear, but are posed 
differently, and Victory’s shield has the crosses of the 
union, viz. those of St. Andrew and St. George. The 
legend is varied, and on the reverse the king is seen in a 
field-marshal’s cloak worn above his armour with a baton. 
The legend corresponds with that on the obverse. The 
sixth is identical with the fifth, save for the alteration in 
the royal arms. Those of Brunswick, Luneberg, and 
Westphalia are now consigned to an escutcheon placed 
above the royal shield, in which the third quarter is 
occupied by Ireland. The seventh seal isa variant. The 
attendant figures, so says Birch,’ represent Britannia 
and Faith on the left, and on the right Wisdom, Justice, 
and Power, while in the base a classical rudder appears 


tS Catyot seals... ly p70; 


96 ENGLISH SEALS 


with a palm branch. The legend is also widely different 
from that on the preceding seal. 

George IV (1820-30) strays from the usual type some- 
what. Although he retains the allegorical figures of his 
father’s seal, yet they are differently placed. On the 
right side they are probably meant for Justice and Mercy, 
on the left for Wisdom, but entirely new personifications 
appear, placed before the king, viz. Britannia, Caledonia, 
and Hibernia. Moreover, the place of the legend is 
occupied by a border of oak and laurel, etc. On the 
reverse the king’s armour is an antiquarian return to 
medievalism, but his head has a laurel wreath, and his 
hand holds the marshal’s baton. 

The seal of William IV (1830-37) is distinguished by 
the king wearing above his robes of estate the collars of 
the garter, the bath, and the Guelphic orders. We still 
have many personifications: on the right hand, Minerva 
or Learning, Peace with her myrtle bough, and Plenty 
with her horn; on the left Neptune, to represent dominion 
over the seas, with Religion and Justice. In the base 
a caduceus, twined with rose, shamrock, and thistle. 
There is no legend, nothing but a wreath of oak leaves. 
The reverse offers a new type. The king is on horse- 
back, wearing the mantle of the garter, with a baton in 
his hand, walking his horse beside a quay, with two 
battleships in the background, while in the exergue is a 
trident wreathed with laurel. 

Her late Majesty used at first the seal of William IV, 
but her own (first) seal was shortly ready, and upon it she 
is represented seated in her robes of estate, wearing the 
collar of the garter, between figures, also seated, of Justice 
and Faith. In the exergue the royal arms appear, and 
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the whole is bordered with roses, oak leaves, and acorns, 
in lieu of alegend. On the reverse Her Majesty appears 
on horseback in royal robes. The horse is led by a page 
in a feathered cap, while in the exergue is a trident 
crossed by oak boughs. 

The second seal of Victoria was used from 23 January, 
1860, until the 14 August, 1878. It is identical in type 
with its predecessor, as is also the third seal, used from 
that date until May, 1goo. 

The fourth seal of Her late Majesty was issued in the 
year 1900. The obverse represents the queen seated, in 
robes of estate, upon a throne with a shell-backed canopy, 
the elbow-pieces resting on lion supports. On either side 
is a low wall, decorated with circular reliefs, and bearing 
on the right the figure of St. George and on the left that 
of St. Michael. The canopy is crowned with floral 
trophies. The inscription runs: VICTORIA: DEI: GRATIA- 
BRITT: REGINA: FID: DEF-IND-IMP. The reverse repre- 
sents the queen seated upon horseback, and holding orb 
and mace; the reins rest loosely upon the horse’s neck. 
In the distance is a view with ancient and modern battle- 
ships, and below in exergue a trident between two dol- 
phins. The royal arms, within the garter ribbon, are in 
the field above the horse’s flanks. The border contains 
the rose, thistle, and shamrock badges in a cusped frame, 
and above is a motto scroll. An experiment was made of 
using gutta-percha with the beeswax of which the im- 
pressions were made, and this accounts for the poor colour 
and great weight of many specimens. Diam. 6} in. 

This seal was used by His present Majesty until the 
year 1904, when a new seal, not much improvement on 


the former, came into use (see frontispiece). It bears on 
H 
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the obverse a seated figure of His Majesty, in his robes 
as sovereign of the garter, holding a sceptre in his right 
hand and grasping the orb with his left. His feet rest on 
a rectangular cushion, and on either side are the em- 
blematic figures of Britannia holding a sailing vessel, 
and Justice with sword and balance ; while on either side 
of the upper part of the throne are figures of, St. Michael 
and St. George. The legend runs: EDWARDUS VII: D:G: 
BRITT : ET TERRARUM TRANSMAR : QVAE INDIT : SUNT 
BRITT : REX. F:D:IND:IMP. The reverse represents the 
king in his robes festal, with war vessels in the back- 
ground and the royal arms with motto in the field. Over- 
head is the legend DIEU ET MON DROIT, and below a 
trident. While the upper part of the border is composed 
of the rose, shamrock, and thistle, the lower part bears the 
names of colonies upon scrolls intertwined with foliage. 


CHAPTER II] 


PRIVY SEALS OF SOVEREIGNS AND THOSE OF 
THE ROYAL COURTS 


HE privy seal of the sovereign is a far smaller in- 

strument than the broad seal of dignity we have 

hitherto been considering, and is necessarily of 
a more private and personal nature, as indeed its name 
implies. Occasions are not, however, entirely wanting 
when special exigency required 
its use in place of the more im- 
portant symbol of dignity, but 
it is usually affixed solely to 
authorize the employment of the 
great seal, and hence specimens 
are rare, the warrant rarely stray- 
ing beyond the office in which 
the patent is prepared, and both 
it and the seal are alike destroyed): nae ca 
when their work is completed. SEAL OF HENRY VI 


(British Museum) 


In spite, however, of this fact, 
specimens are known, and the British Museum has many 
examples. From them we gather that the stereotyped 
design is that of the royal shield with a legend in the 
margin, such aS SECRETUM RICHARDI REGIS FRANCIE ET 
ANGLIE (The privy seal of Richard, King of France and 
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England), which is found on that of Richard II. James I 
used two types upon his privy seals. The earlier has the 
badge of the vose-en-soledl with the king’s name and titles 
around it, but in 1621 reverts toa shield of arms supported 
by lions seated on either side, together with the ostrich- 
feather badge and the letters I.R.; and the type thus set 
was generally followed by the later sovereigns. 

The Duchy of Lancaster has an interesting series of 
seals of its own. Those of earlier date give the principal 
place to the arms assigned to the duchy, which are in 
reality those of Henry, first Duke of Lancaster, viz. the 
quartered coat of England differenced by a label, which 
label was afterwards charged with three fleur-de-lis. The 
shield is generally placed between ostrich feathers, but 
these are not held by the seated lions, which appear upon 
the privy seals. Under Mary the feathers are charged 
with the letters M.R.D.L., which stand for Maria Regina 
Ducissa Lancastriz (Mary, Queen, Duchess of Lan- 
caster). Under Elizabeth the feathers bear the letters 
1.C.D.N. (Ich Dien); under James I there is a reversion to 
initials, which, however, are placed not upon the feathers, 
but in the field. James I] added greyhounds supporting 
single ostrich feathers to either side of his shield, in 
uniformity with his privy seal. 

We find under George IV a completely new type. The 
king is now represented (as in his great seal) enthroned 
and wearing his full regalia. On either side the lion and 
unicorn hold banners with the royal arms and those of the 
duchy, while in base is a wreath of the national flowers. 
The duchy seal of Her Majesty Queen Victoria is of 
similar type, but allegorical figures of Faith and Justice 
are added on either side of the throne. The reverse 
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follows the old type with a coat of arms, ostrich feathers, 
and crest, and the legend: SIGILLUM : DUCATUS : LANCAS- 
TRIA@ ; a letter seal with the arms within a garter is also 
used. Besides these, Her Majesty used a special seal for 
the county palatine of Lancaster with her equestrian 
figure as Britannia on the obverse, and the Lancastrian 
rose ensigned with a ducal coronet. On the reverse are 
the shield of the duchy and the legend: siGiLLuM comI- 
TAT. PALATIN. LANCASTRIZ. 


SIGNETS 


Of a more private nature than even privy seals are 
those known as ‘‘signets.”” In modern practice, warrants 
signed by the sovereign and countersigned by the Secre- 
tary of State or Lords of the Treasury are called sign 
manuals. These warrants, directed to the attorney or 
solicitor general, require those officials to prepare a bill for 
royal signature. When once prepared it is signed by the 
law officer and the sovereign, and is called ‘‘a signet bill,” 
which is taken to the ‘‘ Signet Office,” where an attested 
copy is made, addressed to the Lord Privy Seal. To this 
copy the sovereign’s signet, one of the seals in possession 
of the Secretary of State, is affixed. A similar copy, 
sealed with the privy seal, is sent to the Lord Chancellor. 
‘‘Signet seals” are thus rarely found astray from the 
public records, and even the collection in the British 
Museum is very defective. The usual type is that of a 
shield of arms, with the royal crown between the initials 
of the sovereign. Henry V, however, placed his shield 
between palm branches. Richard III surrounded the 
shield with a collar of roses, with ‘‘the George” pendant 
therefrom. flenry Vill used’ a collar’ of SS; while 
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Charles I encircled his arms with the garter. The signet 
of Oliver Cromwell shows a shield of six quarterings, 
Cromwell, Caradoc Vreichfras, Collwyn ap Tangno, 
Jeotyn ap Gwrgant, Prince of Glamorgan, Madoc ap 
Meredith, Prince of Powys, and Murfyn, surmounted by 
his family crest, a demi-lion holding a fleur-de-lis. 
James II used a simple monogram, J.M.R., beneath a 
crown; while William and Mary had two sizes, the 
larger of the usual type, the smaller a monogram, 
W.M.R., crowned and supported by amorinz. The re- 
maining sovereigns followed the usual type. 

The ancient Courts of the Exchequer and the two 
benches had seals of their own, and could issue writs 
running in the sovereign’s name, summoning juries, 
coercing litigants, or carrying out judgments, but their 
scope was not great,! but these seals in that they often 
occur in private collections and muniment-rooms deserve 
special attention. 

Those used from the time of Edward I to Henry VII 
are of a uniform character; indeed Henry V and VI, 
Edward IV, Henry VII used the same seal, as did Henry 
IV. The seal of Edward I represents the king on horse- 
back in a hauberk of mail; the trappings of the horse are 
plain, but it has a breastband. On the reverse is a shield 
of the arms of England. Richard II used a seal similar 
to that of his successor, Henry IV, which, like that of 
Edward, represents the king in mail on horseback, bear- 
ing a shield of arms, France ancient and England quar- 
terly. The horse is armed in mail, and has armorial 
caparisons and plumed headstall, while the border is 
cusped. The legend reads: HENRICUS: DEI: GRA: REX: 
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1 See ‘‘ Mait. and Poll.,” I, p. 194. 
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ANGLIE: DNS: HIBERNIE: &: AQUITAIE. On the reverse the 
same shield of arms appears within a double quatrefoil, 
the triple towered castle is also introduced. The legend 
reads : + SIGILLUM DE SCACCARIO - DOMINI - REGIS « (Seal 
of the Treasury of our Lord the King). As we have said, 
this matrix was in use till the death of Henry VII, when 
it was copied by an inferior artist, and the shield of 
France modernized ; the armour was also altered to the 
full plate of the period. A second exchequer seal of the 
same sovereign reverts to shirt of mail, round bascinet, 
and rowel spur. The horse is also shown armed, while 
on the reverse an heraldic antelope and a stag support the 
shield. The legend, SIGILLV SCACARII DOMINI REGIS, is 
cut in the mount in foreground, and about the margin 
run the words: IN TERRA ECCLESIE ANGLICANE ET HIBERNIE 
SUPREMUM CAPUT (On earth, of the Church of England 
and Ireland, supreme head). MHenry’s seal did duty 
for his son, with the name changed. Philip and Mary 
used an exchequer seal in the style of their great seal. 
They appear seated with the orb between them, with a 
legend giving their name and titles, while upon the 
reverse are the arms of Philip impaled with those of 
Mary. Elizabeth also follows this type, and is shown 
enthroned in robes of estate, with a canopy above 
her, rising in shell form from four corner posts. On the 


reverse is a shaped shield of arms, and for supporters 
the antelope and stag. James I and Charles I vary in no 
important particular from this type. In that of James II 
the supporters are a goat anda stag. And these are also 
found in the circular seal of George I and II. 
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COURT OF THE KING’S BENCH 


Lewis says, ‘‘The precise period at which the Court 
known as Curia Regis lost its title and merged into that 
of the King’s Bench does not appear.” In the third year 
of Edward I it is called by this name; but the Curia 
Regis had a seal of its own as early as 1160. The King’s 
Bench dealt with a very wide range of matters, such as 


OBVERSE OF THE SEAL OF THE COURT OF 
THE KING’S BENCH 
(Warwick Castle) 


assizes, attainders, 
grants to corpora- 
tions, agreements in 
various actions, en- 
rolment of deeds, 
fines, heirship, re- 
bellion, liberties, pre- 
rogative, and local 
customs. But the 
series of seals given 
in the museum cata- 
logue is very imper- 
fect, and does not 
begin until Henry 
V1... The type then 
in vogue displayed 
the king enthroned 
with the inscription: 
HENRICUS 2 ae 
GRACIA : REX } ANG= 
LIE : ET : FRANCIE : 


and upon the reverse the arms of France ancient 


quartering England, and ensigned with a lion’s face 


between two fleur-de-lis, with the completion of the 
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legend: SIGILLUM : PRO : BREVIBUS... (Seal for briefs). 
The seal of Henry VIII is four inches across, and repre- 
sents the king seated on a renaissance throne elaborately 
carved with eagles’ claws, lions’ heads, wings, roses, and 
fleur-de-lis on small shields, while the reverse has the 
royal shield supported by the crowned lion and wyvern, 
and the legend: S. PRO BREVIBUS CORAM NOS. 1543 (Seal 
for briefs heard before us). Theseal of Edward VI has for 
supporters to the shield a lion’s head and griffin, and the 
s. is extended to SIGILLUM. That of Charles I is similar, 
but the carvings on the throne consist of the crowned lion, 
an eagle, and a cherub, while on either side of the centre 
composition are a rose and fleur-de-lis both crowned. 
The Commonwealth has on the obverse the Lower House 
of Parliament in session; on the reverse a shield of arms 
between palm branches. That of Charles II shows the 
king in robes of estate seated beneath a shell- backed 
canopy, with crowned lions on either side, and eagles 
holding chaplets of flowers and fruit. The legend reads : 
CAROLUS II. D.G. MAG. BRIT. FRAN. ET HIB. REX. FID. DE. 


THE COURT OF COMMON PLEAS 
rose out of the Exchequer Court, and was guaranteed by 
the Magna’ Chatta as contirmed ‘by 25: Edw. "Tl. c. 11. 
Like the other bench already dealt with, it hada seal of its 
own at an early date. Here again the museum catalogue 
does not help until we reach Henry V1, when there 1s 
a type existent that must have been in use since 1405, as 
the arms of France ancient appear. This type repre- 
sents, as in the sister court, the king seated with full 
regalia and the legend: EDWARDUS : DEI : GRACIA : REX : 
ANGLIE : ET FRANCIE, and on the reverse a large shield of 
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France ancient quartering England and the motto: 
+ SIGILLUM : PRO: BREVIBUS : CORAM : JUSTICIARIIS (Seal 
for briefs before the justices). This type is followed by 
Henry VII and in the first seal of Henry VIII. In the 
second seal of the latter monarch the arms are modernized 
and supporters, viz. a lion crowned and a collared grey- 
hound, are introduced, the inscription reading: HENRY VIII. 
DEI GRACIA ANGLIE FRANCIE ET HIBERNIE REX FIDEI 
DEFENSOR ET IN TERRA ECCLESIE ANGLICANE SUPREMUM 
CAPUT (Henry, by the grace of God King of England, 
France, and Ireland, Defender of the Faith, and on earth 
of the Church of England, supreme head); and on a 
scroll: SIGILLUM PRO BREVIBUS CORAM JUSTICIARIIS. 
The stops between the words of the former legend are five 
foils. The seal of Edward VI is of Renaissance design ; 
the panels of the sides of the throne are carved with 
winged fauns, and above the canopy is a marine deity 
with ‘‘finny arms”; badges of the usual type are also 
introduced, and the stops in the inscription are mullets. 
On the reverse the shield is displayed between curtains 
held by the supporters. The seal of Mary was first 
identical, and probably the same as that of Edward; but 
she had a second seal with vases on either side of the 
throne holding a rose tree and pomegranate tree in fruit. 
On the reverse she added to the inscription the words: 
CUIS NOMINIS PRIMA FIDEI DEFENSOR (The first Defender 
of the Faith of this name). This was also used after her 
marriage with Philip. The newseal, however, represented 
both the king and queen enthroned, the former with a 
sword, the latter with a sceptre; and the field is adorned 
by badges in the diaper work and larger devices of the 
castle and fleur-de-lis. The reverse has the royal arms 
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with supporters, a crowned eagle and collared greyhound; 
the legend recites the full titles. 

Elizabeth keeps to the usual type, seated on a 
throne in robes of estate, with on either side the vose- 
en-soletl and fleur-de-lis, each ensigned by acrown. The 
supporters to the royal arms area dragon and greyhound. 
The architectural details of her successor were those of 
the time ; we see the shell-shaped back, curtained canopy, 
and reeded roof to the throne, and the half-length figures 
of amorint. The badges in field are a rose and fleur-de- 
lis all upon a background of lozengy spaces with quatre- 
foils. On the reverse the shield is much the same as that 
of his predecessor. 

The Commonwealth departs from the usual type to 
show us the interior of the Lower House in session, with 
a cross on a shield below. On the reverse is a map of 
Great Britain and Ireland with the legend: SIGILLUM PRO 
BREVIBUS CORAM IUSTICIARIIS COMMUNIS BANCI 1648. 
The seal used by Charles II has nude figures of children 
supporting the royal arms and holding garlands of flowers 
above the royal canopy. That of Queen Anne has alle- 
gorical figures of Britannia and Justice and cherubs 
blowing trumpets. George I retains these figures, but 
adds the lion and unicorn. 


THE COURT OF WARDS AND LIVERIES 
This court was established by the statute 32 Henry 
VIII. c. 46, and abolished by that cited as 12 Car. Il. c. 
24. It was founded to remedy the extortions of the crea- 
tures of Henry VII. The seals used by the court are of 
interest. That of Henry VIII has the royal shield upheld 
by naked children, and the legend: HENRICUS DEI GRA’ 
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ANGLIE FRANC’ ET HIBERNIE REX. ECCLESIE ANGLICAN’ ET 
HIB’ SUP’ME’ CAPUT. ‘Those used by Edward VI and 
Mary are of similar type, but in the latter the badge of 
the united lily, pomegranate, and rose is found, while on 
a scroll in the foreground the words PUPILLIS ORPHANIS 
occur. The legend reads: MARIA - DEI GRA’ ANGL. FRANC. 
ET HIBERN * REGINA: FEDEI- DEFENSOR. The stops are 
fleur-de-lis. Elizabeth used a similar type, but placed on 
the scroll the words: PUPILLIS ORPHANIS ET VIDVIS 
ADIVTOR (The aid for young orphans and widows). 

The first seal of Charles I shows the king on horseback 
in full plate armour with long plumes, but the reverse is of 
the usual type. The letters c.R. occur on either side of 
the royal arms. Charles II’s seal is similar, but has a view 
of the city of London upon the obverse. 
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CHAPTER IV 
SEALS OF THE ARCHBISHOPS, AND. BISHOPS 


ENERALLY speaking, the seals of ecclesiastics of 
Cj high rank are of oval form, that known as veszca 

piscts or en ogive. This peculiar shape is frequently 
said to be derived from the use of the fish symbol in the 
Catacombs, but this 
is open to question. 
The oval seal lends 
itself well to the com- 
monest type, that re- 
presenting the pre- 
late “in the act of 
benediction, in the § 
later examples be- q 
neath an elaborately # 
traceried canopy, the 
tabernacle work of 
which is designed in 
the true ‘spirit of 
pointed architecture, 
and enriched with 
statuettes of saints 


and shields of armor- - 
SEAL OF ST. ANSELM 


ial bearings. Suchis (British Museum) 
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the general type, but the variations usual to the age are 
present, and stamp a personality upon even the individual 
seal, which may be dated not only from its legend, but 
from the pose of the figure, the fashion and shape of the 
vestments, and the character of the minor accompani- 
ments. 

Episcopal seals are of four classes: (A) seals of dignity, 
equal in importance to the great seals of the kings; 
(B) counter-seals, performing some of the uses of the 
sovereign’s privy seal; (C) secreta, or private and purely 
personal seals; (D) seals ad causas,; and (£) seals for 
special purposes. 

Of these, Class A, the seal of dignity, was used for 
charters, all documents concerning the rights and 
property of the see, and also to authenticate copies of 
deeds, bulls, or other instruments of like importance. 
Class C, the secretum or sigillum privatum, was used for 
matters connected with the prelate’s private estate, his 
correspondence, and sometimes as a counter-seal. Class 
D, the seal ad causas, was appended to copies of acts of 
court, letters of orders, probates, marriage licences, testi- 
monials, and such-like documents of a minor importance. 
Class B, the counter-seal, was merely a safeguard. Its 
purpose is sufficiently well explained by that of Richard, 
Bishop of Winchester, A.D. 1174, which bears the words: 
SUM CUSTOS ET TESTIS SIGILLI (I am the keeper and 
witness of the seal). 

The seal of a new bishop was subject to an interesting 
ceremony, that of benediction, before it passed into 
use. The form of this service is haply preserved in the 
Evesham Pontifical.t It runs as follows :— 

1 Lansd. MSS.,.451. 
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Benedictis Novi Sigilli Episcopalis 

Vers. Adjutortum nostrum in nomine Domint. 

Resp. Quit fectt. 

Oremus. Benedic, Domine Jesu Christe, tstud stgillum, in 
testimontum veritatis paratum, et concede per intercesstonem 
beate Marie virginis et matris tua, et sanctorum apostolorum 
tuorum Petri et Pauli, ut et tpse im cujus offitctum et usum 
exercebttur, et qut ejus nomine eodem utentur, sic gustitie et 
veritatis regulam teneunt, et turpis mort nemint resperant, ut 
pro temporatt labore perpetuam a te purcedem consegnt marean- 
Lr. (Out UtUtS, etc. 


On the death of the prelate the seal he had used was 
destroyed, and there is a note of such an event in a 
Durham Inventory. The bishop Richard Bury died in 
1345, and his four silver seals were broken and the frag- 
ments used for making a silver-gilt chalice for the altar 
of St. John the Baptist. This destruction of matrices 
accounts for their rarity. 

It must not be forgotten that the first secular seals used 
in Christian times were antique gems. We find them as 
early as the reign of Eadgar, and as counter-seals their 
use by ecclesiastics is most frequent. It may be of 
interest to mention a few of these. Theobald, Archbishop 
of Canterbury (1139-61), used a bearded head which may 
have been meant for Jupiter by its engraver. Stephen 
Langton used a gem with a device representing two 
cupids, one mounting a ladder by a tree; while Arch- 
bishop Boniface (1245-70) introduced no less than four 
gems into the obverse of his seal of dignity : three of these 
are figure subjects, the fourth is the head of Jupiter 
Serapis. The fashion set by the primate was naturally 


followed by his diocesans. Thus Bartholemew, Bishop 
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of Exeter, used for his counter-seal a gem with the figures 
of Thetis and Achilles. The motto, + CREDE DUOBVS 
(Believe us both), refers to the double impression of the 
reverse and obverse, and the equal trust to be placed in 
both. Robert Foliot, Bishop of Hereford (a.p. 1174-86), 
had an antique counter-seal: upon this a lion is repre- 
sented hunting a stag; while that of Robert, Bishop of 
Lincoln (1148-67), used the yet more peculiar gryllus— 
in this case the monstrosity consisting of human head, 
an eagle, a horse’s head, a trident, and part of a snake. 
Are we to see in such forms as this the origin of the gro- 
tesque figures so dear to the late medieval sculptor? 

The counter-seal of William, Bishop of Llandaff, is 
probably Christian in origin. There is a long cross 
between the heads of the two apostles SS. Peter and 
Paul and the text: IN ORE DUORUM AUT TRIUM TESTIUM 
STABIT OMNE VERBUM! (Out of the mouth of two or three 
witnesses every word shall be established). Some of 
these legends were an addition, rendering Christian a 
pagan design. Thus William de Turbe, Bishop of 
Norwich (1146-74), used a gem with a female bust, but 
added the text: + JvsTUS BX FIDE viviT? (Let the just 
live by faith). The same idea of alteration prevailed when 
the monks of Durham added the motto—CAPUT SANCTI 
OSWALDI (The head of St. Oswald)—to a gem with the head 
of Zeus, and when those of Selby made the head of the 
Emperor Honorius into that of Christ by the simple 
addition of the words: CAPUT NOSTRVM CHRISTUS EST 
(Our head is Christ). Yet more interesting is the trans- 
formation of Fortune holding a winged Victory into Our 
Lady and the Infant Saviour, used by Walter, Archbishop 

D Sty Matt xvii 1G, aie Feo se s0G tn 
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of York. The alteration was effected by the addition of 
the words of angelic salutation: + AVE MARIA GRACIA 
PLENA (Hail, Mary, full of grace). It was certainly 
remarkable that heathen deities should appear upon 
the seals of Christian bishops, and yet stranger that 
heretical gems should do so too, although it is very possible 
that acquaintance with the tenets of gnosticism was not 
one of the strong points of twelfth and thirteenth century 
bishops. It will, however, occur to some that when 
the tomb of Hubert de Walter, who died in 1205, was 
opened, a ring was found formed of the green stone 
known as glasma, and engraved with a gnostic figure, a 
serpent with rays of light proceeding from its head, and 
the legend: KNOpPHIs. It is said that Pope Innocent III, 
in consequence perhaps of this very use of gnostic gems, 
ordered that bishops should henceforth use rings with 
plain stones.1. This, however, may refer only to the 
ceremonial ring, which was part of the vesture of the 
prelate, but in any case the use of 
antique gems in seals does not sur- 
vive the close of the twelfth century. is 
The example here figured formsthe ““ 
counter-seal of the seal of dignity 
of Henry de Blois, Bishop) Of < gouyre coat on HENRY 
Winchester. DE BuOrs 
When the use of heraldic ensigns Seah tiny 

commenced they proved admirably adapted to the seal- 
engraver’s art—a fresh and exceedingly beautiful means 
of ornament. The earliest known example on an ecclesi- 
astical seal is that of the lions of England on the seal of 
Walter, Bishop of Worcester (1308). In late examples, 


' SS Acehs. Journ? Sx, p. 216. 
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shields of arms are found suspended upon the standards 

of the tabernacle work; and when, yet later, the effigy 

of the owner is transferred from the centre to the base, 
the shield of his personal 
arms accompanies him,and 
in time supersedes his 
figure altogether. 

The readiest method of 
dating a seal, if a fragment 
only is left, is in the dis- 
position of the central 
space, and the style of the 
vestments worn. Special 
attention may very well be 
given to the pastoral staff, 
an ornament which came 
into use as early as the 
fourth century, and in its 
original form was perhaps 

a mere walking-stick, and 

SEAL OF HENRY DE BLOIS, as such was long retained 

we geet wage" by Celtic prelates. Phe 

earliest form appearing 

upon the seals is that of a short baculus similar to those 

in use by Roman augurs, and, like them, was held in the 

hand. These, however, show a fully developed volute, 

as upon the seal of Richard, Archbishop of Sens.' But 

during the twelfth century the shape is gradually 

lengthened until it becomes almost as long as its 

owner is high. The volute then springs from a knob 

of foliage. In the thirteenth century the staff is still 
1 Woodward, ‘‘ Eccl. Her.,” p. 62. 
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longer and, in unison with other work at the time, becomes 
far more ornate, the volute terminating in greatly enriched 
foliage, and the knob is similarly treated. In the four- 
teenth century the crook be- 
comes a veritable group of 
small canopies and_ throne- 
work enriched with crockets 
and pinnacles, and containing 
statuettes of saints. The length 
is then slightly in excess of 
the owner’s height. In the 
succeeding century all sense 
of proportion is lost. The 
staff becomes absurdly long, 
the crook ridiculously heavy. 
Now and then, though rarely, 
the primatial cross replaces 
the pastoral staff, but only 
in archiepiscopal or legatine 


seals. SEAL OF RICHARD, BISHOP OF 
Another ‘‘ornament” of COVEN TES, 4167-83 
y } i (Warwick Museum) 

great use in dating seals is 

the mitre, which did not become at all general until about 
the tenth century. It was at first a linen bonnet fastened 
at the sides, but by the commencement of the twelfth 
century we can see from seals that this round form 
became raised into lobes or horns at the sides imme- 
diately: above either ear. The more. ancient type. .is 
seen on the seal of Henry of Blois already mentioned. 
This -prelate presided over the see of Winchester from 
1129-71, and his seal is of such importance that it is here 
figured. The side-lobed mitre is seen on nearly all the 


as ab 
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seals of late twelfth and early thirteenth century bishops ; 

for instance, upon that of Robert de Chesney, Bishop of 

Lincoln, 1148-67. The bonnet strings, formerly used to 

fasten the linen covering, have ere this become mere 

ornamental appendages, and are usually represented 

hanging loosely. Side by side with this innovation 

sprang up a new type of mitre, 

which makes its first appearance 

upon the seal of Hugh, Bishop 

of Durham, 1153. In this type 

the point of the mitre is placed 

in front. It was, however, for 

some time unfashionable, and 

not generally followed for fifty 

years or more. When the 

fashion is at length prevalent, 

the mitre assumes very elegant 

proportions, at once simple 

enough to be in good taste, 

and rich enough to follow cere- 

SEAL OF ROGER DE MEutAN, Monial needs. But in the four- 

BISHOP OF COVENTRY, 1288-96 teenth century, the peaks begin 

Ny to be elevated, a decadence com- 

mences, and for the next two centuries the mitre is 

a monstrosity, not an ornament. It reaches its lowest 

depth in the seventeenth century, when swollen sides and 
overladen decoration mark the general decay in taste. 

The mitre and pastoral staff are not the only ornaments 

which aid us. The amice and albe, tunicle and dalmatic, 

and above all the chasuble, are important points. Asa 

rule the albe is short in very early seals, the chasuble 

sharply pointed. With the later specimens it is fuller, 
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and its folds more graceful, and at the same time the albe 
is longer than it could comfortably be worn, and falls in 
studied folds about the feet. The pillar cross in the front 
of the chasuble is conspicuous by its absence, and the 
only cross upon a chasuble known to the writer is that on 
the seal of Anthony Bek, Bishop of Durham Dia ae 
which covers the whole front 
of the chasuble, but is merely 
heraldic, and derived from the 
cross sarcelly of his family. 
It may be noted in passing 
that coats of arms were used, 
and that commonly, not only 
on the sacred vestments, but 
upon the frontals and other 
hangings of the altar, and 
were very far from being 
considered mere badges of 
human pride. After the seals 
of royal persons, none are of 
more absorbing interest than 
those which belong to the SEAL OF ROGER DE NORTHBURGH, 
higher ecclesiastics, and of  sisuop or COVENTRY, 1322-60 
these the series used by the War eiele MeeeW) 
Archbishops of Canterbury and York naturally take the 
first place. The oldest known was used in 1093, and 
from that early date the series is unbroken to our own 
time. The difference between the early instrument and 
the modern makeshift is striking ; the former is a work of 
art, the matrix skilfully and carefully engraved, the 
impression made on a sturdy mass of beeswax, which, 
given certain conditions, is well-nigh indestructible. The 
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modern dies are flat and poor, the wax mere sealing-wax 
or worse, and it is rare to find a good impression showing 
even a moderate amount of detail in the present-day seals, 
even when they are not altogether discarded for stamped 


rarex, 


paper. 

Quite recently some of 
the English bishops re- 
turned to medieval models 
for their seals of estate, 
and the result is pleasing. 
Such seals as those of 


+ the present Archbishop of 


SEAL OF THE BISHOP OF BIRMINGHAM 
AS BISHOP OF WORCESTER 


York, and the Bishops of 
Bristol and Worcester,’ 
and some others, have 
figure seals, cut with great 
skill and considerable 
spirit. It would be well 
if their good example were 
more generally followed. 
There is no better guide 
to the dates of episcopal 
seals, or indeed those of 
any other class, than the 


character of the lettering of their legends. 
Mr. Hope’s exhaustive paper of 1887 on English epis- 
copal .seals gave the following six types of successive 


lettering :— 


‘©r, From Osbern (Exeter, 1072) to Thomas a Becket 
(Canterbury, 1174): Roman capitals, which almost in- 


sensibly change into 


1 Now of Birmingham. 
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2. From Richard (Canterbury, 1174) to Walter de Gray 
(York, 1215): A kind of rude Lombardic. 

3. From Josceline (Bath, 1206) to Thomas de L’Isle 
(Ely, 1345): Good Lombardic. 

4. From Thomas de Hatfield (Durham, 1345) to circa 
1425: Bold black-letter. 

5. From circa 1425 to 1500: Fine close black-letter. 

6. After 1500: Roman capitals.” 


Archiepiscopal seals, as we have seen is the case with 
those of the sovereign, follow definite types, the individual 
owner altering detail only; moreover, the further we go 
back, the less tendency we find to stray from type. The 
Canterbury seals may well be treated under the follow- 
ing heads, the design named occupying the place of most 
importance in the field of the seal. 


Effigy of the archbishop standing. 
Martyrdom of St. Thomas of Canterbury. 
Our Lord with attendant saints. 

The Holy Trinity. 

The crucifixion. 

The resurrection. 


OS 


The earlier seals follow the first of these types. Upon 
them the primate is seen standing full-face and wearing 
the pallium over his other vestments, the short pastoral 
staff in his left hand and the right hand raised in 
benediction. An exception occurs in the seal of Anselm 
(see figure) ; here the Gospel Book takes the place of the 
pastoral staff. The seal of Ralph de ’Scures (1114-23) 
shows the loose lappets of his mitre, but this, as we have 
seen, is usual. The standing figure is used by the 
archbishops one after another for a long period, namely, 
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until the primacy of Simon Sudbury (1375-81), when 
it was temporarily disused to be once again adopted on 
the first seal of Archbishop William (1504-32). These 
effigy seals lend themselves to considerable variation in 
treatment, and from the archaic simplicity of Anselm 
they rise to the elaborations of later times. Tabernacle 
work is freely added, figures of saints, shields of arms, 
and, as we have already said, in the case of Archbishop 
Boniface even the introduction of heathen gems. 

The popularity of Archbishop Thomas, a faithful 
martyr for the cause of the Church, grew with time rather 
than diminished, and the use of his martyrdom on the 
Canterbury seals was certainly a very gradual matter. 
It appears on the counter-seal of Hubert Walter (1193- 
1205) enacted beneath an arcade with the legend: 
*x MARTIR : QUOD : STLLAT : PRIMATIS : AB: ORE: SIGILLAT 
(O martyr, who fell as primate, seal with thy mouth). 
This is copied by Archbishop Richard (1229-31). But 
the scene of the murder is under a trefoiled arch and is 
inscribed : RICARDUM : DOCEAT : MORS : MEA : NE: TIMEAT 
(Let my death teach thee, Richard, not to fear). Boniface 
adds to the device a representation of the martyr’s soul 
ascending to God with the legend: + TRINE: DEVS: PRO: 
ME: MOVEAT: TE: PASSIO : THOME (O Triune God, let the 
suffering of Thomas move Thee for me). From this time 
many variations occur, but it is not until Sudbury’s 
primacy that this type was placed upon the obverse of the 
seal; but it thus occurs on that prelate’s seal ad causas. 
The martyrdom is framed as it were in a cinqfoiled arch, 
while above in the canopy-work is a figure of the Holy 
Trinity (a majesty) surrounded by the Church triumphant ; 
quite below in the basement the archbishop kneels in 
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prayer. William Courtenay (1381-96) discards the Becket 
type, and it is used for the last time by Thomas Arundel, 
his successor. 

The third type, our Lord with attendant saints, is not at 
all popular, and is in fact used but once, namely, by 
William Courtenay, who held the see from 1381-96. Inthe 
centre is the figure of our Lord in divine session holding 
the orb of majesty and with His right hand in act of bene- 
diction ; while overhead in the tabernacle work is the Holy 
Mother and the Infant Jesus, and the statuettes of SS. 
Peter and Paul, the effigy of the archbishop, in accordance 
with the then prevalent fashion, humbly kneeling in prayer. 

The fourth type, the majesty or figure of the Holy 
Trinity, is more frequent. It does not, however, appear 
until the primacy of Henry Chicheley (1414-43), but it 
was used by his successor, John Stafford, by Thomas 
Bourchier (1456-86), and on the second seal of Warham 
and the first of Cranmer. There is not much to be said 
about the composition of these seals, but at that period the 
cultus of the Holy Trinity was markedly popular. Altars 
arose in its honour, and ‘‘majesties” were introduced in 
the groining of roofs, in stained windows, and else- 
where in great profusion, while symbols representing 
the Triune Godhead are just as frequent. 

The fifth type, that of the Passion of our Lord, occurs 
on but one seal—the third of Archbishop Cranmer; the 
central design is accompanied by kneeling figures, and 
coats of arms are also introduced. 

A sixth type was used by Mathew Parker (1559-75). 
The principal place is taken by our Lord seated in divine 
session, as on that of Archbishop Courtenay, but around 
this we have various other scenes. In base the general 
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resurrection; on the right hand Satan thrusting wicked 
souls into hell; on the left the building of the New 
Jerusalem. Such designs as these lose all the dignity 
and richness of earlier examples by overcrowding, and 
thus contracting the proper proportion of the principal 
figures. Laud’s seal is another departure scarcely more 
satisfactory. In the upper part is the eye of God, below 
the hand of blessing issuant from clouds and holding a 
scroll inscribed suRsvM, while beneath this are the private 
arms of the archbishop. 

There is no necessity to repeat what we have said about 
the counter-seals introducing the martyrdom of Becket: 
before, however, this came into fashion, other designs 
occur. Archbishop Theobald (1139-61) used an antique 
gem with the legend: + SIGNUM + SECRETUM. Archbishop 
Richard (1174-84) had a seal of oval form with the manus 
Dez for device. While immediately before the ‘‘ Becket” 
series, Archbishop Baldwin (1184-90) had a standing 
figure representing an archbishop, probably himself. 

The ring seals are yet smaller, and we have no space to 
enter fully into their nature. It may besaid that many are 
of interest, notably such as that of Simon Sudbury, a long 
cross and the letter s interlaced within a Gothic frame, 
and the IHESVS : EST AMOR : MS (Jesus is my love). 

Some few of the archbishops had seals called by Birch 
‘ official,” 1 such as that of Courtenay, representing our 
Lord in majesty. He had alsoa privy seal, or secretum, in 
imitation of royalty, with the inscription: SIGILL. SECRETU. 
DNIi : WILLI. COVRTENAYE. The series of signets begins 
with John Stafford ; the device the prelate’s surname and © 
an eagle rising ; most other signets are armorial. 

1 Br. Mus. “ Cat. of Seals.” 
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The various archiepiscopal courts had each a series of 
seals peculiar to itself, and in this way the Prerogative 
Court, the Court of Arches, Faculty, the Commissioners 
for the Approbation of Public Preachers, the Court of 
Audience, and Vicar-General, etc., all had seals. 

The Prerogative Court of the archbishop is that great 
court in which the rights he held in common with all his 
diocesans became intensified to such a degree that when- 
ever a testator held property in more than one diocese, 
probate was to be sought in the archbishop’s court, who, 
be it remembered, ‘‘was no mere metropolitan, but 
primate, and often legate as well, so that his peculiar 
rights were exceptionally extensive and comprehensive.” 
Sims does not treat of these courts ecclesiatical in their 
separate functions, but his general deductions will suffice 
for our purpose. He says,! ‘‘ The jurisdiction conceded 
to them extends properly over wills, matrimonial disputes 
of all kinds, questions of Church rates and churchwar- 
dens, brawling in churches, defamations, maritime causes, 
certain immoral offences, and the dereliction of clergy- 
men from church discipline.” ‘The law governing these 
matters is the ancient canon law, exceedingly complex and 
difficult to unravel. 

These seals of the archiepiscopal prerogative are oval 
in form, and, prior to the Reformation, vary considerably 
in device ; but the lines seen on the seals of dignity of the 
primates are followed. We have the standing effigy, the 
old device of Becket’s martyrdom, in the later examples 
with the accompanying shields of arms, as in the seal of 
Cardinal Pole. The second seal of Cranmer represents~ 
the scourging of the Redeemer; that of Mathew Parker 


1 Sims’ ‘‘ Manual,” p. 69. 
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the disputation with the doctors in the Temple, a design 
adopted also by Grindal, Whitgift, Laud, and Juxon. 
The rights of the archbishops were alienated by the 
Protector, who used for his seal a large shield of arms. 
The normal form of legend reads: SIGILLUM CURIA 
PREROGATIV CANTUARIENSIS ARCHIEPISCOPI (The seal 
of Prerogative Court of the Archbishop of Canterbury). 
There is no reverse, strictly speaking ; its place is taken 
by impressions from the ring seals of the several com- 
missaries. 

The Court of Arches for the trial of cases of clerical dis- 
cipline, etc., also uses an oval seal as a deanery. This 
has in the upper portion the demi-figure of our Lady, 
and below the dean offering the holy sacrifice. The 
legend reads: S’ DECANAT’ DE ARCUB’ LONDON (Seal of 
the Dean of Arches, London). Very similar is the seal of 
the commissary-general, namely, a figure or demi-figure of 
the Holy Mother with beneath it the effigy of the dean 
kneeling in prayer. After the Reformation we find, as in 
that of Bartholemew Clerk, LL.D. (1588), the figure of the 
official seated upon his throne. Like the last-named court, 
the reverse is plain, save for the impress of the private seal 
of the commissary by way of counter-seal. 

The Court of Faculties for granting marriage licences, 
etc., is not represented in the national collection ; indeed 
no special effort seems to have been made in the British 
Museum to procure anything like an exhaustive series of 
English seals, or even of casts. There is nothing earlier 
of this court than a very interesting wafer-seal of Cranmer, 
representing Moses lifting up the brazen serpent, with the 
motto MUNDVS TRANSIT and the arms of the see. On 
the reverse is a representation of our Lord’s Passion with 
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a text from St. John xvi. 3. This type has been gen- 
erally followed by the later archbishops, with the excep- 
tion of Pole, whose device is heraldic: a shield of arms 
ensigned by a cardinal’s hat and the legend: R. POLUS. 
S. R. E. CARD. A LATERE LEGATUS. 

The commissioners for the approbation of public 
preachers, a court existing only under the Common- 
wealth, used a shield with the arms at that time assigned 
to the realm, and the inscription: ‘‘THE . SEALE - FOR: AP- 
PROBATION: OF - PUBLIC - PREACHERS.” It had certainly 
no artistic merit. 

The chancery general of the see had a device alluding 
to the popular martyr, St. Thomas, the bust of the saint 
between two swords, and in the space below the figure of 
the chancellor in prayer with coats of arms, and the 
inscription: SIGILLUM: CANCELLARIATUS: CANTUARIE: 
GENERALIS (Seal of the Chancery-General of Canter- 
bury). Cranmer placed the crucifixion as his central 
device, with his own figure below engaged in prayer. 

The Court of Audience of Mathew Parker had a seal 
representing the prelate enthroned with two attendant 
officials, and his arms and those of his see beneath, 
together with the royal Tudor badge, the rose-en-solezt. 
This seal has a curious counter-seal, a 0, a skull with its 
jaws holding a thigh bone, and the text: MIHI - HERI - ET - 
TIBI - HODIE (For me yesterday, for thee to-day). 

During the vacancy of the see, the monastery of Christ- 
church, in the person of its prior, held the government of 
the diocese in its hands, and seals for this purpose are 
extant. An early type shows the archbishop under a 
canopy, his right hand raised in benediction, his left 
holding a mitre, while beneath is the figure of a kneeling 
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official. The inscription reads: S’ - OFFICIALITATIS 
ECCLESIE : CANTUARENSIS (Seal of the officialty of the 
Church of Canterbury). Another and later type has 
a view of the cathedral. 

The commissary of the prior used for device a bust of 
our Lord with a cruciform nimbus, upon a field covered 
with diaper work. The seals of various other commis- 
saries are of interest, especially those of the commissary- 
general. In these the figure of Becket, either full length 
or in bust form, is common. The commissary for visita- 
tions took as the subject of his design the session of our 
Lord, with the legend: SIGILLU: COMMISSAR: DNI: 
ARCHIEPI CANT’: IN: VISITACIONE: METROPOLITANA (Seal 
of the commissioners of the Lord Archbishop of Canter- 
bury, on metropolitan visitation). 

The series used by the vicars-general is of interest mainly 
to the herald. These seals are, as a rule, applied almost 
entirely to marriage licences, and are wafers of wax 
placed between paper and stamped—that of Archbishop 
Laud will serve as an example. It represents an angel 
with a drawn sword and a book labelled Percute (open), 
while to the left hand he holds a balance with the word 
Perpende (weigh carefully). The arms of the see are 
below. The inscription reads: SIGILLUM - VICARII - GENER- 
ALIS - DE - GULIELMI . ARCHIEPISCOPI - CANTUARENSIS (Seal 
of the Vicar-General of Lord William, Archbishop of 
Canterbury). 

Such isa brief summary indicating in general terms the 
principal characteristics of the seals of the archbishops of 
the southern province. On the whole they are worthy of 
the positions and power held by the heads of the Church 
of England, but the earlier spirit is far more interesting 
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and artistic than the later. After the Reformation, art 
suffered severely, and the sense of fitness is often wholly 
wanting, the composition poor and meaningless, and the 
proportions unsatisfactory. 

The seals of the archbishops of the northern province 
are almost more interesting than those at Canterbury ; 
but at first the design is very similar, namely that of the 
prelate standing vested in full pontificals, with his right 
hand raised in benediction. Early in the thirteenth cen- 
tury the single effigy is supplemented by demi-figures of 
the saintly patrons of the see, SS. Peter and Paul, which 
appear first of all upon the counter-seal of Walter de 
Gray (1215-55). They are, however, transferred in the 
form of busts, and placed on either side of the principal 
figure. Geoffrey de Ludham (1258-65) is the first to 
adopt this device. Walter Giffard (1266-76) places the 
busts upon his counter-seal, but in their place inserts full- 
length figures of the saints. Archbishop Wickwan 
(1279-85) restores the busts, and also adds the emblems 
of each saint immediately above them. His successor, 
John Romaime, omits the emblems, but retains the 
heads. Both appear on the seal of Thomas de Corbridge 
(1300-3), and on the counter-seal they are also represented 
full length. Upon the splendid seal of William de 
Melton (1317-40) they appear within circular panels on 
either side of the principal figure, and these panels are 
lettered respectively s’. PA-S’ PE. They appear in full 
length upon his counter-seal with his own kneeling 
figure below. Full-length statuettes of the saints are 
found on the seals of William de la Zouch (1342-52), and 
of John Thoresby (1352-73). The last archbishop to 
use the old type is Alexander Neville, but he replaces 
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SS. Peter and Paul by the Holy Mother, and a male and 
female saint, adding an elaborate shield of arms. This 
seal is inscribed : S. ALEXANDRI DI GRA ARCHIEPI EBORAC’ 
ANGLIE PRIMAT’ Z APLICE SEDIS LEGAT’ (The seal of Alex- 
ander, by the grace of God Archbishop of York, Primate 
of England, and Legate from the Apostolic See). 

After this date there is no constant type, but each arch- 
bishop altered the design of the seal to suit his own 
inclination. Thomas Fitzalan gives the place of honour 
' toa seated figure of St. Peter, with the right hand raised 
in benediction, and the left holding a key. Overhead is 
the Holy Mother, and at the sides attendant saints, one 
of whom is St. John the Baptist. There are also shields 
of arms. No figure at all is found on the seal of Robert 
Waldby, merely a shield with the so-called modern 
arms of the see. With the dawn of the fifteenth century 
we find Archbishop Henry (1407-23) substituting the 
Blessed Mary and the Infant Jesus for the figure of St. 
Peter, while in the centre of the canopy a majesty 
appears, and many saints, including the patrons of the 
see, SS. Andrew, Chad, Wilfrid, and Oswald. This seal 
is inscribed: S’ HENRICI DEI GRA EBOR’.ARCHIEPI ANGL’ 
PRIMATIS. Separate figures of the Divine Father are 
rare ; but one forms the centre of the seal of John Kemp 
(1426-52). There is also a majesty in the canopy-work 
and figures of St. Paul, St. Andrew, and two arch- 
bishops. The seal of William Booth (1452-64) is similar, 
but the saints in the canopy-work are altered, the Holy 
Mother with SS. Catherine and Margaret taking their 
place. 

The seal of Thomas Savage (1501-7) is entirely 
different in design. We have now a triple canopy con- 
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taining figures of SS. Peter, Paul, and Andrew, and 
beneath them the archbishop kneeling in prayer. 
Wolsey’s seal shows us delicate work of the new style; 
it is not Gothic in character, but Renaissance. On it SS. 
Peter and Paul appear in a double tabernacle, surrounded 
by festoons of flowers and the arms of the archbishop. 
This seal is copied by his successor, Edward Lee. The 
post-Reformation seals are very poor and uninteresting ; 
the best is that of Tobias Matthew (1606-28). The centre 
of his seal is occupied with the representation of the 
Good Samaritan, with the text: VADE ET FAC TU SIMILITER? 
(Go and do thou likewise). From the time of Richard 
Sterne (1664-83) a shield of arms only has been used, 
until the accession of Archbishop Maclagan. 

The seals of the ecclesiastical courts of the northern 
province call for no special remark, since they resemble 
in character those of Canterbury. During the vacancy of 
the see the management of affairs rested with the ‘‘ Court 
of York.” Its seal represents St. Peter attempting to 
walk on the water; he is shown holding a key and book, 
with a fish beneath his feet, and over his head the sun 
and crescent moon. The legend reads: + SI CURIE: 
EBORACENSIS : VACANTE: SEDE (Seal of the Court of York 
in the vacancy of the see). 

The seals of the several commissaries and officials are 
also like those of Canterbury, while the Consistory Court 
used wafers covered with paper. Among the series is a 
seal of some merit representing St. Peter enthroned with 
his usual symbols, the keys anda book. The inscription 
explains its purpose: SIGILLUM : COMISSAR : SCACCAR - ET 
CUSTOD - CUR - PRAZROG - ARCHIEP : EBOR (Seal of the 


+ Luke x; 137; 
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Commissioners of the Treasury and Keeper of Preroga- 
tive Court of the Archbishop of York). 


Seals of Bishops.—In the introduction to this section 
we have sufficiently described the nature of the work 
expected from the various classes of seals used by the 
bishops. It is now our business to see what types they 
adopted, and in what chronological order such types are 
placed. They may be thus divided :— 


Type A. The bishop in act of benediction standing. 
Type B. The bishop enthroned. 

Type C. The bishop engaged in worship. 

Type D. Armorial. 

Type E. A single saint. 

Type F. The Blessed Mary seated with the Infant 


Jesus. 


Type G. A majesty. 
Type H. Peculiar. 


One of the earliest episcopal seals known to us is that 
of Ethilwald, Bishop of Dunwich, the original matrix of 


SEAL OF ETHILWALD 
(Matrix in British Museum) 


which is in the British Museum. 
It represents a star of eight points, 
the rays of which are alternately 
leaf-shaped and fleury, and is 
lettered + SIT EDILVVALDI: EP. If 
we compare this with the so-called 
seal of St. Dunstan, figured in the 
‘“‘Transactions” of the Midland 
Institute, we shall see at once that 
this latter is obviously a thirteenth- 


century forgery, possibly emanating from some religious 
house. The composition is taken from the seals of West- 
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minster Abbey, and of the Confessor, with no knowledge 
of the lack of design found during the Saxon period. 

The earliest examples known to us of type A represent 
the bishop standing upon a rectangular platform or pave- 
ment, which is possibly meant for the predel/a or footpace 
of the altar, whereon he would naturally stand for bene- 
diction. We find this on the seal of Hervey, Bishop of 
Ely (1109-31). The platform is, however, soon altered to 
a cushion-like pedestal, as in that of William, also Bishop 
of Ely (1189-97). And this in turn becomes elaborately 
carved and decorated in accordance with the architectural 
taste of the period, and is often utilized to support the 
armorial bearings of its owner. At a later date still it is 
cut away and replaced by an arched opening, in which 
the prelate is seen offering mass or engaged in prayer. 
The earlier seals have no tabernacle work at the sides, 
nor indeed any canopy. This latter appears with no 
supports on the seal of Richard, Bishop of Chichester 
(1245-53), and very shortly after this the side posts 
become general. As time went on they became more 
and more elaborate, crowded with figures, and enriched 
with shields of arms, until, like all the later work, the 
excess of ornament made the whole design appear mean 
and spiritless. How did this idea of a canopy arise? 
Was it only from the practical common sense which 
forbade a figure to stand in the open without some kind 
of roofing, or was it from the older position of the bishop 
enthroned in the centre of the apse of his basilica, and 
appearing to the people framed by the posts and canopy 
of the ciborium? The latter custom was nearly dead just 
as the tabernacle begins to appear on the seal, whereas 
the practical idea had scarce come into fashion. 
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There are far fewer examples to be found of type B, 
but Bishop Peter of Exeter (1280-91) is shown enthroned, 
and so in the early seal of Alexander, Bishop of Lincoln 
(1123-48); but, of course, at this date there is no canopy, 
and the throne is cushioned and simple in form. Another 
similar example is the seal of St. Dunstan already referred 
to. After the Reformation we find Richard, Bishop of 
Durham, shown on his late Renaissance seal, seated, 
writing and wearing a cap and gown. 

Type C is frequent, indeed of almost universal occur- 
rence when it comes into vogue. It does not, however, 
appear very early. The earliest the writer has noticed is 
that upon the counter-seal of Anthony, Bishop of Durham 
(1284-1311), and on that of Richard, who succeeded him. 
It then appears nearly a century later upon the seal of 
dignity of Thomas, Bishop of Worcester (1407-19), 
after which date it is common. The type is either the 
prelate offering the holy sacrifice, or the prelate in the 
act of adoration, the object adored occupying the central 
position in the seal. This design is very widely used not 
only on the seals of bishops, but of every ecclesiastic, 
including parish priests and chaplains, as we shall see 
later on. 

Type D is also widely followed; indeed the oval seal 
lends itself to heraldic ornament. The shield consists 
usually of an impaled coat, the dexter side containing the 
more honourable charge, that of the see; the sinister—the 
private arms of the bishop. This shield is usually sur- 
mounted by the symbol of episcopal rank, the mitre. In 
the case of the Bishop of Durham, this mitre rises from a 
coronet, indicating his temporal rank as a prince palatine. 
It is still used, although the palatinate jurisdiction was 


: 
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abolished by the Act 6 Wm. IV. c. 19, The Bishops 
of Winchester are ex-officio prelates of the garter, and 
as such place their arms within the collar of that noble 
order. Since these episcopal seals are often found in a 
fragmentary state, and the inscription, even when com- 
plete, is often illegible, the armorials, both of the see and 
of the bishop, form a ready way of tracing the history of 
the fragment. Thearms of the English sees will be found 
blazoned in an appendix. 

Type E. In these seals the principal device is no longer 
the effigy of the bishop, but that of some saint, either 
connected with the see or with the spiritual life of the 
prelate himself. Thus at Bath and Wells we find the 
effigy of St. Andrew upon the seals of William Knight 
and William Barlow as well as on that of Bonner. The 
same saint occurs on the seal of Thomas Bilson, Bishop 
of Winchester. We have already seen how important 
a place is occupied by St. Peter in the seals of York. 
The use of saints is, however, by no means confined to 
a solitary figure in the centre of the seal. We find them 
in pairs in the throne-work of many seals, as in that of 
Thomas, Bishop of Ely (1443-84), or, as we have seen, in 
that of Thomas, Cardinal Wolsey, when SS. Peter and 
Paul, occur.” Three principal figures ‘aré’ also just as 
frequent. One example of interest is that of John, Bishop 
of Chichester, in which we have the Holy Trinity between 
SS. Wilfred and Richard. Inthe seal of Richard, Bishop 
of Exeter (1496-1501), SS. Peter and Paul are seen anda 
female saint with a palm branch. 

Type F is necessarily found principally upon pre- 
Reformation seals. The Holy Mother is represented with 
the Infant Jesus seated on a throne and usually accom- 
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panied by attendant saints. An unusually fine example 
is that of Robert Hallam, Bishop of Salisbury (1407-17), 
in which the central figure is surrounded by an oval nim- 
bus upon an architectural background, with secondary 
figures of the Holy Trinity and SS. Peter and Paul (see 
figure). Another fine specimen is that of John, Bishop of 
Chichester (A.D. 1421), wherein our Lady is seen with a 
censing angel on the one hand and an adoring ecclesiastic 
on the other. The type is more varied than we should 
esteem possible, and the execution usually good ; we shall. 
have more to say of it in another connexion. 

The use of the majesty became very popular, and was 
placed not only on the canopy or other subordinate place, 
but often occupied the centre of the field. We find it 
there onthe seal of Henry, Bishop of Norwich (1370-1406), 
and with other lower officials it is more often found. In 
this strange combination God the Father is represented 
as an aged man seated and crowned, holding upon his 
knees the figure of God the Son upon the cross ; God the 
Holy Ghost, in the form of a dove, rests either on the 
cross or close at hand. There are many variations in 
the device, but this is the common form. 

There are yet a few seals of individual bishops which 
cannot be classed under any general head. St. Anne 
teaching our Lady forms the device on that of Ralph de 
Erghum, Bishop of Bath and Wells (1388-1400); the 
Annunciation appears on that of Thomas de Insula, 
Bishop of Ely ; the Coronation of the Blessed Virgin on 
that of Henry, Bishop of Worcester (1375-95); while an 
entirely original canting design is used by Thomas Dove, 
Bishop of Peterborough (1601-30), namely a landscape 
with the figure of two men fowling and in the foreground 
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a serpent, in allusion both to the surname Dove and the 
text St.. Matthew x. 16. 

There are certain seals used by bishops which are of a 
peculiar and special nature. Foremost among these rank 
the series used by the bishops of Durham as counts- 
palatine of that county; these are similar in type to the 
equestrian seals used by the lay-barons of the realm. 
The baron is a man of war holding in the first instance by 
military service, and as such is represented mounted on 
his warhorse with brandished sword. In like way these 
episcopal counts-palatine are represented clad in armour 
with their coroneted helms surmounted by either a per- 
sonal crest or a plumed mitre, while their personal arms 
appear upon the caparison of their horses and upon their 
shields. 

Thomas Hatfield (1345-81) used a seal nearly three 
inches in diameter with a panache of ostrich feathers for 
crest. The reverse represents the prelate seated in his 
pontificals. John Fordham, his successor (1382-88), is 
more ecclesiastical, and discards the crest for the mitre. 
Upon the reverse he introduces into the tabernacle work 
of his canopy the conflict between the archangel Michael 
and Satan, and the analogous legend of St. George and 
the Dragon. Walter Skirlaw (1388-1405) used a crest 
without a mitre, a demi-angel with upraised wings. 
Thomas Langley (1406-37) has a panache of feathers. 
Robert Neville (1438-57) the bull’s head of his family ; 
During the vacancy of the see, temp. Henry VII, that 
king sealed for palatinate matters with a seal having on 
the obverse his own equestrian figure, and on the reverse 
the royal arms. The inscription reads: S’ HENRICI DEI 
GRA REG ANGL. R FRANC’ & DNI HIBN PRO EPTU DUNOLM’ 
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SEDE VOCANTE (sic) (Seal of Henry, by the grace of God 
King of England, France, and Lord of Ireland, for use of 
Durham during the vacancy of the see). The series 
extends to the reign of William IV, and the prelates 
appear in armour to the last. 

A single Bishop of Durham, Antony Bek (1284-1311), 
was also Patriarch of Jerusalem, and as such had a special 
seal. The device is made up of a central tabernacle 
arranged in three stages, the lowermost containing a 
representation of our Lord’s Passion with the attendant 
figures of SS. Mary and John. The department above 
has a view of the holy sepulchre with an angel and the 
three Marys, while the lowest contains the effigy of the 
prelate kneeling in prayer. In the side tabernacles are 
the figures of the Divine Mother and St. Cuthbert bearing 
the crowned head of St. Oswald. The legend reads: 
S’ ANTONII : DEI GRA : SCE : IHEROSOLOMIT’ : ECCLESIE : 
PATRIARCHIE : ET: EPI: DUNEL. (Seal of Anthony, by 
the grace of God Patriarch of the Holy Churciaar 


Jerusalem and Bishop of Durham). 

It is impossible in the space permitted us to say more of 
the episcopal seals, but they yield in interest to none, and 
those who propose to collect either originals or casts 


would find occupation and interest even in a single 
diocese, since there is probably no complete collection 
extant for a single one, and a good deal remains to be 
done in this direction. 

We may fitly conclude the present chapter with two 
mottoes. One, from the seal of Ralphde Toton, Bishop of 
Carlisle, reads thus : 

VIRGO. IHU NUTX (O Virgin, nurse of Jesus). 

RADULPHO SIS PIA TUTRIX (To thy Ralph teach piety), 
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The other, from the counter-seal of Bishop Walter, who 
held the same see (1223-46)— 
+ HEC : SCULPTUA : IMAT (This sculpture teaches). 
FINIS : NO PUGNA : CORONAT (The end, not the battle, 
crowns). 
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SEAL OF HENRY DE NEWBURGH, EARL OF WARWICK 
(Warwick Castle) 


CHAPTER. V 


EQUESTRIAN AND FIGURE-SEALS OF THE BARONS 
OF THE REALM AND THEIR LADIES 


\ X JHILE the sovereign had his barons holding of 
him vast tracts of land by grand serjeantry, his 
chancellor, dapifer, seneschal, and butler, so these 

same barons, when in the habit of imitating in their own 

honours and within their castles the regal court, suc- 

ceeded in keeping state with an outward display very 

little inferior to their royal master. It is not, therefore, 

surprising to find that when the king borrows from 
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France his idea of a great seal, so, too, do the barons, 
although its use did not immediately become general. 

No real student of history can afford to neglect these 
seals. They are not only original and contemporary 
evidence of their owner’s power and influence, but they 
give his authentic titles, show the fashion of his armour, 
and after the introduction of heraldic display, his armorial 
bearings, crest, and supporters. They are also, more or 
less, a means of determining the taste and character of 
the individual, while as for local history and genealogy, 
no seal can afford to be neglected. 

The earlier seals of the nobles were at first circular 
in form and equestrian in type. The business of life was 
war; the seals represent, therefore, their owner fully 
accoutred for the charge. This class of seal, roughly 
speaking, prevailed from the beginning of the twelfth to 
the middle of the thirteenth centuries, a duration of about 
one hundred and fifty years; but isolated examples, anti- 
quarian survivals, are to be met with even to the present 
day, as has been already noticed in the case of the 
bishops of Durham. 

From the general chapter on royal seals it has been 
already proved that the loss of a seal was a matter of the 
most serious nature. An entry upon the De Banco roll 
for the 51 Henry III (A.p. 1267) enables us to see what 
steps were taken in such a calamity. The Earl of Glou- 
cester and Hereford came before the justices and stated 
that upon Sunday in the feast of St. Peter in Cathedra 
while he was crossing a bridge he lost his seal (s7gi//um), 
upon which was engraved six small shields, and he asked 
the justices to proclaim this publicly, so that no credit 
should be given to the device (sygnum). Furthermore, 


140 ENGLISH SEALS 


he sent to the justices an impression of a new seal with 
but a single shield, and the justices made proclamation in 
accordance with his request. 

Among the oldest of the equestrian seals is that of 
Osbern, son of Pontius, Lord of Longney, in the county 
of Gloucester. Osbern appears on horseback turned 
toward the left, and defended by a suit of mail, over which 
upon the head is the conical Norman casque. The good 
knight is not in war panoply, but in hawking array. The 
hawk rests on his left hand, and is about to be cast in 
pursuit of its quarry, which also appears. This hawking 
type is early, and was soon replaced by a more warlike 
design. The seal of Ernulph de Certrifelt, about the 
middle of the century, is of the newer and more common 
type. The warrior is shown in the charge, defended by 
the usual mail suit and casque, but with his heavy broad- 
bladed sword raised to strike ; and in his left hand a kite- 
shaped bordered shield. The inscription begins, as usual, 
with the sign of the cross, taking the place of the similar 
sign drawn by the witnesses before their own names at 
the foot of a Saxon landbook, a means of rendering 
sacred the transaction recorded in the document. The 
legend in full reads: + SIGILLUM ERNOLPHI DE CERTRIFELT. 
To this seal Birch gives the date 1143.! The horses on 
these earlier examples are generally plainly harnessed 
with quite simple breast-bands and saddles, as in the 
seal of Randle de Gernons, Earl of Chester (c. 1140); but 
examples can be found in which a flowing foot-cloth, or 
barding, is seen, as in the remarkably fine seal of Geoffrey 
Plantagenet, son of Henry II, while the breast-band of. 
the horse and the bordering of the saddle are occasionally 

1 Brit. Mus. Cat. of Seals. 
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richly ornamented. In the late example of Roger de 
Quency, Earl of Winchester (c. 1250), the bardings of 
the horse are worked with Quency mascles. 

The gradual evolution of armour can be traced in the 
seals of this class, although the change in fashion was 
neither so great nor so frequent as in later times. At first 
the body was covered by a leather suit, upon which rings 
of metal were sewn. This covered the whole body—legs, 
feet, arms, and most of the head; it was flexible and 
tolerably protective. The sewn rings gave place to inter- 
laced rings of metal. The skill used in rendering them 
tightly woven and impenetrable was very great, and in 
the best suits a lance would have found some difficulty in 
making an impression. In the East such arms would be 
easily heated by the sun’s rays; and hence a light linen 
garment called the surcoat was worn above them. This 
was girded up about the middle by a cord, as on the seal 
of Richard, Earl of Cornwall (c. 1230). Above the mail 
covering of the head—the coif—a casque of metal was 
worn; this left the face unprotected, save for a nosepiece 
hinged to the front of the casque, which was itself fastened 
by straps beneath the chin. To render this less likely to 
heat a cloth of linen called the lambrequin was bound 
about it and fell in tails behind, as on the seal of Gilbert 
de Benign’ore (c. 1190). As fashion changed the conical 
casque became rounded, as in the seal of Leisan, son 
of Morgan (c. 1215), and at length gave place to the large 
helm worn over the bascinet, barrel-like in form, with a 
transverse slit for sight (occulartum) and a perforated 
vizor. Such a helm is well shown on the seal of Albert 
de Clare, seventh Earl of Hereford and Gloucester (1262). 
Helms of this description were occasionally ornamented 
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by the addition of a fan-shaped crest, as on the seal of 
William de Echingeham (c. 1307). 

The weapons of offence consist of sword and lance; 
the former are broad in the blade, with short, straight 
quillons, and are heavy. Wheel pommel swords of this 
type were in use throughout the period of early equestrian 
seals. The lance is less common and generally earlier in 
date. Itis found on the seal of Waleran, Count of Mellent 
(1144-6), where it has a lance flag of three streamers; it 
is also seen on the seals of Robert, Count of Mellent, 
Conan, fifth Earl of Richmond, and Henry the clerk. 
It is differently borne—viz. couched for the charge—by 
Peter de Codington. There are many other examples 
worthy of study in our national collection in Bloomsbury. 

The chief means of defence—the shield—underwent 
modification at a quicker rate than the rest of the armour. 
The earliest type was long, rather convex, and pointed ; 
strengthened more or less by a projecting boss or spike, 
from which a rayed ornament (escarbuncle) formed of 
metal radiates, while the shield is often yet further streng- 
thened by a raised border. In the middle of the twelfth 
century the kite-shaped shield was fully developed, but it 
became by slow degrees gradually smaller until it reached 
the shape generally in vogue at the close of the thirteenth 
century, which, from its resemblance to a familiar domestic 
flat-iron, is called the heater shape. 

The example engraved at the head of this chapter is 
that of Henry de Newburgh, Earl of Warwick (1204-42). 
It is taken from a very fine specimen in brown wax 
attached to a charter now in Warwick Castle, granting 
the advowson of Compton Verney to St. Mary’s, Warwick. 

The seal of his successor in the earldom is smaller in 
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size, but remarkably spirited. The horse is springing 
to the charge, its ears erect, and bent forward. The 
earl is himself bending with his horse, and wears a 
peculiar flat-topped helm of a somewhat rare type. The 
folds of his surcoat are well executed ; his sword is longer 
and the breast-band of his horse much enriched. 


nl 
SEAL OF THOMAS DE NEWBURGH, EARL OF WARWICK 
(British Museum) 


The earlier equestrian seals were quite plain on the 
reverse side, or at the most had merely the mark of the 
handle of the matrix, but a custom grew up of using a 
secretum as counter-seal. That of Herbert de Anesti 
(c. 1190) has what is apparently an heraldic device within 
a round counter-seal. The more usual plan is that we 
have already seen favoured by ecclesiastics, namely, the 
use of an antique gem, with the addition of a legend 
briefly explaining its purport, such as Secretum de. . 
or Szgillum secrett. It was not, however, very long 
before both surfaces of the wax were used; but with the 
barons we find no such uniformity as that of the seals 
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of the kings. A seal of Waleran, Count of Mellent, 
depicts that baron on horseback on both obverse and 
reverse, armed respectively with sword and lance. This 
design is also followed by Conan, Duke of Brittany 
(1165-71), but so soon as armorial bearings are introduced, 
the equestrian figure upon the reverse gives way to a 
shield of arms with various heraldic accompaniments. 
This will be dealt with more fully in another section. 

The inscriptions on baronial seals are confined to a 
border about the edge, and are very simple, yet dignified 
in character, but have a tendency to become more expan- 
sive as time progresses. It has been remarked above 
that they, almost without exception, commence with the 
sign of the cross, and the reason has been given. It 
merely remains to give a few examples of the style and 
wording. We find sIGILLUM, or its abbreviations SIGILL’ 
or S’ in common use, as + SIGILLUM . RADULPHI . ALCH- 
AUNIA. Co rTso3 a SIGILE’  BUSTACI] DE ATH DE i. 7s" 
WILLELMI AMBESAS. C. 1319; + SIGILLUM ROBERTI DOMINI 
BELLOMONTIS, 1170-1178; and + SIGILLUM HUGONIS 
COMITIS CESTRIEAE. On rare occasions the father of the 
owner is mentioned, as + SIGILL’ WILLELMI FILII ALANI D’ 
CLAXEBL Or (SIGILUM >. “THOME... “RILIT’ . WILDL) \c) aE 
HACONIS. 

The equestrian seal began to die in the early years 
of the fourteenth century, but it never lost favour with 
some illustrious houses, among them being the House of 
Beauchamp, Earl of Warwick. In the year 1298 Guy de 
Beauchamp became earl. He is noted for the manner in 
which he brought about the death of the unhappy Peter 
de Gavestone. Guy used a singularly beautiful equestrian 
seal, which is figured from a cast in Warwick Museum. 
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The earl is shown in the armour of the period, and the 
helmet with the slit occwlarium, flowing lambrequin, and 
fragment of crest. He wears a surcoat with his arms, 
which were also reproduced on the bardings of his horse’s 
footcloth. The armour of his left arm, in which the sword 
is brandished, is very peculiar, and has an extraordinary 
corrugated appearance. An even finer seal is that of yet 


SEAL OF THOMAS, EARL OF WARWICK 
(British Museum) 


another Beauchamp, Thomas de Beauchamp, twelfth earl 
of Warwick, whereon is seen the equestrian seal under 
full Gothic influence; as in that just mentioned, heraldry 
plays a considerable part, since the knight’s surcoat, 
heater shield, and the bardings of his horse are covered 
with the fess and crosslets of Beauchamp, whilst the barrel- 
shaped helm is encircled by a coronet, from which springs 
the swan’s neck crest. The armour is half plate, and the 
sword, attached by a chain to the body, retains the wheel 
pommel. The reverse of this seal has the ancient shield of 


Newburgh within a delicate Gothic rosace, enriched with 
L 
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ball flower, and consisting of twenty-four compartments. 
The inscription is in Gothic lettering, which succeeded the 
Lombardic type, and reads: obv. s’ . THOM’ . COMITIS’ 
WARRYCHIE ANNO REGNI REGIS E. T’EII; vev., POST COQUAS 
W..4 DUODECO EZ REGNI : SUI : FRANCIE QUARTIO 
(The seal of Thomas, Earl of Warwick, in the year of the 


SEAL OF THOMAS, EARL OF WARWICK 
(British Museum) 


reign of Edward the third, after the conquest of William— 
the twelfth, and of his kingdom of France the fourth). 
The earl died in 1344. Similar in design is the seal of 
Thomas of Woodstock (1385-9), but his closed helm bears 
the crest a lion crowned and collared. The seal of the 
kingmaker, figured in the ‘‘Ancestor,” vol. IV, p. 143, 
is also an imitation or continuation of the equestrian 
design. We see it again upon the seal of Jaspar, Earl of 
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Pembroke (1459), whereon the horse appears in full capari- 
son, and the knight sheathed in plate armour, with closed 
vizor and shield of arms. On the reverse the shield is 
supported by wolves, with coronets about their necks, 
chained to a mount. In the succeeding century we have 
for example the shield of Robert, Earl of Leicester (1577). 
Elizabeth’s friend is shown seated on horseback in the 
rich and disproportionate armour of his day, with plumed 
helm and drawn sword, while upon the bardings of his 
horse are the badges of the lion and the bear, with the 
ribbons of the garter and St. Michael. The reverse 
is solely armorial. A yet later example is found in the 
seal of Henry, fifth Earl of Huntingdon. The earl is in 
full plate, with a helm surmounted by ostrich plumes ; 
there are also armorial decorations of a more than usually 
elaborate character. In the eighteenth century there is 
an example in the seal of Montague, Earl of Abingdon 
(1702), which is chiefly remarkable in that it serves to 
illustrate the decay in taste in the inscription, which 
reads: + SIGILLUM - PRE-NOBILIS - MONTAG - COMITIS - DE - 
ABINGDON : ET BARONIS - NORREYS DE RYCOTT. 

The fine seals we have been considering were affixed to 
charters, manumissions, and other important documents, 
and would not be used for matters of lesser moment. As 
became their importance, great care was lavished upon 
their design. Would that more had been preserved. 


FIGURE-SEALS 
Side by side with equestrian seals as used by the barons 
may be placed the figure-seals used by their ladies. The 
former are almost without exception circular, the latter 
nearly always vesica-shaped or pointed at either end. 
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The earliest seals of this class represent the fair one in the 
most warlike sport she indulged in, viz. hawking. Matilda 
de Albervilla (c. 1220) is so represented with the hawk on 
her right wrist ready to be cast. Constance, Duchess 
of Brittany (1190-8), has a hawk with long and very 
peculiar jesses, but placed on the left wrist. There were 


SEAL OF JOANE DE BEAUCHAMP, LADY BERGEVENNY 
(British Museum) 


not, however, wanting ladies who discarded hawking for 
the gentler pursuit of flower culture, and such are shown 
holding a lily. In either case the erect figure gives the 
artist ample opportunity to display the graceful folds 
of the long, closely-fitting gown in vogue during the 
twelfth and thirteenth centuries. These seals do not 
show the constant change of fashion to which we are 
nowadays subjected; and such as there is is chiefly 


confined to the head-dress—pointed, conical, or flat, as 


. 
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the case may be. A cloak of fur is sometimes seen, 
whilst upon the seal of Johan de Stutevill (1265-75) 
gloves are shown. 

Costume reaches its full beauty when, with the four- 
teenth century, the arms of the wearer were embroidered 
upon it. In this way we find the dress of Dame 
Margaret de Nevyle bears her passant lions; that of Agnes 
de Peccy her dance and billets; while the robe of Margaret, 
Countess of Winchester, about 
the same date, is powdered 
with Quincy mascles. 

Of quite another type are 
the seals representing ladies 
erect, but holding their own 
and their husband’s arms on 
either side of, them. Thus 
the fine seal which we possess 
of Ela Basset, Countess of % 
Warwick (c. 1245), is of special : 
interest. The lady is shown 
standing beneath an architec- 
tural pediment, possibly re- 
mindful of her benefactions 
to Heney and Reading and 


the nuns of Godstow. She SEAL OF ELA, COUNTESS OF 
WARWICK 
(British Museum) 


wears a long, plain, flowing 
dress girt in at the waist, 
tight sleeves, a long mantle reaching to the feet ; with her 
left arm she holds a shield now defaced, while on her 
right side appears that of Mowbray. The head-dress 
would seem to be of the butterfly type, in which the hair 
was covered by a network of wire, over which a light 


| 
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linen fall was thrown. The inscription reads: + 8’ 
ELE - BASSET - COMITISSE WAREWIC. 

A smaller seal of like design is that of Alice de Langley, 
but there is no canopy and only one 
shield, and that on the right side; the 
left arm has a hawk upon the wrist. 
\ Both these examples are drawn from 
4\ casts in Warwick Museum. 

The ladies’ hair is occasionally repre- 
‘J! sented worn long and falling naturally 

down the shoulders, but it is more 
general to find it concealed beneath the 
flat cap. The sleeves or maunches are 
also notable and worthy of a good deal 
eeae On of attention; in some examples they 


ALICE DE LANGLEY appear extravagantly long, though never 
(Warwick Museum) 


devoid of grace, but, on the other hand, 
as in the examples figured, tight-fitting sleeves are to be 
found. A very good specimen is seen in the seal of 
Idonia de Herst (c. 1190). 

In sepulchral effigies a dog is a common attendant, 
but it is very rarely we find such a representation upon 
seals. 

About 1370 one Thomas Curson used a lady’s seal, upon 
which its original owner is seen holding a bracket hound 
in her arms. Margaret de Nevyle, whose seal we have 
already mentioned, has also a dog in her left hand and 
a hound at her feet. There is the same arrangement 
on the seal of Ela de Oudeleye (1274), and Juliana de 
Norton carries her pet dog. 

The inevitable exception comes to the fore to prove 
that all seals of ladies did not represent their owners 
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standing. There is a thirteenth-century seal of one 
Mabel de Gattoria, upon which that lady is seen upon 
horseback riding side-saddle, habited in a long gown and 
a hawk upon her left wrist. Again, the seal of Beatrice, 
wife of Robert de Percy (1317), shows that lady kneeling 
in prayer before a demi-angel issuing from the outer 
border of the legend. 

Counter-seals are far more rare upon the seals of ladies 
than they are on those of the other sex, and when they 
do occur are generally armorial. An example (c. 1200) 
is found in the seal of Alwis, daughter of Earl William, 
and in her own right Countess of Albamara.: On this an 
early gyronny coat appears with an escutcheon above it ; 
this seal is circular. For a pointed example we must turn 
to that of Ela, Countess of Warwick (c. 1245), whereon 
are the three wavy bars of Basset, and outside the shield 
the lions of her paternal coat (Salisbury). 

These early seals of ladies are far less frequently met 
with than those of their fathers and husbands; they are 
not only beautiful in themselves as works of art, but most 
useful to the student of costume. 


The best papers descriptive of the seals of England’s 
early nobility are those which appeared in the ‘‘Ancestor ” 
(Nos. 6, 7, and 8, 1903-4), descriptive of the celebrated 
‘* Barons’ Letter to/ the Pope,’ of Pebtuary, 1301. fine 
seals of seven earls and ninety-seven barons are still 
appended to the document, and are all illustrated and 
described. 

Among other papers dealing with seals of the nobility 


are the following : ‘‘ On Seals of Aylmer de Valance, Earl 
of Pembroke,” ‘‘Archeolopia,” XX1, 203; °' John, Karbhot 
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Surrey,” z7d., XXI, 195. Papers in ‘‘ Archzxologigal 
Journal ”’—‘‘ Seals of the Earls of Cornwall,” V, 235-52 ; 
‘¢ Seal of Gilbert de Clare,” X, 269; ‘‘ Seal of Richard, 
Duke of Gloucester, and other High Admirals of Eng- 
land.” ‘‘Coll. Arch.,” I, 171. ‘‘Archzological Journal” — 
‘¢ Seven Seals of the Earls of Oxford,” IX, 25. 


SEAL OF A LADY 


Fourteenth century. Warwick Castle. 
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CHAPTER 
SEALS OF THE CLERGY BENEATH EPISCOPAL RANK 


HE authorities holding jurisdiction under the bishop 
are the diocesan chancellor, whose business it is to 
advise the prelate in matters of law, the vicar- 

general, vicar in spirituals, and above all the archdeacons, 
who were primarily supposed to attend to the temporal 
needs of the diocese; all, or most of these, had also their 
several commissaries and officials. 

The seals of the chancellors are somewhat scarce, and 
in the national collection are hardly represented except by 
those of the London diocese. The earliest is that of 
Henry de Cornhulle (1217-41). The seal, a pointed oval, 
has in its upper portion the demi-figure of St. Paul, the 
diocesan patron, and in base the chancellor standing 
before a lectern with the appropriate motto: UT - BENE . 
CANCELLES - BONA : PLANTAR’ : MALA - VELLES. A later 
example, that of Ralph de Ivinghoe (1278-98), has also 
the effigy of St. Paul, but the inscription is much simpler, 
a mere Statement’ of fact: S’ RADI’: CANCELLARI] - SCI - 
PAULI - LONDNO. The seal of Robert de Clothall, Chan- 
cellor in 1309-19, has the same saintly figure, but below is 
an arcade with three human heads. In 1369-89, on the 
seal of Roger Holme, the Blessed Mary takes St. Paul’s 
place, but has saints in small tabernacles on either side, 
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whilst in the base is the effigy of the chancellor and his 
shield ofarms. It may be gathered from this that there was 
generally an allusion to the patron saint of the see, in 
addition to something personal; so that the type of seal 
used in the chancery depended a good deal on the taste 
of the individual chancellor. 

The seals of vicar-generals are also scarce, the class of 
document to which they would be affixed not having any 
very great consequence; but, nevertheless, enough remain 
to form some kind of guide to their style. An early 
example is that of Lincoln. In this the Blessed Mary is 
shown seated with the Infant Christ above a shield of arms, 
the legend reading: + SIG + VICARII + GEN’AL’ + LINCOLNE 
+ ESPE. A much later one, for use in the diocese of 
Peterborough, represents St. Peter seated in a Renais- 
sance shell-backed throne, with arms of the see ensigned 
by a mitre in the space below. The inscription reads: 
SIGILLUM VICAR - GENERALIS - DOMINI -: EPISCOPI 
PETRIBURGENSIS. In later times the paper wafer seal 
with a simple coat of arms, won its way to general accept- 
ance. The vicar-general was known by other titles ; for 
instance, in 1499 there was a certain John Whitstone, 
a doctor in decretals, who was vicar in spirituals in the 
diocese of Lincoln. He used a seal with our Lady in 
session beneath a Gothic canopy, with the arms of the see 


below. Norwich gives an example of a union of titles on 
the seal of Clement Corbitt, Lu.p., ‘‘ official principal and 
vicar-general in spirituals” (1636). The vicar is shown 
seated, with his shield of arms below. 

From the Constitutions of Otho (Lyndewode’s edition, 
1689) we learn that the seals of all abbots, priors, deans, 
archdeacons, and their officials were ordered to be en- 
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graved with their name and the titles and dignities of 
their owners by Pope Honorius III in the year 1282, and 
that cathedral chapters, religious houses, etc., were to 
procure a common seal for the future avoidance of forgery, 
so that not only are these we have been speaking of 
bound by the rule, but archdeacons and all other ecclesi- 
astics holding an official position under the bishop. We 
may consider the seals of archdeacons under the three 
headings of (1) religious devices, (2) secular devices, and 
(3) representations of animate objects. Naturally the 
opportunity for variety is not wanting, and the choice 
of design almost unlimited. 

In the first place stand representations or symbols 
of deity, such as that of our Lord in session, which is seen 
upon the seal of Anthony Waite, Archdeacon of Lewes 
(1524). The head of our Lord is the central object upon 
that of Thomas de Skeonyng, Archdeacon of Norwich in 
1272. In other examples the manus Dez occurs, and is 
seen on the seal of Nicholas de Sigillo, Archdeacon of 
Huntingdon (1155-84). 

Seals bearing representations of the Blessed Mary are 
naturally extremely common. She is usually seen as the 
Holy Mother seated and holding the Divine Son on her 
left arm, as upon the seals of Robert Jeffray, Archdeacon 
of Hereford (1482-94), and of Robert de Redeswelle, 
Archdeacon of Chester (1290-1314). Her full-length effigy 
occurs (with other saints) upon the seal of Richard de 
Ravenser, Archdeacon of Lincoln (1368-86), while the 
demi-effigy is seen upon those of his predecessor, Roger 
de Fuldon (1276) and on that of Robert de Esthall, Arch- 
deacon of Worcester (1256-72). 

When saints are introduced they are placed either 
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singly, as upon the seal of John, Archdeacon of Wells, 
or in pairs, as upon that of Thomas de Massyngton, 
Archdeacon of Exeter (1337). In the former case the 
selected saint is St. Andrew; in the latter, SS. Peter 
and Paul. It is almost the universal custom—at least 
in the later pre-Reformation seals—that the figure 
of the kneeling archdeacon is placed in an arched 
space at the foot of the seal—a practice followed, as 
we have seen, by bishops at times, and very generally 
among the lesser clergy. Occasionally scenes from a 
saint’s life are chosen, such as the favourite martyrdom 
of St. Thomas of Canterbury, which is found on the seals 
of Richard St. John (1332) and on that of Stephen 
Langton (1248), both archdeacons in that diocese. The 
Archdeacon of Cornwall, Henry de Bolegh (1282), chose 
the conflict between St. George and the dragon; and 
Thomas Mark, Archdeacon of Norfolk (1459-76), that 
between St. Michael and Satan. The late thirteenth- 
century seal of the Suffolk archdeaconry of Sudbury had 
for device the head of St. Edmund, king and martyr; 
while John de Chishull, Archdeacon of London (1266), 
used an angel with a book. 

Scenes taken from scriptural narrative also find a place. 
Such is the figure of Noah’s ark with a dove, found on 
the seal of Nicholas de Sigillo, Archdeacon of Huntingdon 
(1155-84), and a representation of the fall of our first 
parents; upon that of Thomas Eden, official of the arch- 
deaconry of Sudbury (1636).' 

The main division contains the series of early seals, 
on which a simple figure of the archdeacon is represented, 
generally standing erect and holding a book, as upon the 

1 Harl.; chap. 53, °D. 51. 
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seal of Master Ivo Cornubiensis, Archdeacon of Derby 
(c. 1190), or that of Roger d’Aumery, Precentor and Arch- 
deacon of Lincoln (c. 1160). In that of Robert de Hardres, 
Archdeacon of Huntingdon (A.D.: 1191-1207), the owner is 
shown in the act of benediction; while in the thirteenth- 
century seal of Aymerie, Archdeacon of Winchester, that 
official is seen holding a palm branch and book between, 
on the right an eagle displayed, and on the left two keys. 
A late seal of this general type is found in that of Thomas 
Wolsey, Archdeacon of Northampton (1680-1707), who is 
represented beneath a canopy holding a lamb. Seated 
figures of the archdeacon are far rarer; one occurs on the 
seal of Alexander, Canon and Vice-Archdeacon of Lincoln 
(c. 1180), but was evidently meant for a counter-seal only, 
as it is inscribed SIGILLUM: SECRETUM ; and there is a late 
example in that of George Atwood, Archdeacon of Taun- 
ton (1729), in which he is shown seated in a canopied 
niche of the style of the period, with his arms below. 
What is meant apparently for a draped bust of an arch- 
deacon is seen on the seal of Simon Langton, already 
quoted ; but such a treatment is very unusual. 

A human hand duly vested holding a branch of myrtle 
is represented on the seal of Robert Tinley, Archdeacon 
of Ely (1600-16), and an arm holding a balance on the 
seventeenth-century seal of the archdeaconry of Hunting- 
don. There seems occasionally, at any rate, to have been 
a separate seal for the archdeacon personally, his arch- 
deaconry, and occasionally his court also. Of the last- 
named we have a specimen in the fourteenth-century seal 
inscribed : s’ CONSISTORII ARCHIDIACONI ELYENSIS. The 
field of the pointed oval is occupied by a full-length 
figure of St. Etheldreda with book and pastoral staff 
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within a tabernacle, and below is the official kneeling in 
prayer. 

A view of some part of the cathedral of the see is found 
on many archidiaconal seals. In this way, as on some 
monastic seals, we get an idea of edifices no longer 
existing, but it must not be supposed that the design 
is a true copy of the original structure. For instance, the 
seal used in the archdeacon’s office in 1744 in the London 
diocese gives what is perhaps meant for a south view 
of Wren’s great masterpiece, but in no way closely re- 
sembles it. Happier results are, however, found else- 
where. The majority of later seals are of the wafer type, 
and with armorial designs only. 

In some respects seals of the officialty of the arch- 
deacon may be separated from those of the archdeacon 
himself, but they follow pretty much 
the same type. We find a repre- 
sentation of our Lord upon the roof 
of achurch, His right hand raised 
in benediction, and a cross held in 
His left, on the seal of the officialty 
of the Bishop of Norwich (1403). 
The Blessed Virgin Mary and the 
Holy Child form the subject of that 
of the officialty of the Archdeacon 
of Northampton (1473); while 
images of saints with the figure 
of the official kneeling in prayer 
below are common. 


In 1881 a curious discovery was 
SEAL OF WILLIAM LE KNIGHT, 


ene made in the cottage of a dressmaker 
(Warwick Castle) at Derby Abbey, near Derby. A 
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large pin-cushion being opened to be restuffed was found 
to contain an oval copper seal with a boxwood handle, 
placed there doubtless to serve asa weight. It proved to 
be the seal of Nathaniel Ellison, who was Archdeacon of 
Stafford from 1682 to 1721. It measured 2} in. by 12 in., 
and bears in the field a large anchor between the words 
SPES ANIMA. The marginal legend is: SIGILLUM NATH: 
ELLISON ARCHIDIACONI STAFFORDIZ, 1682. ‘This seal 
is illustrated in ‘‘ Derb. Arch. Soc. Journal,” vol. PV. 
The rural deans form locally the mouthpiece and eye of 
the bishop, and in modern times do a very great deal 
of gratuitous work conscientiously. There were many 
passing matters that needed sealing, and in many in- 
stances both the personal seal of the dean and that of his 
deanery are known. Whence we may suppose, for some 
purposes at any rate, the deanery was a person in the eye 
of the law. A few examples only must suffice. Canter- 
bury deanery had an architectural device, a doorway with 
a bell-turret over it, and the legend + s’ DECANATUS - 
CANTUARIE. That of Ospringe, county Kent, represents 
the Holy Mother and Child, with the legend : SIGILLEI : 
DECANI : DECANATUS : DE OSPRENG. The seal of Ripple 
deanery has a like design, but in this case the dean 
kneels in prayer below the chief figures. The type 
selected by the Sussex deanery of Shoreham is that of 
the Annunciation, while that of Sutton Valence, in the 
county of Kent, represents our Lady crowned and seated 
upon a canopied throne. Figures of the rural dean occur, 
in imitation of those officials of higher rank, sometimes, 
as in the case of Sudbury and Buckingham, with a mere 
head only, or at other times the whole figure; but in the 
latter case usually shown kneeling in prayer. The deanery 
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of Preston, in Lancashire, had a curious device—a salmon 
between two fleur-de-lis. 

The Dean of Yarborough, county Lincoln, about 1310, 
used a seal representing an altar and its ornaments— 
at that time very few, namely, a chalice and two candle- 
sticks, while above the manus Det is seen. An early seal 
of thirteenth-century style shows us that the ancient type, 
a simple standing figure, was not confined to the higher 
ranks of the clergy. Thomas de Crumbwell, Dean of 

Newark, stands in the act of benediction, 

{; just as though he were a bishop. In 

it 1334 the deanery of Beverley used a 

figure seal, but on this the dean is shown 

kneeling. A castle in allusion to the 

name of the town is seen on the seal of 

Ascer, Dean of Daventry (1277), with the 

cuigiGe estes eeend = ASCER EST NOME EIUS (Ascer 
DE ASTELYNE, CLERK iS his name). St. Peter’s keys appear 

(Warmick Msi) om that of ‘Walter, Dean ‘of Garciey 
county Lincoln. A seeded fleur-de-lis is the device of its 
neighbour Wragge, and the same was also used in the 
Yorkshire deanery of Otley. The better-known Ponte- 
fract had an eagle soaring; but this is later in date, 
viz. 1510. The ancient port of Dunwich, the seal of 
whose Saxon bishop is figured upon p. 130, had for its 
deanery a fitting device—a lymphad with one mast and 
the figures of the brother apostles SS. Andrew and Peter ; 
and yet another, a gem of Greek origin representing 
a warrior with a shield at his feet. 

The seals of the country clergy, the secular priests, and 
chaplains are extremely variable in character. Their 
design, the material in which the matrix was made, was 
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largely a matter of individual choice, and almost every- 
thing is found, from the home-made wooden-seal to the 
matrix cut in silver. Some are rough-and-ready symbols 
of very simple character; others are works of art. There 
is, however, no need to follow up the question, since the 
human love of imitation led them to take as a rule their 
ideas from those above them in ecclesiastical rank. 


The following papers may be useful: ‘ Matrices of 
Ecclesiastical and other Seals” (Sir J. Evans), ‘‘ Proc. 
Séc. Antiq.,” XVI, 80-3; ‘On the Seals of Arch- 
deacons,” ‘‘Proc. Soc. of Antiq.,” second series, XV, 
26-35. 


M 


CHAPTER VII 


SEALS OF KNIGHTS AND SQUIRES 


HERE are no seals more interesting to the herald 
and genealogist than those dealt with in the present 
chapter. They came into use long before the science 

of arms was codified, and are found in thousands in the 
muniment-rooms of our county families. Numerous as 
they are, they give clues to the succession of owners and 
the surnames of the owners’ wives when all other con- 
temporary evidence is wanting. Thus they enable us to 
check visitation pedigrees and the fabrications of Eliza- 


bethan heralds. 
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The seals that precede heraldry properly so called are 
not numerous, but they have an artistic fitness and a 
vigour found nowhere save in archaic work. According 
to Woodward,! even abroad the science of heraldry did 
not begin very early, and no shield of arms is known 
more ancient than that of Philip I., Count of Flanders 
(c. 1164). Those described by Eisenbach and others 
of earlier date are, in the main, spurious or doubtful. 
Among these early seals Woodward quotes that of Richard 
de Falconer, of Hawkerston (c. 1170), who used for his 
device a fleur-de-lis and two falcons. The seals of the 
Corbets, of the same early days, have corbies or ravens 
perched on branches of trees; the Conisburghs, conies 
among foliage, all in canting allusion to the name. In 
the reign of Richard I. Thomas de Areci used a rose ; 
William de Ordew, a lion; David de Armentiis, three 
swords (c. 1150); whilst his successor, Henry de Armen- 
tiis, used but one. The seal of Gunnora, widow of William 
Banastri (c. 1228), bears a mermaid and a flower; Richard 
de Lucy, the well-known lucie or pike; and Fulke Paga- 
nell, the two lions passant of his family between two 
fleur-de-lis. On these seals there is no trace of the 
essential figures of heraldry, such as the fess, the bend, 
the:chevron, the saltire, and the other ordinaries ; for some 
years to come they are not found, but, nevertheless, the 
old device was often accepted as part of the new coat of 
arms, and thus took a permanent position. The same 
evolution can be seen in continental heraldry.2 The 
names of Falconer, Corbet, and Conisburgh are cases in 
point, but the transition between assumed devices and 


) Bit, and For: Her, 7%, 48, 
*) Lbid,|, ly ao. 
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genuine heraldic ones was not in some cases fixed before 
the middle of the thirteenth century, and even then what 
Woodward calls ‘‘ mutations of arms” took place. 

In all heraldic seals the shape of the shield upon which 
the device is blazoned is most important: it is at once 


a ready way of dating approximately the seal itself. In 
the time of Duke William the shield was long, kite- 
shaped, and curved along its sides, sometimes strengthened 
by a border of metal and sometimes with a floriated central 
boss, forming a starlike ornament, afterwards called an 
escarbuncle. This boss is found as late as the close of the 
twelfth century. After this date the shield became round- 
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topped or heart-shaped, and, although smaller, was yet 
long enough to protect most of the body, and was still 
curved inform. About the year 1200 it began to lose its 
convex appearance, and its top was no longer rounded. 
A little later it became more elongated and had flatter 
sides. The example figured above is preserved at Warwick 
Castle, and gives an excellent idea of an early heraldic 
seal.’ Tt 1s-attached to. a 
grant of court rights to the 
Abbey of Alcester,! and can- 
not be much later in date 
than 1200. 

After this the heater type 
of seal came into vogue, 
and was used for a long 
period, but in actual warfare 
went out of fashion. It was, 
however, retained upon seals 
all through the thirteenth 
and fourteenth centuries. 
Before it was adopted a 
much more clumsy shape 
was sparingly in request, 
such as we find upon the 


SEAL OF WILLIAM DE BEAUCHAMP, 
EARL OF WARWICK 


seal here figured. It is left 
to these later times to degrade the badge of honour to 
such purposes as sealing wine bottles. The spirit of 
early heraldry was quite dead, or so honourable a thing 
would scarce have been so used. 

It may now be as well to quote a few notable examples 
showing this evolution. In the earliest form heraldic 


1 Greville Charter, 21. 
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decoration is found applied to the seal of Alice de St. 
Licio (c. 1160), in which the whole field is covered with 
chevrons, but no shield is seen; so also in the case of 
Rohesia, Countess of Lincoln, zemp. Henry III: in both 
cases there is something very near a coat of arms, but not 
placed upon a shield. The seal of Richard de Waren 
(c. 1190) shows a heart-shaped shield charged with two 
lions passant. Again, a little later, Roger de Lasci, 
Constable of Chester (1179-1211), sealed with a seal 
having a shield with curved sides, its upper angles 
rounded, and bearing a quartered coat with a bend across 
it and a label of seven points. The counter-seal has an 


interesting canting device strapwork interlaced in the 
form of astar. The type next used isa trifle longer and 
a little more pointed; it is found on the seal of Guy de 
Poscenera (c. 1190). This good man bore a cross pattée 
upon a field barry. This gave place to an early type, in 
which the base of the seal was rounded and the top 


straight. Such a shield is seen in the seal of William 
de Beauchamp, Earl of Warwick, who died in 1298. 
This type of shield did not last long, but soon gave place 
to the so-called heater-shaped shield, which was widely 
used, as has been said above, and for a considerable 
time. 

These heater seals are specially noticeable for the 
exquisite tracery in which the shield is set. A favourite 
form is that of the interlaced triangles, the smaller triangles 
being enriched with dainty cuspings and sometimes with 
knottings of flowers. 

These seals are in the case of men nearly always round ; 
in the case of ladies generally pointed; but there are a 
few exceptions, amongst them those of Ralph and Robert 
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de Maundeville, both of thirteenth-century date and 

triangular in form, as is the seal of Hugh de Neville. 
The seal of William de Bottereux is a fair specimen of 

the true heater shape. It bears the vairy coat of the 


family, and is figured from an example at Warwick 
Castle. 


SEAL OF WILLIAM DE BOTTEREUX SEAL OF ROBERT DE BEAUCHAMP 
(Warwick Castle) (Warwick Castle) 


In the middle of the fourteenth century the shield is 
placed penché, or couché, instead of droit, that is, it is 
made to support with its upper angle the crested helm with 
its mantling or lambrequin. See, for example, the beautiful 
seal of Robert de Beauchamp of Powick. The shield 


replaces the crosslets of the main line of Beauchamp with 
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martlets. The helm has a coronet, from which issues the 
demi-swan of the family. The mantling is elaborate and 
foliage-like. A notice of these Beauchamp shields of con- 
siderable interest will be found in Boutell’s ‘‘ Heraldry.” 


SEAL OF RALPH NEVILLE 
(Warwick Castle) 

Towards the end of the fifteenth century a notch was cut 
in the right or dexter side of the shield, near the top, and was 
used as a rest for the wearer’s lance. This type is called 
ecu a bouche. An example of a seal of this date, but 
without the notch, is that of Ralph Neville, lord of 
Oversley, in which shield, crest, and supporters appear. 
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With the Renaissance period a great decline in heraldic 
art began. The shield is drawn heavily and of an obtuse 
shape, due to the love of guarterings, which were now at 
their height, and greatly tended to foster the desire for 
ostentation on the part of the user, and at the same time 
brought handsome fees to the herald. A good specimen 
of a seal of the heavy 
type is found in that of 
Fulke Greville, lord of 
Beauchamp’s Court, the 
friend and companion of 
Philip Sidney. The heavy 
mass of wax contrasts 
rather strangely with the 
shallow design. It will 
be noticed from the figure 
that this seal is unin- 
scribed. In the late eigh- 
teenth and early nine- 
teenth centuries the vair- 
shaped seal is the rule, 
and perhaps in no other 
form is so intrinsically 
ugly. 

In early times, when 


SEAL OF FULKE GREVILLE 
(Warwick Castle) 
heraldry had as yet none 


of the laws with which professional heralds trammelled it, 
the rule “one man one coat” held good, and no one dreamed 
of placing more than a single shield upon his seal. If, 
however, he married, and the lady of his choice chanced 
to be heiress of a family more powerful than his own, 
he sometimes discarded the coat armour of his race and 
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adopted that of his wife, but never attempted to bear 
double arms. Nevertheless, towards the close of the 
thirteenth century more than one shield appears. ‘This is 
a sign that the idea of marshalling, which afterwards, 
under the Elizabethan heralds, became ridiculous, had 
begun. We have already had occasion to allude to one 
of its forms while dealing with figure seals, that, namely, 
wherein the lady stands between the arms of her husband 


SEAL OF ELLA BASSET 
(Warwick Museum) 


and father; but contemporary with these are a number 
of seals no less carefully executed, and containing a 
central important shield, with secondary shields grouped 
about it, the interspaces occupied with delicate tracery 
having the cuspings so dear to the Gothic designer. 

The seal of Elizabeth, heiress of Gilbert de Clare, Earl 
of Gloucester, gives the place of honour in the centre 
to her third husband, Roger D’Amori, but adds about it 
the lions of England. This central device is within a cross 
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formed of four other shields, namely, of John de Burgh, 
Earl of Ulster, her first husband ; of Theobald de Verdon, 
her second husband; and on either side those of her own 
family. The arms of Castile and Leon are added in tri- 
foiled compartments. Her daughter used a seal with 
eight shields in a circle round the central shield of Bar- 
dolph, whom she had married. 

Another method—adopted to show maternal descent— 
took from the feminine coat some distinctive charge and 
added it or combined it with that of the father. In this 
way the Mohuns added to their maunch the fleur-de-lis 
of Agulon.! 

Shields in single pairs are seen on the seal of Alice, 
wife of William le Latymer (1311); on this in a pointed 
oval are the arms of Latymer and Bolingbroke. They 
are also arranged in groups of four, five, or six about 
a centre, and even, as we have seen, with eight or more 
separate shields. All these are cut on a background 
of cusped and foliated tracery, which in early examples is 
further enriched with ball-flower. Trefoils, quatrefoils, 
and double triangles are the commonest geometrical 
figures, and these are used with rare judgment and good 
taste as a background upon which to hang the more 
important details. 

It is not till the fourteenth century that the practice 
known as dimidation occurs; in this way the half of two 
distinct arms are united. Somewhat similar in idea is 
impalement, which ere long became universal; but in this 
the arms of the husband and wife, or the bishop and 
his see, are joined without any loss, save that of crowding 
together the charges. 


1 Woodward, ‘‘ Brit. and For. Her.,” II, 458. 
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To the same century must be assigned the practice 
of adding heraldic ornaments to the plain shield, such as 
the helm with its crest. In the earlier examples the helm 
is extremely artistic and elegant, high and conical, but 
with a transverse slit for the eyes called occulariwm, and 
circular air-holes lower down. The earliest crested helm 
known is, as we have said on page 65, that of Richard I, 
and it is twenty-six years before another example is met 
with, even abroad, when that of Matthew de Montmorency 
(A.D. 1224) occurs.! In England no one used a crest, @ 
would seem (with the exception of Richard I), until 
Edward III, who, about 1340, placed an uncrowned lion 
upon his helm. 

The crest in England never reached the dimensions 
it held abroad ; it was not of sufficient importance to be 
included in rolls of arms. It is strange that nowadays its 
use has practically superseded that of the ancient coat of 
arms; on notepaper, plate, and carriages the family crest 
(often illegal) occupies the prominent position. Among 
the oldest forms taken by the crest abroad were the 
buffalo horns and eagle pinions. The former were used 
in England by the Warwickshire family of Verney, and 
that with a most peculiar blazon. The horns are parted 
per fess, their upper portion vairy ermine and ermines ; 
the lower part gules, semée of golden roundels (bezants). 
These ancient crests were made of cuzr-bouzllz, and were 
affixed by a cap of the same material. The junction of 
the two was not infrequently marked by a silken scarf (the 
lapeline or lambrequin), the loose ends of which hung 
down; and upon them the device of the crest was in some 
examples carried on. 


1 Woodward, “ Brit. and For. Her.,” II, 559. 


SEAL OF RICHARD DE STRALEIGH 
345 
(Warwick Castle) 


SEAL OF HUMPHREY DE STAFFORD 
(Warwick Castle) 


1361 SEAL OF JOHN BLAKE 
(Warwick Castle) (Warwick Museum) 


EXAMPLES OF HERALDIC SEALS 
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Supporters also appear during the fourteenth century. 
In the early examples they are placed in the blank spaces 
left in the seal between the central device and the legend 
border, and arose, Woodward thinks,'! from the happy 
invention of the seal-engraver, who filled up the spaces 
at the top and sides of a triangular shield upon a circular 
seal with foliage or with fanciful animals. Such figures 
begin to come into fashion early in the fourteenth century, 
and among them we find birds and beasts of prey and other 
animals—suggestive of power or swiftness—angels, mon- 
sters, and even trees and inanimate objects. Single sup- 
porters are found at times, though rarely, and were adopted 
from the old seal custom, representing ladies of rank hold- 
ing a shield in their hand.2. Seals so borne are found on 
the breasts of eagles, whilst in the oldest Douglas seal the 
armorial coat is supported by a single lion. Side by side 
with the single supporters arose that which became the 
general practice, namely placing a supporter on each side 
of the shield. 

In the fifteenth century seals show us that quartered 
coat of arms became the rule; hitherto they had been quite 
exceptional. There are many of these existing, some 
of them worthy successors to earlier examples, such are 
the elaborate seal of John de la Pole, ninth Earl of Lin- 
coln, and that of John, Earl of Oxford and Admiral 
of England. In the century which succeeded the early 
Renaissance, much good work was done, but after this 
flatness and heaviness are found, and the seal-engraver’s 
art is well-nigh lost. The rise and dominance of the Re- 
naissance led to abandonment of the lights and shadows, 
together with the graceful forms of Gothic art. The 

1“ Brit. and Fos, Her.,”’ 11, 628. 2 Tbid., 11, 630; 
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matrix was but lightly engraved, and on its flattened 
surface was placed a broad, shapeless shield, rendered 
necessary by the large number of quarterings fashion 
demanded. A display of individuality was lost in a 
slavish mechanical drawing, in which crest and supporters, 
scroll and wreath, lost all vitality and became poor and 


SEAL OF RICHARD DE BEAUCHAMP, I40I-1439 
(British Museum) 
commonplace and often wholly unsuitable. Impossible 
crests are placed on helmets which could never have 
borne them ; they are only equalled by the absurd figures 
upon the shield. 

This did not come about all at once, there are steps in 
the downward path. Towards the close of the seventeenth 
century the use of Spanish wax was secured, but in its 
inception it was modest enough, and the seal impressed at 
the end of pendant slips of parchment, as the old seals 
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had been ; but it very soon became changed and affixed 
en placard to the deed itself. In the case of larger seals 
wax was covered with paper, or a wafer substituted, and 
then impressed with the seal. Letters were sealed with 
wafers as early as 1624. It remained to the eighteenth 
century to do away with any trace of the seal belonging 
to its owner. It had once been more important than the 
signature; it now became so degenerate in practice that 
all the parties to a transaction used the same seal, an 
office seal, kept by the solicitor to do duty for everything— 
a matrix, which was sometimes that which a great family 
had used in the past! At the present day everything 
tends to economize, and we forget that our law-papers 
and documents may be wanted for reference by future 
generations. Where will they be? Cheap paper, worth- 
less ink, brittle sealing-wax of nineteenth-century docu- 
ments will not bear the test of time. There will be but 
few to survive, and as for seals, beyond a certain number 
of letters sealed with that which is more an ornament 
than a seal, there will be nothing. The great Victorian 
era will for record workers be a blank save in the case 


of royal and greater official seals. 


SEAL OF STEPHEN DE BEGGELEY 
(Warwick Castle) 


CHAPTER VIII 


SEALS OF PRIVATE GENTLEMEN AND OF 
MERCHANTS 


HE smaller gentlefolk of medieval times, the mer- 
qt chants, leading traders, and yeomen, had often 
need to attest with their seals documents of import- 
ance, such as small grants of land, leases, testamentary 
dispositions, and so forth. In short, it may be safely said 
that any freeman capable of holding property of any kind, 
and even some serfs, needed a seal. Many of these were 
of a rough-and-ready description, cut ina piece of wood or 
bone; lead was also used, and was easily moulded, but 
at the same time easily forged. Ivory, bronze, and silver 
N 177 
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were luxurious materials, and capable of far more delicate 
workmanship, but were necessarily confined to the rich. 
It is rare that we find anything analogous to the seal 
of dignity, counter-seal, and secretum among the lesser 
gentry, but such an example has been described, but 
is undoubtedly rare, and a single matrix sufficed for all 
ordinary persons; but these are not devoid of interest, 
although, as a rule, they lack the extreme elegance of 
design and excellence of workmanship of those of the 
nobility, clergy, and great corporations. The use and 
evolution of certain ornaments, such as the star, the fleur- 
de-lis, and multifoil, can be clearly seen, and the manner 
in which the bolder and more striking designs of the 
thirteenth century gradually became the shallow overladen 
examples we find in the fifteenth and sixteenth centuries. 

The earliest seals of the class we are now considering 
date prior to the use of arms, and are usually oval or circu- 
lar, bearing conventional devices or pre-heraldic animals. 
Such a seal is that we figure of Stephen of Beggeley, 
which bears a legend almost indecipherable, but the 
griffon upon it is full of action ; so, too, is the bird upon 
the seal of Richard Streche, which dates from the early 
twelfth century. Other examples of somewhat similar 
character have already been noted under the head of 
‘Seals of Knights and Esquires.” This type was sup- 
planted by the widespread introduction of conventional 
ornaments, such as the fleur-de-lis ; an early example of 
the variety called by Birch a seeded fleur-de-lis is that 
of John de la Harlotera (¢emp. Henry IIl). The elegance 
of the design speaks for itself. The fleur-de-lis passed 
through endless variations, gradually becoming, as time 
went on, more attenuated in all its parts. In its progress 
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we get such an example as that of Alexander de Hurst 
(Zemp. Edward 1). 

Another ornament much used was the star, either as 
a star pure and simple, or a sun with wavy rays. The 
example we figure—that of Solania, daughter of John de la 
More—is specially pleasing. Itis of late thirteenth-century 
date. It is not, however, floral designs only that were 


Ee 
SEAL OF RICHARD STRECHE 
(Warwick Castle) 


adopted ; human figures, such as that of a vintner tapping 
a tun of wine, which was the device used by Reginald, of 
Friday Street, citizen of London (Warwick Castle Char- 
ters, INO. 233); or animal life, suchas the rabbit, the 
device of John of Pollertoft ; or, again, such birds as the 
falcon of Richard Streche, or the pair of birds on either 
side of a palm tree in the dainty little oval seal of Richard 
of the Castle, of early thirteenth-century date. In fact, 
there is simply no limit to the devices used by the seal- 
engravers of this early date, and even the monstrous 
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grotesques in which the medieval mind so greatly de- 
lighted are by no means rare. Were these strange forms 
prompted by the grylli on 
antique gems? 

Those lesser gentry who 
had the right to bear arms 
naturally used those arms 
upon their seals, and the 
shield itself is surrounded by 
a rosace of delicate cusping, 
with an astonishing number 
of variations, the interlaced 
triangle, symbol of the Divine 
Majesty, appearing with great 
frequency. Nor is this design 
alone among the sacred de- 
vices with which documents 


are found attested; thus when, 
SEAL OF JOHN DE LA HARLOTERA towards the dawn of the fits 
Sanath teenth century, we find many 
parties to a deed, it is no unusual thing to notice 
that whereas one or more may be using seals of some 
merit, the majority will seal with single letters, or at most 
the simplest designs rudely cut in wood or bone. These 
generally take the initial letter of the Holy Trinity, or of 
our Blessed Lord, or of the Holy Virgin, or some popular 
saint. Their sanctity is usually indicated by a roughly- 
executed crown placed over the letter; such letters are T 
for Trinitas, R for Rex, I for Jesus, M for Maria, N for 
Nicholas, and so forth. 

Many of the seals of about this date are also conspicuous 
for their mottoes. As specimens of distichs with a reli- 


SEAL OF ALEXANDER DE HURST 
(Warwick Castle) 


SEAL OF JOHN OF POLLERTOFT 
(Warwick Castle) 


SEAL OF SOLANIA 
(Warwick Castle) 


5 Yory 
oe 


SEAL OF RICHARD OF THE CASTLE 
(Warwick Castle) 
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gious tendency we find in the thirteenth century the 


pray er— 
‘¢ Mother of Jesus, make me one 
With Christ my Saviour and Thy Son” ; 


or, again— 
‘©O Holy Virgin, draw me nigh thee ; 
Rise, Nicholas, and stand thou by me.” 
In the succeeding century we have— 


‘¢ Hear me when I bid thee Hail! 
And shelter me from every ill” ; 


and, lastly— 


«* At Edmund’s, Thomas’s, Mary’s prayer, 
O Holy Child, look on me here.” 
Of another sort is that upon the matrix of the seal 
of Thomas of Bredon, Abbot of St. Peter’s, Gloucester 


(1224-8)— 
‘¢ Show forth, O brother T. de B., 
The good things I reveal to thee. 


” 


Somewhat similar are such pithy sentences as “I am 
a seal, good and leal,” which frequently occurs, or ec Teust 
the bearer,” ‘‘ Keep faith,” ‘‘ Hide what is hidden, read 
what is read.” A seal with a squirrel bears the motto: 
‘“T crack nuts”; another with a lion the words: “4am 
the king of beasts,” which allusion, if meant for the 
owner of the symbol, is somewhat egotistical. The hunt- 
ing calls, ‘‘Sohow—l go! 1!” or ‘*Sohow! sohow!” are 
suggestive of a more jovial personality, while the un- 
gallant and sarcastic motto, ‘By the rood women are 
wood” (that is, mad), can have belonged to none but a 
soured bachelor. On the other hand, affection speaks on 
many a seal. Such are the mottoes: “ Je suis d’amour,”’ 
‘‘Love me and give,” ‘‘Take my heart; do not deceive 


”) 


me. 
‘© Mine is a heart that loveth thee, 


So, lady-love, do thou love me,’ ; 
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or, again— 
‘‘A loving friend I am to thee, 
Be thou a loving friend to me.” 


Other mottoes occur in minuscules, such as the three 
following examples in French: ‘‘ Pour ce qu’il me plest,”’ 
‘‘Hon-me vie,’ °°O ma vie.” 

There is a large class of seals of very great economic 
importance, since they were at once the trade-mark and 
badge of the merchant using the seal and a guarantee 
of the quality of his goods. Merchants were not at 
first allowed the use of proper coats of arms; indeed, 
the earliest instance known to the writer is that on the 
brass of William Grevell, the great woolstapler, who died 
in 1401. This is in the fine church of Chipping Campden, 
in Gloucestershire, and has both the arms of his family 
and his merchant’s mark. It is difficult to say what these 
strange marks were meant to indicate, but they usually 
consist of a streamer or flag, such as would fly from the 
masthead of the merchant vessels; a religious symbol— 
usually the cross—to give a sacredness to his dealings, a 
guarantee of good faith; and some letter or letters not 
apparently invariably from the name of the user. The 
earliest marks do not appear to be borne on shields; but 
the later ones are semi-heraldic, and such marks are not 
unknown as charges upon genuine coats of arms. It will 
be remembered that in 1363 it was enacted by statute that 
every master goldsmith should have a mark of his own, 
and such a mark was but an emblem or symbol. The 
seals of Coventry merchants figured here include two 
with flags, in both of which the cross is present; in one 
case with a shield introducing upon its fess charges from 
the arms of the company or craft gild to which the owner 
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belonged ; and in the other, that of brass, has two 
chevrons reversed and interlaced with letter T in base, and 
inscribed: SIGILLII THOME DE HATTONE. ‘The shield, it 


COUNTER-SEAL OF THE SEAL OF THOMAS DE SEAL OF WILLIAM DE 


TRINITY GILD OF HATTON, COVENTRY STARE, COVENTRY 
COVENTRY 


will be noted, is within a cusped octofoil. The family 
of Hatton, alzas de Stratford, was one of much mark, and 
two of its members were in succession Lord Chancellors 
of England. The two other seals have the cross-staff, 


SEAL OF WILLIAM ALSLEY SEAL OF ROBERT SEAL OF THOMAS DE 


1365 WHATTON, 1361 NARRINGTON, MERCHANT 
OF COVENTRY, 1375 


but no flag, and both are almost, strictly speaking, 
heraldic; the simpler is the seal of William Alsley, 
a merchant of Coventry; the larger—that with two 
amulets in chief—that of William, merchant, of Coventry, 
temp. Edward II. 

The seal of Richard de Kinton has also the cross-staff 
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and flag, but the other supplementary details are placed 
on a shield in a manner approaching an heraldic device. 
The seal of Robert Whatton (1361) is a similar type, but 
an unusually good example. Finally, the little seal 
of Thomas de Narrington embraces the flag and cross- 
staff, the initials and device of the owner borne as before 
upon a shield. 

There are a few seals used as signets or counter-seals, 
which bear some superficial resemblance to merchants’ 
marks, and two of these are figured. It will be seen that 
they lack both the flag and cross-staff. 

These small seals of simple gentry, merchants, and 
yeomen have not yet had justice done them. They are 
very numerous and very well designed, and to those who 
wish to form a collection, not only tolerably easy to 
procure, but well worth the trouble spent on them. 


SEAL OF NATHANIEL DUDLEY SEAL OF ADAM SEGESTA 
Master of the Corpus Christi Gild Master of the Corpus Christi Gild 
of Coventry of Coventry, 1392 


OBVERSE OF SECOND SEAL OF WESTMINSTER ABBEY 
(Warwick Castle) 


CHAPTER’ TX 


SEALS, OF RELIGIOUS HOUSES 


HE seals of the numberless religious houses—large 
or small—which dotted our land in medieval times 
form a singularly attractive series. They were 

used at an early date, and are remarkable for their artistic 
merit. No religious house could be without one, since 
each was compelled by the statute of the first Edward, 
entitled De apportis religiosorum, which became law in 


1307, to possess such a common seal for the greater 
186 
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dignity and credit of the house. And this seal, which 
had before that time been in sole possession of the abbot, 
was to be held henceforth in common by himself and 
four of his monks, and without it no document could 


REVERSE OF SECOND SEAL OF WESTMINSTER ABBEY 
(Warwick Castle) 


be considered legal or binding. As Woodward points 
out,! this was not because the worthy clerks could 
not write, but because while a mere signature could 
easily be forged, a seal could not; but in spite of 
precautions, he quotes instances to show that fraud 


i *sBeclesa ler. . pide 
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was at times possible. Thus he tells us in 1318 some 
‘clerics, excommunicated by the Archdeacon of Bissy, 
treacherously attacked and mortally wounded the seal- 
bearer of that ecclesiastic and robbed him of the 
‘scel aux causas’ of his master,” and therewith forged 
their own letters of absolution. At other times the genuine 
seal was removed from one document, to which it was 
properly attached, and improperly affixed to another of 
more importance. Such a case happened in the diocese 
of Narbonne, in 1282. And actual forgeries at times took 
place ; even as early as the eleventh century a goldsmith of 
Limoges counterfeited the seal of Pope Urban II for the 
bishop of that see. The excellent Urban detected the 
forgery, and the bishop and his archdeacon were the one 
deposed, the other declared to be infamous even in name. 

In religious houses, in practice, the three who were 
responsible for the safe keeping of the seal were the 
abbot, the prior, and the precentor or cantor. Of these 
the cantor was the actual guardian. He brought the 
matrix to the chapter when it was needed, together with 
the wax that was required, and made the required impres- 
sion, and held one of the three keys which locked the 
coffer containing it. 

If the convent seal became faulty through age or ill- 
usage, another matrix was obtained. Such a transaction 
is noted in the charters of Salisbury Rolls Series, No. xcvi. 

In an ordinance respecting the use of the chapter seals 
of Sarum, dated 7 January, 1214, it was decided from that 
date to give up the use of the old bone seal (vertert osseo 
szgullo) on account of the numerous flaws in it. 

Religious corporations used, generally speaking, three 
descriptions of seals: (i) Seals of dignity, wherewith 
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charters and documents of greater importance were 
sealed; (ii) Counter-seals, in the case of corporations 
usually the privy seal of the head of the house for the 
time being; and (iii) Seals ad causas. But in certain 
large monasteries, such as Westminster, the great officers 
had seals of their own, such as the chamberlain and the 
sacrist. 


COMMON SEAL OF THE ABBEY OF LANGLEY 


(British Museum) 


It will be as well in considering monastic seals to group 
them arbitrarily under their devices, and the following 
headings serve to contain most of them: A, Deity; 
B, The Blessed ‘Mary; C, Saints; 0, Lesends: 
Figures of the founder, etc.; F, Architectural ; G, Mis- 


b) 


cellaneous. 

First in dignity, though late in date, must be placed 
those seals upon which a majesty appears. This device is 
to be found on the seal of the mitred abbey of Binham, on 
its second foundation. It is much more common in a sub- 
ordinate condition, especially ina shrine. We so find it in 
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the beautiful seal of the Austin priory of Westacre, in the 
county of Norfolk, in which it is placed with a vesica- 
shaped aureole in a pediment of the canopy, and is 
surrounded by the evangelistic symbols. A second 
example, figured below, is the seal of the master of the 
hospital of Bridgenorth. 


SEAL OF HENRY FRANCIS 
MASTER OF THE HOSPITAL OF THE HOLY TRINITY, BRIDGENORTH 
(Warwick Museum) 


Scenes from the actual life of our Blessed Lord are not 
much more frequent, if we except those that represent 
him as an infant with His Mother; but they are never- 
theless occasionally met with. Thus the transfiguration 
is found upon the third seal of the abbey of Bermondsey 
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(c. 1356); but when this was disused the subject illustrated 
by the new seal is the divine session. This is also found 
on the seal of the Austin nunnery of Grace Dieu, Leices- 
tershire, and in the Carthusian House of Beauvale, Notts, 
both of which date from the thirteenth century. The 
friars’ minors of Exeter chose for their device the pre- 
sentation of Christ in the temple; but this is of late 
fifteenth-century date. Our Lord upon the cross sur- 
rounded by the emblems of the evangelists is the device 
used by the collegiate church of Crediton; and just such 
a crucifix is in the centre of the very peculiar seal of 
the Austin nunnery of Flixton, county Suffolk. The 
shape of this seal is possibly unique ; it is a combination 
of a lozenge and a quatrefoil. 

The Blessed Virgin Mary very naturally is one of 
the commonest figures on monastic seals, and scenes 
from her life are also found. The guild of Knowle, as 
well as the church of that place, which was of collegiate 
rank, portrayed Saint Anne teaching the blessed Mary.' 
The annunciation forms the subject upon the twelfth- 
century seal of Binham, a Benedictine priory in Norfolk. 
The salutation was used by the Carthusian house of Les 
Priours de la Wode, in the Isle of Axholme. The as- 
sumption occurs on the early sixteenth-century seal of the 
Austin priory of Bushmead; while the coronation of the 
Virgin is the device upon the thirteenth-century seal of 
the priory of Selborne, as well as upon the houses of 
Bisham (1345), the abbey of Bordesley, county Worcester 
(7320), and Bridlington, in the county of York, Dine 
simple seated figure with the Holy Child is, however, the 
most usual device. Among others, it occurs on the seals 


1 Reg. of the Guild of Knowle. 
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of Abingdon, county Berks, of eleventh-century date ; 
Canons Ashby, county Northants, in the twelfth century ; 
the Premonstratensian house of Oxney (1310); and even 
as late as the sixteenth century upon the seal of the Hos- 
pital of St. Mary and St. Giles, at Boughton, in Chester. 
3 As an example we figure the 
beautiful seal of the chapel 
of Milverton, the matrix of 
which is in the Birmingham 
Art Gallery. The canopy is 
curious, as is the head of the 
founder in the basement. 

The next class of seals— 
those in which the figure of 
the patronal or other saint 
occupies the most prominent 
position—is a very large one, 
but the treatment is fairly 
uniform. The figure is usually 


placed upon some kind of 


SEAL OF MILVERTON CHAPEL 


pedestal or bracket, under a 
tabernacle of shrine work. The saints’ especial emblem 
is, as arule, carried. The older the seal, the less ornate 
are the surroundings. 

Among these standing figures we find St. Giles upon 
the twelfth-century seal of Little Malvern Priory, in 
Worcester; St. Guthlac upon that of the Benedictine 
priory of Hereford, of early thirteenth-century date: 
and St. Asaph upon the seal of the Sussex priory of 
Chichester. But standing figures are not the only ones 
chosen. ‘There are almost as many seated, as upon the 
twelfth-century seal of Colchester Abbey, or the figure 
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of St. Radegund, which appears on that of the abbey of 
Bradsole. 

More important than 
these. is the figure of St. 
Augustine, which is found 
upon the second seal of 
St. Augustine’s abbey, in 
Canterbury, which dates 
from 1188. The famous 
abbey of Bury had upon 
its first seal St. Edmund 
enthroned; but later on 
the king’s martyrdom is 
depicted, with the tradi- 
tional wolf keeping guard 
over the king’s head ; 
above is the Almighty 
holding a crown, and 


angels receiving the mar- 


tyr’s soul. SEAL OF THE PRIORY AND CONVENT 

The oldest seal of West- OF LLANELLS 
minster Abbey represents MeN cau 
the figure of St. Peter seated upon a throne, his right 
hand raised in benediction; this is dated 1121-40. The 
second seal, which is somewhat different in detail, is 
figured at the head of the present chapter. 

Demi-figures occur upon the seals of the abbey of St. 
Augustine, Canterbury, at an early date, viz. eleventh 
century, and also upon that of Combwell St. Mary 
Magdalene a century later; but they cannot be called 
common. 

The tabernacle work of the canopy in later examples 

O 


194 ENGLISH SEALS 


is often crowded with saints, and has an evolution of its 
own. The eleventh and early twelfth-century seals are 
generally devoid of any approach to a canopy, but in the 
later twelfth and early thirteenth centuries a small archi- 
tectural covering is seen, but without side-posts, at any 
rate in the earlier examples ; from this time onward there 


SEAL WITH FIGURES OF SAINTS 
(The College of Tanworth) 


is a constant increase in the detail applied to this canopy, 
until at length most of the space at the artist’s disposal is 
occupied by it, and it contains shields of arms and many 
other additional details. With the Renaissance the canopy 
is less ornate, and the background known as ‘‘shell-back ” 
is introduced, while swags of flowers and classical figures 
are found. 

In Class D the legends told by the monkish chroniclers 
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of their founders’ lives are made to serve the purpose of 
seal decoration. Among the foremost of this description 
may be placed the seals of the powerful abbey of Evesham. 
These represent the legend of Eoves the swineherd, 
according to the version accepted by the monks. The 
seal is rather large and circular. On the obverse 
Eoves is seen standing between two oak trees, and 
tending a sow with her young. On the scroll are the 
words, in Saxon: + EOVES - HER: WONEDE: ANT: WAS - 
SWON - FOR : PI: MEN - CLEPET - PIS - EOVISHOM. 
Outside this scroll is a tree, and in the upper part a 
building with figures of St. Ecgwine, Bishop of Wor- 
cester, the founder, kneeling before our Lady, who 
is attended by a man and woman, to whom her words, 
ECCE. LOC? QVE ELEGI (The place for the church I have 
chosen), are addressed ; while on the right is the vision 
Eoves saw of our Lady. The whole hasa legend reading : 
+ SIGILLUM - SANCTE. MARIE - ET SANTI - ECGWINI - EPI - 
EOVESHAMENSIS : MONASTERII (The seal of the monastery 
of St. Mary and St. Ecgwin, the Bishop of Evesham). On 
the reverse is a curiously intermingled design divided in 
two by an arcade. In the uppermost compartment is 
seen St. Ecgwine kneeling and offering a model of the 
church to the Holy Mother, who is seated; in the lower- 
most stage the three royal patrons of the monastery, 
Kenred, Offa, and Ethelred, presenting a charter inscribed: 
—DANUS—REGIE—LIBER—TALI. The charter has a seal 
with the lions of England. On the right is Bishop 
Ecgwine receiving the deed, with a chaplain by his side: 
+ DICTIS - ECGWINI - DANT - REGES - MUNERA - TRINI : 
OMNIBUS.: VNDE - PIE- NITET- AVLA - SACRATA- MARIE. 
The fifteenth-century seal of Hayles Abbey, county 


era. 
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Gloucester, is also legendary. It is in form a pointed 
oval representing a monk standing upon a stairway hold- 
ing in his right hand a glass bottle, the receptacle of 
the sacred blood of our Lord, the most priceless relic the 
abbey contained. A cross issues from the bottle, and the 
left hand holds an aspergillum. The field of the seal 
is elegantly diapered with foliage with cinqfoiled flowers. 
The inscription reads : x SIGILLU . FRATERNITAT? - + 
MONASTERII . BEATE . MARIE . DE. HAYLES (The seal of 
the brotherhood of the monastery of the Blessed Mary 
of Hayles). 

The first seal of the Benedictine priory of St. Martin, 
Dover, of thirteenth-century date, is also of similar char- 
acter. The obverse shows the saint on horseback divid- 
ing his cloak with a sword, and a beggar receiving the 
severed portion; on the reverse the saint in bed with 
a demi-figure of our Lord issuing from clouds, and hold- 
ing a cloak in His right hand and a book in the left. 
The legend on the reverse has this inscription : +MARTINI : 
VESTE : SUM : TECTUS : PAUPERE : TESTE (O cloak of 
Martin, bear witness that I am a shelter for the poor). 

The late fourteenth-century seal of the Cluniac priory of 
Lewes is another interesting example; on the obverse there 
is seen in the upper portion a monarch enthroned, hold- 
ing his beard in His right hand and a sword in the left. 
On either side also in niches are courtiers, and beyond 
these again attendants. In the base beneath a four-centred 
arch the martyrdom of St. Pancras, who was the patron 
saint of the establishment, and on either side the arms 
of Warrenne and Fitz Alan quarterly. The legend reads : 
MARTIRIALE DECVS TRIBUIT MICHI CESARIS IRA (The 
anger of Cesar brought me the glory of martyrdom). 
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The reverse represents the convent chapel, with saints, 
viz. our Lady, St. Pancras, and SS. Peter and Paul, and 
the words: MARTIR . PANCRATI PER TE: SIMVS : RELVATI 
(Oh, Martyr Pancras, by thee let us be consoled). And 
about the margin: DULCIS : AGONISTA : TIBI QUERTIT : 
DOMUS : ISTA : PANCRATI : MEMOR’ : PRECIBUS : MEMOR’ 
Esto) TVOl. 

The effigies of the founder do not commonly occur, but 
examples are to be found. Thus the hospital of Castle 
Rising, in Norfolk, used a pointed oval, with the founder, 
Henry Howard, Earl of Northampton, kneeling under 
a canopy, with a tabard of arms. This hospital was not, 
however, founded till 1604-14, and a much earlier example 
occurs in the priory of Cokehill, county Worcester, the 
seal of which has a standing effigy of the foundress, Isa- 
bella de Beauchamp, Countess of Warwick; this was used 
after the year 1260. 

The architectural type of seal is also very frequent. The 
usual idea is to represent the western elevation of the 
conventual church. We get an early example in the case 
of the first seal of Battle Abbey (1175-79), but the view 
is taken from the north. A little later is the seal of the 
priory of Ankerwick, county Bucks, upon which that 
church is represented with a central tower having a 
gable cross at either end and central door. The church 
is apparently half-timbered and thatched. A yet earlier 
seal is the eleventh-century seal of the mitred abbey of 
Chertsey ; this has a view from the north. The church 
has a western annexe, gable crosses on either end of the 
nave and on the chancel, and a peculiar tower with two 
upper stages of wood, with a central porch. 

The chapter seal of Llandaff—also twelfth century— 
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enters into greater detail. There the nave is shown with 
a clerestory of four circular openings above a doorway 
flanked by windows, with a central tower, and another, 
possibly a bell-tower, at the junction of nave and chancel. 
The first seal of the abbey of Athelney, eleventh century, 
shows the church of that foundation viewed from the 


SECOND SEAL OF BATTLE ABBEY 
(British Museum) 


south. It has a tower at the west end as well as in the 
centre. The seal of Boxgrove gives an elevation of the 
priory church, with a central tower of three pinnacles. 
So too the chapter seal of Llandaff (1230-40), which has a 
view from the west with Norman details, a central tower, 
and smaller towers to the transepts. Other examples will 
be found in the second seal of Bury St. Edmunds (c. a.D. 
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1517), which is rich in details of tracery ; that one of the 
priories of Ipswich, with a view of the conventual church 
from the south; this is of twelfth-century date. The third 
seal of St. Augustine’s, Canterbury, gives both an elevation 
and section of the church at once curious and interesting. 
Very similar is the seal of the abbey of St. Werburgh, after- 
wards the cathedral church of Chester. Like the former, 
scenes from the life of the particular saint are introduced ; 
while lastly, in the case of the priory of Cottingham, 
flags with armorial device are 
represented flying from the 
roof of the church. 

There yet remains to be con- 
sidered a small group of mis- 
cellaneous subjects, such as 
the parable of Dives and 
Lazarus, the sixteenth-century 
device on the seal of Croydon 
Hospital of the Holy Trinity. 
This seal also bears above the 
principal device the story of 
Esther and Ahasuerus, and 
below a shield of arms. The 
seal of the Cistercian House 
of Vallis Dei hasatreeof three sEaL oF THE PRIORY OF THE 
branches, on each a bird with Pc anor cho 
a sprig of foliage in its beak, 
and on the trunk two other birds. The priory of Brecknock, 
county Brecon, used the eagle of St. John standing upon 
a demi-wheel, but this is of late date, viz. 1514. The seal 
of the Austin Abbey of Waltham shows the holy cross 
of that place erected on a mound, supported on either 


(British Museum) 
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side by an angel. The reverse gives the arms of the abbey 
and the impress of three gems in the Byzantine style, one 
of which is labelled Tov1 and HAROLD, the names of the 
joint founders. 

Distinct from the individual houses are the seals used 
by the several military orders and those of some of the 
regular chapters. Foremost in interest and power stand the 
Knights Templars, whose device—an agnus Dezt—occurs 
not only upon the seal of the Temple itself, but upon those 
of its masters. The Knights Hospitallers made a wide 
departure, using, in imitation of the emperors of the East, 
leaden dul/le, bearing for device a representation of the 
master and his knights kneeling before a patriarchal 
cross with the inscription: + BULLA MAGISTRA ET CON- 
VENTUS HOSPITALIS IHERUSALEM. The last two words 
were placed upon the reverse of the seal about a view 
of the Holy Sepulchre, showing our Lord’s Body upon 
a bier, or more properly, perhaps, a catafalque designed 
in Byzantine style and showing a pendant lamp. The 
masters of the order also used budle of their own for 
all important matters, but seals were also affixed by the 
penitenciarius to indulgences. Their house in Clerken- 
well used for device the effigy of the prior kneeling before 
a patriarchal cross; but at a later date the head of John 
the Baptist was adopted, while yet later the seals are 
chiefly armorial. A favourite inscription reads: SALVE 
CRUX SCA ARBOR DIGNA (Hail, holy cross, O worthy tree). 
Akin to these seals is that of the priory of St. John, in 
the town of Warwick, which was a house of Austin canons 
of the rule of the sepulchre. This contains a sepulchre 
standing on four feet, an obvious reliquary, surmounted by 
the cross patriarchal of the order, with the monogram 
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I HC below, and on either side gables with crosses and the 
legend : + SIGILL. FRATRVS. SEPVL’UM. WARWIKEI: D-ANGLE 
(The seal of the brotherhood of the sepulchre of Warwick, 
England). 


SEAL OF THE PRIORY OF THE SEPULCHRE, WARWICK 


(Warwick Museum) 


, 


The regular orders sometimes used seals. Thus the 
chapter-general of the Cistercians used in England and 
Wales a seal with a church upon it having a central 
tower and the arms of the community, with the legend: 
SIGILLU : COE . CAPLI : GENALIS : ORDES : CISTERCIEN IN 
ANGL'ET WAL’ (The common seal of the chapter-general 
of the Cistercian order in England and Wales). 

The prior provincial of the Black Friars used a pointed 
oval, upon which are two figures supposed to represent 
our Lord meeting St. Mary Magdalene. The minister 
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of the Friars Minor had a seal upon which the martyrdom 
of St. Thomas a Becket is shown, with image of the 
minister kneeling in prayer below, with the legend: st- 
GILLUM : MINISTRI FRATRUM : MINORUM : PROVINCE : 
ANGLIE (The seal of the minister of the Friars Minor 
of the English province). On the seal of the Maturines 
is a representation of the divine session of our Blessed 
Lord and the arms of the order, with the words: SIGILLU : 
PROVICELATUS : ORDINIS- SCE - TRINITATIS (The seal of the 
Provincial of the order of the 
Holy Trinity). The White 
Friars took for their device the 
coronation of the Virgin. This 
also has a figure of a prior 
.. kneeling in prayer, as has the 
¢h' seal with the figure of St. 
rT 7 Catherine used by the prior- 
general of the Austin Friars. 
As an example, we figure the 
seal of the Friars Preachers used 
by the prior provincial in Eng- 
land. This is peculiar and 
rather romanesque than Renais- 
SEAL OF THE aioe provincia, Sance in character, but has the 
OF FRIARS PREACHERS shell-back of the latter. Be- 
ae wae neath the shallow canopy is an 
efigy of our Lady and the Infant Christ, and the legend 
reads : SIGILLV PRIOR : PROVICIALUS: ANGLIE : ORDINIS : 
FRATRV- PREDICATORV (The seal of the prior provincial 
in England of the order of Friars Preachers). 
The seals of orders of knighthood do not greatly con- 
cern us, but we cannot omit to mention that of the Order 
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of the Garter, the general type of which is that of the 
pendant to the collar of the order, viz. the combat 
between St. George and the dragon. The inscription 
reads: + SIGILLUM . MAGNVM. NOBILISSIMI . ORDINIS . GAR- 
TERIS (The seal of the Most Noble Order of the Garter). 


The following books and papers will be useful: Dugdale’s 
‘‘Monasticon Anglicanum,” eight vols., folio (1817-30) ; 
the magnum opus on English religious houses. In this 
will be found many carefully drawn figures of seals. 

Pedrick, Gale, ‘‘ Monastic Seals of the Thirteenth 
Century,” De la More Press, 1902. 

There are useful papers on the seals of the Templars 
in “Arch. Journ.,” vol. XXXVII, 193, and in XXXVIII, 
122, as also in ‘‘Archeologia,” IX, 128. The seals of 
St. Lazarus of Jerusalem are described in ‘‘ Arch. 
‘journ.,” XVII, 45. 

The following papers are of interest : ‘‘ Monastic Seals 
of ‘Suftolk,”. ‘* Arch. Journ.,”, Hi, 268; “Seals of Lesser, 
Houses,” /ézd., VI, 190. 
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CHAPTER X 


SEALS OF CATHEDRALS AND THEIR CHAPTERS 


MONG the most important religious corporations 

are those of cathedral churches. Their seals were 

used for just such purposes as those of religious 
houses, and were much the same in character, and we can 
very well consider them under similar heads. Thus Class 
A contains seals representing deity; B, seals with the 
Blessed Virgin Mary as principal device; C, seals with 
saints; D, architectural; and E, various. 

The most usual device in Class A is the session of our 
Lord in glory. This appears upon the counter-seals of 
Canterbury as early as 1175, with the text: EGO SUM VIA, 
VERITAS, ET VITA (I am the way, the truth, and the 
life). It is also the subject of the seal ad causas of the 
dean and chapter of Lichfield ; and upon a seal of Roches- 
ter, the reverse of which bears the martyrdom of St. 
Andrew, with the motto: EGO : CRUCIS : CHRISTI : SER- 
vuSs : SUM (I am a servant of the cross of Christ). Our 
Lord in glory, in the act of benediction, attended by a 


-male and female, kneeling on either side, is the device of 


Durham, the new foundation of 1541. Upon its reverse 

is a beautiful ‘‘assumption.” The Blessed Mary is shown 

standing upon the crescent moon supported by angels, 

while the Almighty Father is about to place the crown upon 
204 
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her head, and, over all, the Holy Spirit, in his dove form, 
broods. A demi-figure of our Lord appears upon the 
earliest seal of Norwich, blessing the fabric. Class A is 
not a large one. 

The Blessed Virgin Mary (Class B) is the subject of 
a number of seals, but she usually appears seated with 
the Holy Child in her left arm and a sceptre in the right. 
She is thus shown upon the finely executed seal of the 
chapter of Hereford, upon which St. Ethelbert also 
appears. The legend is very simple: SIGILL’ : BEATE : 
MARIE : ET BEATI : ETHEBERTI : ECCLESIE : HEREFORD- 
ENSIS. An early seal of Lincoln has the same device, but 
the sceptre terminates in a lily. On another seal of the 
same chapter, a seal ad causas, our Lady holds the 
model of a church. As an angel is addressing her, this 
might be considered an ‘‘annunciation,” but it is. not. 
The annunciation, nevertheless, forms the principal part 
in the composition of the reverse of the second chapter 
seal of Warwick, and was later (1544) cut out to be re- 
placed by a shield of arms. 

The cathedral of Worcester had a seal in use in the 
eleventh century showing Mother and Child, with the 
difference that the Blessed Virgin holds in her right hand 
a fleur-de-lis. The legend reads: + SIGILLUM SCE DEI 
GENETRICIS MARIE WIGORNIENSIS ECLE (Seal of the 
church of Worcester, of Mary the Holy Mother of God). 
Upon the reverse is a small oval impression from a gem, 
on which is figured a female pouring libations to a god, 
and the motto: + HABUNDANS CAVTELA N NOCET (Having 
prudence, this hurts not). A demi-figure of the Holy 
Mother is placed between censing angels on an early 
twelfth-century seal of Carlisle Cathedral, which is a 
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bishop and his chaplain praying. The obverse of the 
seal of Chester Cathedral shows the Blessed Mary praying 
at a lectern, with our Lord at her right hand, and the 
scroll: SALVE SCA PAR. REG. This is dated 1541. . 

The earliest capitular seal of Lichfield (c. 1357) treats 
the Blessed Mary in a specially pleasing manner. She is 
seated in profile, and holds the Holy Child upon her right 
knee. Her position above a two-spired building repre- 
senting the west front of the cathedral, surrounded by 
moon and stars. In an arched compartment below 
the other patron saint, St. Chad, appears in cathedra 
in the act of benediction. The inscription reads :— 
S.C. DEC ORT  CAPLI’: ECCLIE SCE.°.:..; IE ET SCI Cap 
DE LYCHFELDIA (The common seal of the dean and 
chapter of the church of St. Mary and St. Chad of Lich- 
field). The seal is admirably figured in Dr. Cox’s “ Lich- 
field Capitular Muniments.” Of the second seal of the 
chapter, made in the days of Bishop Hacket (1661-80), 
Dr. Cox says: ‘‘It would be difficult to say which of the 
two figures is the least reverential or the most ridiculous, 
the seated, crowned, and sceptred Virgin or the kneeling 
and marvellously vested St. Chad, so fiercely wielding 
a formidable crook.”’ 

Class C is again a large one, since the patron saints 
of the several sees naturally play an important part in the 
composition of the seals, as, indeed, we have already 
seen. Thus SS. Peter and Paul, with a model of the 
abbey between them, are placed upon the chapter seal of 
Bath (A.D. 1530). The crucifixion of St. Andrew is upon the 
seal ad causas of the chapter of Wells. The seal of the cathe- 
dral of Ely shows the sainted Etheldreda between her hus- 
bands Tonberht and Ecgfrid, with censing angels. On 
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the reverse she is again seen, but this time with St. Peter, 
and below, five persons in a boat. The chapter seal of 
Exeter represents St. Peter with his keys, while that of 
London (the first of the series) represents St. Paul upon 
the cathedral roof, and below three clergy in act of wor- 
ship. In like manner Winchester’s patron, St. Swithun, 
occurs upon its seal. Many saints occur on the reverse of 
architectural seals, but of these more hereafter. 

There is, however, an early seal of the chapter of Dur- 
ham affixed to Egerton Charter, 523, with a simple 
cross for obverse and the words: + SIGILLVM VDBERHTI 
PRESULIS DEI; while on the reverse is an impression 
from a gem. 

Of all the cathedral seals none are more interesting 
than those of Class D, since by them the student hopes 
to understand at least the general outlines of the fabric’s 
architectural history. Unfortunately experience shows 
we must not put our trust too fully in the engraver, who 
may sometimes never even have seen the edifice. The 
Canterbury series is very instructive; it begins with one 
of eleventh-century date, which has a building showing a 
central and side towers with a porch and tiled roofs. The 
seal which succeeded it shows a central tower with a pent- 
house roof, terminating in an angel, with four other towers 
and a lofty apse. Upon a third seal a view of the west 
front is shown, with heads of our Lord, SS. Dunstan 
and 4Elfheah, all of whom have their names added. In 
the sky overhead are censing angels. The third seal 
of the new foundation represents the cathedral as seen 
from the south. 

There is a very early pre-Norman seal of the chapter 
of Bath lettered in Saxon characters SCI PETRI BAYONIS 
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ECCLESIE. In this the square form of the c is used, and 
the thorn letter for TH. A late seal of Chichester is 
peculiar, since the cathedral is thereon called TEPLV 
IvsTiciE. Llandaff’s twelfth and thirteenth century seals 
are both of them architectural, and so is that of Norwich. 
The seal of the latter, used about 1258, is an exceptionally 


Se chas 


fine example. The chapter seals of Exeter and Hereford 
are also architectural, the earlier seal of the latter dating 
from 1150, and lastly, London. The thirteenth-century 
seal of the chapter of St. Paul shows a view of the 
cathedral from the west with a central tower and a row 
of fleur-de-lis for ridge-tiles. On the reverse is the con- 
version of the patron saint. 

In the armorial class but one single seal is found—and 
that the eighteenth-century matrix of the dean and chapter 
of Peterborough. The arms are those of the deanery— 
two swords in saltire between four crosses pattée. 
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The chapter of Wells used a curious device in canting 
allusion to the name. In the centre is a figure of the 
bishop, his right hand raised in benediction, while he 
tramples sin under foot. On either side are representa- 
tions of wells of water. 

This is perhaps as fit a place as any to consider briefly 
the seals of the cathedral clergy—the dean and his canons, 
the college of vicars-choral, the precentor, etc. ; all these 
follow types common to the rest of the clergy, and their 
devices can be classified upon the same or very similar lines. 
Thus we have representations of deity on the seal of William 
de Grenfield, Dean of Chichester (1296-9), the design por- 
traying our Lord’s session in glory. The heads of SS. 
Peter and Paul appear on either side, while the figure 
of the dean worshipping is placed below. The seal 
of John de Bokyngham, Dean of Lichfield (1349), has a 
figure of our Lord accompanied by angels. The Blessed 
Virgin Mary is found on many seals, among them upon 
that of John Constable, Dean of Lincoln (1812); and her 
demi-efigy is upon the seal of an unidentified dean 
of Salisbury. 

Saints are frequent. St. Andrew’s martyrdom occurs 
on the oval seal of John Godelegh, Dean of Wells 
(1305-27), and upon that of Walter de Medford, his suc- 
cessor, in 1413; in this case with a shield of arms. 
St. John the Baptist is yet more popular. In the seal of 
John, Dean of Exeter, the saint is seen holding an agnus 
Det ona plaque. This is also the case in that of John de 
Aqua Blanca, Dean of Hereford (a.D. 1293), while a form 
common enough upon private seals—that of St. John’s 
head upon a charger—is found on the seal of John of Derby, 
Dean of Lichfield (1280-1319). The dual saints, Peter 

1) 
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and Paul, appear on the seal of Patrick, Dean of Exeter, 
with a representation of that ecclesiastic in prayer below, 
and also in that of Roger of the Leye (a.D. 1283-5), Dean 
of St. Paul’s. St. Paul is found on the seal of John 
of Chishull, his immediate predecessor (A.D. 1268-73), and 
the head of the saint on that of Master Richard Talebot, 
Dean of St. Paul’s (c. 1260). Both these have the effigy 
of their owner worshipping below. 

The earlier type of seal was, however, in the case of 
bishops, abbots, and other dignitaries, a simple standing 
figure. We find it upon the seals of Walter and Geoffrey, 
Deans of Chichester (A.D. 1230 and A.D. 1253), and that 
of William of Tournay, Dean of Lincoln (1223-39), and 
his successor, Roger of Wereham. That of Ralph of 
Langford, Dean of St. Paul’s (A.D. 1142), shows that 
cleric half-length, with cap and cloak, holding a reliquary. 
William of Lessington, Dean of Lincoln (A.D. 1267-72), 
appears seated, reading at a lectern, while in the late seal 
of Jonathan Brown, Dean of Hereford (1636-43), that 
dignitary’s head appears between his initials. 

Simpler devices are, however, to be seen, such as the 
seeded fleur-de-lis of Peter of Cicestria (A.D. 1223-37), 
Dean of Wells, or the shield of arms of John de Stretle, 
Dean of Lincoln; and efforts at versification are not 
wanting. We find such a fragment of a rhyming hexa- 
meter on the seal of John de Shepeye, Dean of the last- 
named cathedral in 1392. It reads: 

SHEPEYE : DECANUM:... IA: QS : SANUM. 

In some chapters the office of sub-dean existed, and the 
clerics filling the office had their own seals. Their devices 
are, as a rule, simpler and less ornately treated than 
those of the deans. Thus Lambert, Sub-Dean of Wells 
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(A.D. 1223) used the agnus Dez, but Robert of Berkeley, 
a canon of the same chapter (A.D. 1230), had an elaborate 
seal with the Holy Mother and Child, in the upper 
part St. John and a saint, with a chalice below, and in 
base the sub-dean himself praying. The office of sub- 
dean, interchangeable in this case with the deanery seal 
ad causas of Hereford, used a.D. 1418 the head of a saint 
between four roses. And lastly, John, Sub-Dean of Lin- 
coln (A.D. 1216), used an antique gem representing a 
combat between two warriors. 

Canons, acting individually, apart from the joint action 
of the chapter, scarcely appear, so that their private seals 
are rare. When they do so, the devices are either reli- 
gious, such as the beautiful seal of Hugh of Hopewas, 
Canon of Lichfield (1352-81), which contains in a carved 
rosette the canon’s shield of arms, and above it a demi- 
figure of the Holy Mother and Child, or the seal of 
Richard of Campeden, Canon of Exeter, which is also 
of fine design; in the centre, under canopies, are two 
crowned saints, above them the heads of ecclesiastics, 
below the canon kneeling in prayer beneath a trefoiled 
arch. Others are purely armorial, as in the case of the 
seals of Peter of Goldesburgh and Simon of Istleys, 
Canons of Lincoln (A.D. 1345). 

The precentor, apart from his vicars-choral, has occa- 
sionally a seal, such as that of William of Puntingdon, 
Precentor of Exeter (c. A.D. 1302), the subject of which is 
the annunciation, with the emblems of SS. Peter and Paul 
and the cleric in prayer. Or an earlier example, that 
of a thirteenth-century precentor of Wells, upon which is 
the figure of St. John the Baptist with the agnus Dez. 
And lastly, the curious seal of William of Tewknor, Pre- 
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centor of Chichester (A.D. 1216), an oval with a dexter 
hand issuing from the side and holding a crosier. 

A college of vicars-choral holding estates existed in 
some cathedrals. We find them at Exeter, with a late 
fifteenth-century seal representing our Lord walking on 
the sea, and St. Peter sinking, with the text: QUARE 
DUBITAST?: below are the heads of the vicars-choral, 
and one (? the precentor) in front half-length praying. 
The succentor and vicars-choral of Lichfield used for 
seal a pointed oval under a trefoiled arch, a bishop half- 
length, with a pastoral staff, and in base a group 
of seven vicars. There are several hundred impressions 
of this seal among the muniments of Lord Willoughby 
de Broke preserved at Compton Verney appended to 
receipts for rent. The seal is inscribed: 8 . COMUNE 
VICARIOR. ECCLESIE LICH (The common seal of the vicars 
of the: church of Lichfield). It is figured in Dr. ox 
catalogue of the ‘‘ Lichfield Capitular Monuments,” 
page 160, as its late seventeenth-century successor. The 
older seal appears to have been lost when the cathedral 
records passed into the hands of the Puritans. 

This second seal is a striking instance of the degrada- 
tion of the art of seal-cutting. It is a miserably poor 
copy of its predecessor, and the seven tonsured heads of 
the vicars have been corrupted into seven pellets or 
roundels. 


PECULIAR JURISDICTIONS 


All over the country these jurisdictions arose. They 
may be classed as—(i) royal, under the immediate super- 
vision of the crown; (ii) archiepiscopal, under the arch- 
bishops; (iii) deanal and capitular, under the control 
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of the dean and chapter of the cathedral body of the 
diocese in which they occur ; (iv) archidiaconal ; (v) pre- 
bendal, and (vi) rectorial ; (vii) monasterial, now in lay 
hands ; (viii) manorial ; and most, or all of those, which in 
Sims’s day amounted to 372, had seals of their own. It is 
obvious that in a work of this size much space cannot be 
devoted to them, yet an example or so must be described 
in order that the student may have an opportunity of com- 
paring their general design. 

As a rule, seals of this class are of the vesica-shape 
so greatly favoured by ecclesiastics. The archiepiscopal 
peculiar of Saltwood, county Kent, has for device a 
lymphad with two fishes in the sea, upon which the vessel 
ridés, and the legend: + Ss’ JVRIDICCIONIS ECCL’IE Dp’ 
SALTWODE (The seal of the jurisdiction of the church 
of Saltwode). Another—that of Wingham, county Kent 
—represents the coronation of the Blessed Virgin, with 
the legend : * S’ OFFICIALITATIS DE WENGHAM (The seal 
of the officialty of Wengham). The seal of the peculiar 
of Calke, diocese of Lichfield, shows the official in a 
gown in the act of prayer, and has the inscription: 
+ SIGILLUM . OFFICII . PECULIARIS . IURISDICTIONIS 
DE . CALKE (The seal of the official of the peculiar 
jurisdiction of Calke). The prebendal peculiar of Leigh- 
ton Buzzard, county Beds, had in a pointed oval a 
majesty within a canopy and tabernacle work, and at the 
base the official kneeling in prayer. It is inscribed : sta1t- 
LUM . OFFICII . PECULIARIS . IURISDICTIONIS . DE. LEIGHTON 
(The seal of the official of the peculiar jurisdiction 
of Leighton). The rectorial peculiar of Stratford-upon- 
Avon shows in a pointed oval John de Stratford, Arch- 
bishop of Canterbury (1333-48) standing, and in base 
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a shield of arms, with the legend: s’ PECULIARI JURIS- 
DICCOIS DE STRETFORD SUP ABANA (Seal of the peculiar 
jurisdiction of Stretford-upon-Avon). There is also a 
seal of this peculiar issued in accordance with the Act 
1 Edw. VI. c. 3, whereby all such peculiars were seized into 
the sovereign’s hands, and the royal arms and title ordered 
to appear upon their respective seals. It was not, however, 
for long, as the Act was set aside by 1 Mary, Statute 0, 
c. 2. The Stratford seal bears the royal arms, and is in- 
scribed: SIGILLUM REGIA MAGISTRATIS AD CAUSAS ECCLESI- 
ASTICAS PRO PECULIARI JURIS DE STRATFORDE-UPON-AVON 
(Seal of the King’s Majesty for causes ecclesiastical for the 
peculiar jurisdiction of Stratford-upon-Avon).’ The matrix 
of a very late seal of the same jurisdiction is preserved 
in the Birthplace Museum of that town. It has certainly 
no artistic merit. 

We figure an interesting seal of this class representing 
a crowned saint in girded tunic 
and royal robe, holding in his left 
hand a sword and in his right 
a ring, with a shield of arms in 
base representing a bird holding 
a fish. The legend reads: SIGIL- 
LUM PECULIARIS JURISDICTIONIS 
DE FFYSSHER’S ITCHYNGTON (The 
seal of the peculiar jurisdiction of 
Fisher’s Itchington). The seal 
itself is of sixteenth-century date. 

The seal of the peculiar of the 
chapel of Peak Forest, founded in 
the seventeenth century and dedi- 


SEAL OF THE PECULIAR OF 
FISHER’S ITCHINGTON 
(Warwick Museum) 1 See ‘‘Archzologia,” vol. XXXIV, p. 438. 
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cated to Charles, king and martyr, has two legends, which 
have been carelessly cut. The one isa faulty Latin render- 
ing of ‘‘ The peculiar jurisdiction of the chapel in the Peak 
Forest,” and the other, ‘‘The seal of the jurisdiction 
of Charles the Martyr, 1665.” Certain initial letters have 
so far eluded explanation. The whole question is dis- 
cussed in Dr. Cox’s ‘‘Churches of Derbyshire,” IJ, 
pp. 271, 279. This seal used to be in very frequent use, as 
Peak Forest was for a century and a half the ‘‘ Gretna 
Green” of the Midlands for runaway marriages. 

The large Derbyshire parish of Hartington was also 
a peculiar, and the vicar was termed dean. The ivory 
seal of Thomas Harvey, vicar (1635-48), is extant. It 
is of pointed oval shape; the device is a curious amal- 
gam. At the top is the sun; a little lower on the dexter 
side is a crescent moon; on the sinister side is a hand 
holding balances, issuing from a cloud with seven stars ; 
under the balances is a label bearing VINCIT FUI PATITUR ; 
below this a shield bearing in chief six crescents, and in 
base an arm in armour holding a dagger. The legend is: 
SIGIL . THOM. HARVEY . DECANI . DE. HARTINGTON . CUM . 
MEMBRIS. 


The following papers will be useful to the student: 
‘‘ The Seals of Peculiars,” ‘‘ Proc. Soc. of Antiq.,” second 
series, V, 238-50. [Fifty-three seals of peculiars are de- 
scribed. A very thorough paper.] ‘‘ Matrices and Seals 
of Peculiars in Dorsetshire,” ‘‘Proc. Soc. of Antiq.,” 
second series, XIII, 165-8. 
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CHAPTER Xi 


SEALS OF SECULAR CORPORATIONS 


OR the sake of a place, we speak here of the county 
Fk as a corporation, although Maitland tells us it is not 
a corporation, only a communitas,;: but he cites an 
instance, Devonshire, in which the county as a county 
had a seal, and we know in the sixteenth century the 
Stannaries had a seal bearing the arms of Cornwall. 
Cheshire, however, had a seal as a county palatine, 


and a very interesting seal it is. Probably many sove- 
reigns used it, and even the earls of the county before 
their high office was vested in royalty ; but when royalty 
begins to use the palatinate seal, it takes the equestrian 
type upon the obverse. The effigy of the sovereign 
appears clad in full armour in royal caparisons, and 
on the reverse the impaled shield of the kingdom and 
the county. In the case of Durham the bishops were 
also princes palatine, and as such used secular shields 
of great merit, which have been already dealt with. 

In ordinary cases the seal of the sheriff answered all 
practical purposes, and since the county was not, strictly 
speaking, a corporation, it did not actually need a seal. 
With the sheriff it was different ; there were a thousand 
and one documents to which his seal was attached, but as 


1 <* Hist. of Bagd. Law,’ I, s3q) 
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a rule they were of a perishable nature, which probably 
accounts for the rarity of seals of this class; but in almost 
every case the seal used was the private one of the sheriff, 
and not an official one. Nevertheless, seals which seem 
to be official were sometimes used. The most usual type 
appears to be a triple-towered castle, with the owner’s 
initials, or some other subordinate charge. We find them 
on the seal of Sir Maurice Bruyn, Sheriff of Essex (1436), 
with wings on either side, and the letter mM above; on 
that of Nicholas Townley, Sheriff of Lancaster (1632), where 
the tower is surmounted by the Townley crest and flanked 
by the letters N. T., with LANC in base. The seal of Thomas 
de Morieux, Sheriff of Norfolk, has the castle between 
four small quatrefoils and the letters T. M.; this dates 
from 1355. That of Sir John Bruyn, Sheriff of South- 
ampton (1554-5), has the castle with the family arms above 
its portal, and is thus at once a combination of archi- 
tectural and armorial types. Seals with arms alone are 
less common, but Guydo de Seynt Clere, Sheriff of Nor- 
folk (1357), used his lion, with its forked and knotted tail, 
and placed it in front of a castle gate between two crosses ; 
while at a later date (1554) Sir John Porter, Sheriff of Not- 
tingham, used the shield and crest of that family. 

A. stag’s head, with the letter B, was used by Peter de 
Salford in 1365, as sheriff of the counties of Bedford'‘and 
Buckingham. This is lettered: 's’ (wic’) eB” ETB’ ; 1... 
SIGILLUM VICECOMITIS BEDFORDIE ET BUCKINGHAMIE. 

Hundreds must have used seals for certain purposes, 
but once again, they are very rare. The bailiff of the 
hundred of Blithing, county Suffolk, had a seal in the 
seventeenth century which represented a castle with domes 
and flags, and the hundred of Orlingbury had one a . 
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century earlier. It is a simple inscription: + HUNDREDE 
OF ORLIBERE NORTH-AMTVN. Very similar is that of the 
hundred of Stapelhor, county Cambridge, which is 
inscribed: —STAP—YLHO S : COM : CANTEBRYGG. So, too, 
the Wapentake of Flaxwell, county Lincolnshire, had 
a seal inscribed: FLAX—WELL— x SIGILL’ - COM - LIN- 
COL’N . p. s’vis. That of the hundred of Wangford, 
county Suffolk, has a crown above the inscription, which 
reads: S. REGIS : IN COMIT’. SUFF. (The seal of the king 
in the county of Suffolk). The matrix, like that of the 
South Erpingham hundred, is in the British Museum. 
Others are also known, viz. that of Hurstingston, county 
Hants, which has a blundered legend.' That of the 
hundred of Walshcroft is figured in ‘‘ Archeological 
Journal” ;?2 that of Edmonton hundred, of which there 
is an impression at the Society of Antiquaries. All these 
are circular, but that of Flegg hundred, county Norfolk, 
is hexagonal. It has a Greek cross and the legend: 
SIGILLU DE HUNDREDI WEST FLEGE NORF.* Yet another, 
inscribed SIGILLU GLOUCESTRIE HUNDR LONGELEY, 1S 
figured in the ‘“‘Antiquary.”* These seals were ordered 
by the Parliament held at Canterbury, when on 9 Sept- 
ember, 1388, a statute to check ‘‘tramps” was enacted, each 
of whom had henceforth to produce a pass under a royal 
seal specially engraved, stating why and whither he was 
travelling, how long he proposed to be away, and other 
wholesome particulars. No example of such a seal used 
by a city or borough is known. The matrices of these 
seals show the holes for suspension by thongs to the 
person of the official using them. 


1 See ‘Arch. Journal,” vol. VII, p. 106. 2) Viol OX, ps) t2: 
3 “Norf. Archeology,” vol. I, p. 368. 4° Vol. XXIV, p. 63. 
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SEALS OF CORPORATE -TOWNS 


Early in the twelfth century towns began to grope their 
way towards an end which made them become almost 
persons in the eyes of the law. When they obtained, as 
at first they did obtain, a simple charter from the baron 
who owned them, they adopted at once a common seal 
making the device contain some allusion, at least, to the 
owner’s arms. These early seals often underwent a change 
when a charter was afterwards granted by the king. 

Maitland and Pollock cite the case of Ipswich in these 
words: ‘‘When, in 1200, the community of Ipswich 
received its charter from King John, one of their first acts 
was to obtain a common seal and commit it to the care of 
the two bailiffs and one other of the chief portmen; they 
were sworn to set it to no letter or instrument save for the 
common honour and profit of the burgesses of the town, 
and only to use it with the assent of their peers, that is, of 
the other chief portmen.”” This seal, when once obtained, 
brought the fortunate town into a line with religious 
houses and the privileges they held, and was, moreover, a 
tangible symbol of the borough’s unity. 

It is most natural that these common seals should allude 
to the great event, the birth of corporate life. Thus we 
find the royal lion added to the seals of Carlisle, Chi- 
chester, and Norwich; while in the case of Lincoln the 
allusion to the royal charter takes the form of the cross 
of St. George. So, too, with the greater ports after 
royalty interferes for good. The earlier type of the castle 
and galley is supplemented by the royal lion. On the 
other hand, boroughs directly founded and enfranchished 
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by the king, as those of Dartmouth and Winchester, 
incorporate the royal effigy, or at least a bust, in their 
seal. So, too, in such cases as that of Queenborough. 

On the other hand, corporations rising out of direct 
ecclesiastical support introduce, as might be expected, 
ecclesiastical devices derived from their benefactors, the 
most conspicuous instance being that of the sword of 
St. Paul in the arms of London. 

It must never be forgotten that the seal was the first and 
principal sign of office, shared at a distance with robe 
and mace, but the sign, par excellence, of the mayoralty in 
the exercise of which he could command attention and act 
even before royalty.! 

The seals of towns are usually circular in form and 
exceedingly diverse in subject. We may attempt to 
classify them, but there will be many exceptions. As 
a rule religious expression is absent from the mind of the 
designer, and canting or allusive devices become a very 
favourite means of satisfying the burgesses’ desires. 

They can be roughly classified under the following 
heads : (1) Sacred, (2) Personal, (3) Architectural, (4) Mari- 
time, (5) Armorial, (6) Peculiar, (7) Canting. 

(1) Sacred.—The earlier seals, those of the thirteenth 
century, are almost confined to either representations 
of the Blessed Mary as the Divine Mother (the subject 
of the seal of Carlisle, Salisbury, and of the fourteenth- 
century seal of Stamford) or of the figures of saints, usually 
the patron of the town. The best-known instance is found 
on the thirteenth-century seal of the Corporation of Lon- 
don, the obverse of which represents St. Paul, with a 
drawn sword in his right hand and the banner of England 


bt) Brith Arch, Agsoc.,”’'N:Sx, il, Pp. 231. 
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in the left, standing on a tower of his cathedral seen above 
one of the city gates, through which a general view is 
obtained. The gate is apparently meant for a river-gate, 
as the Thames liés in front. The reverse bears a figure of 
St. Thomas of Canterbury seated with worshipping groups 
of clergy and laity, while in the base is St. Paul’s Cathe- 
dral. The inscription reads: SIGILLUM . BARONUM . LON- 
DONIARUMO (The seal of the barons of London). 

The seal of Leominster, of similar date, bears the efhigy 
of St. Peter; that of King’s Lynn the badge of St. John 
on the obverse and the figure of St. Margaret on the 
reverse, the patron and patroness respectively of its two 
chief churches. 

(2) Seals of a personal character allusive to some con- 
spicuous person connected with the history of the town are 
much less common. One occurs in the common seal of 
Grimsby. It represents Gryme (Gryem), said to have 
been a native of Souldburgh, in Denmark, who gained 
his living by piracy and fishing, but who, after being 
shipwrecked on the Lincolnshire coast, became the founder 
of that town. He is represented as a man of great stature, 
holding sword and circular shield; his protégé Havelok 
stands on the left armed with a battle-axe, while on the 
right is the Princess Goldburgh, whom he afterwards 
married.1. The seal of Kingston-upon-Hull, dem. 
Edward I, presents King Edward I standing, with a lion 
couchant under his feet ;2 while that of Beverley has in 
like manner the figure of the local St. John of Beverley 
seated upon a throne. 

(3) Architectural seals belong to an exceedingly large 


1 See the ‘‘ Lay of Havelok the Dane.”’ Oxford, 1902. 
7M bre Mus. Cat; Gogi . 
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class, and there is a certain appropriate character about 
the walls and gates portrayed upon them which bespeaks 
defence and defensive peace. It is impossible to mention 
more than a few. Bedford (fifteenth century) has a triple- 
towered castle borne upon a displayed eagle ; Bideford, 
county Devon, a chapel upon a bridge of four arches, 
with the patron saint of the town, St. Mary (this is 
of the same date as last); Bridgenorth (twelfth century) 
a triple-towered castle with the legend: + SIGILLUM 
COMUNE VILLAE DE BRIDGNORTH; Bridgwater, a castle 
and bridge; Bristol, on the obverse the castle, on the 
reverse a vessel leaving the harbour: this is fourteenth 
century. Cambridge’s first corporate seal shows a bridge 
of four arches over the River Cam and the royal 
arms ; this is also fourteenth-century date. Chester has 
a rather elaborate castle upon its seal, and badges of lion 
of England and the garb of Chester. It is of late seven- 
teenth-century date. Colchester has also a castle and 
a bridge of three arches, with fish swimming in the water. 
The reverse bears the figure of St. Helen, who was born 
here. In the seal of Coventry (see figure) we have an 
elephant bearing upon his back a triple-towered castle. 
The common seal of Exeter shows a building of rather 
peculiar nature, with circular towers of two stories. It is 
of thirteenth-century date. Lincoln uses a view of the 
city from without, with armorials on the walls. It is dated 
1511. That of Newcastle-under-Lyme is of early date 
(thirteenth century), and represents in the foreground the 
sea, with the town hall above, with a towered edifice, on 
which is a flag between two men-at-arms, the one with a 
banner, the other winding a horn. Three shields of arms, 
viz. those, of Edmund, Earl of Cornwall, England, and 
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Chester, adorn the walls. That of Newcastle-upon- Tyne 
is of similar design and date. Northampton has a seal 
with the head of a knight, with banner and cross-bow 
appearing above the walls. This seal is so peculiar that 
it is worthy of a more detailed description. The arched 
gateway is itself of unusual form, and has strange pro- 
jections at the sides, while the whole is powdered with 
quatrefoils. The projections may be meant for flanking 
turrets, and the quatrefoils for cruciform loopholes. 
From the Lombardic characters of the legend the seal 
should be of early thirteenth-century date. The seal 
of the mayor of this town (c. 1300) possibly represents the 
town gates after reconstruction. The gate is flanked 
by lions, of which Dr. Cox! says they were probably 
‘“suggested by the fact of Northampton, not only being a 
chartered town of the royal demesne, but peculiarly asso- 
ciated with an almost continuous succession of royal 
visitors.” This seal, no doubt, suggested the subsequent 
arms of the town. 

The seal of the town of Nottingham is also architectural, 
as is that of Pontefract, Scarborough, Shrewsbury, 
Stafford, Taunton, Warwick (see figure), Wells, Win- 
chester, and Windsor. Worcester varies somewhat and 
takes as type a view of the cathedral church seen above 
the wall of the city. York has a very early seal dated by 
Birch 1100-8. The castle upon it is three-towered, but 
of early design, the whole wall covered with lozengy diaper 
work and embattled. The reverse bears the effigy of St. 
Peter. The inscription reads: + SIGILLUM ECLE :SANCTI 
PETRI : CAT. EBORAE. The second seal of thirteenth- 
century date retains the triple-towered castle, but the 


1 «* Records of the Borough of Northampton,” II, p. 143. 
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legend reads: + SIGILLUM CIVIUM: EBORACI. The former 
seal cannot be, strictly speaking, the seal of a corporate 
town, as it would scarcely have been existent at so early 
a date. 

Another widespread class of seals have also a common 
type, namely, those of seaports; upon them a prominent 
feature in the design is the figure of a ship. 


SEAL OF THE BOROUGH OF WARWICK 


The thirteenth-century seal of Hastings shows a war 
vessel of the period manned by mariners in mail, while its 
banners bear the arms of England and those of the Cinque 
Ports. The vessel is shown ramming an enemy and 
driving it under water. The motto reads: sIGILLUM: 
COMMUNE BARONUM : DE HASTINGGIS. The reverse bears 
a representation of St. Michael combating the dragon 
and the legend: * DRACO : CRUDELIS : TE VINCET : VIS : 
MICAELIS (O cruel dragon, the might of Michael hath 
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conquered thee). Hythe uses for seal a one-masted 
lymphad with two seamen furling its sail. The vessel has 
castles at either end, in which are a trumpeter and the 
steersman. In the sea are seven fish. That of Lydd 


SEAL OF HASTINGS 


includes a view of a church with a tall spire, from behind 

which a one-masted lymphad appears. The inscription 

reads: S’: COMUNE : BARONV : DOMINI : REGIS : ANGLIE : 

DE : LYDE (The common seal of the barons of our lord 

the King of England, of Lyde). The seal of Romney 
Q 


226 ENGLISH SEALS 


dates from Elizabeth’s charter (1558), but the date is prob- 
ably a mere addition, since the seal resembles those of 
other ports. It bears a simple one-masted ship. 

The seal of Rye is of fifteenth-century date; its one- 
masted ship has a mainsail set, with the banner of St. 
George flying above its crow’s nest and a second similar 
flag upon the forecastle, while in the poop stands a 
banner-bearer fullyarmed. The inscription reads: SIGIL- 
LUM: BARONUM: DE RYA. The reverse shows the church 
of St. Mary with a figure of that saint and the legend: 
AVE : MARIA: GRACIA : PLENA : DNS : TECUM : BENEDICTA 
TU : IN : MULIERIBUS (Hail, Mary, full of grace; the 
Lord be with thee. Blessed be thou among women). 

Winchelsea has a variation of a mariner in the rigging 
of a one-masted ship, the sail of which is furled. 
There are two trumpeters at the stern and the arms of 
England. The reverse is architectural and ecclesiastical, 
and is very elaborate, representing, among other subjects, 
Becket’s martyrdom, with the legend: + EGIDIO: THOME : 
LAUDUM : PLEBS : CANTRIA: PME: NE : SIT : IN: AUGARIA: 
GREX :SUUS:OMNE: VIA. 

Allied to seals such as these are the local seals for mari- 
time matters, such as we find at Bristol. That used Zemp. 
Edward II is in reality a royal seal. Of other places 
with ships for device we may mention Ipswich, spelt in 
the legend GyPpEwic, Lymington, and Southampton. In 
this case the sail of the vessel is sprinkled with crosses 
pattcée. 

Another class of seals (4) of less interest is that in which 
the principal device consists of the armorial bearings of the 
town. Such a seal is that of the town of Banbury, with a 
sun for charge and the allusive legend: SIGILLUM. BURGI. 
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DE . BANBURI . DOMINUS . NOBIS . SOL . & scuTUM (The 
seal of the borough of Banbury: the Lord is our sun and 
shield). A later seal has a floral device. That of Great 
Bedwyn, county Wilts, has the town arms (a tower) with 
a griffin crest ; while Bewdley, county Worcester, used an 
anchor and a fetterlock between a sword and rose, with the 
words, SIGILLUM LIBERTATIS BURGI DE BEWDLEY, a Star 
occurring between each word of the inscription. The 
seventeenth-century seal of Boston is charged with the 
town arms—three crowns, with foliage, and letters B and R 
uponatun. And, lastly, the town of Kingston-on-Thames 
has upon its seal three salmon and the letter K between the 
lions of England, all within a cusped quatrefoil. 

Closely allied to these are the canting seals which many 
towns have adopted. We find an example in the swallow 
(Hirondelle) of the town of Arundel; the Dane with a 
wood axe standing by a tree, which serves as subject for 
the corporate seal of the town of Daventry, late sixteenth 
century in date. The seal of Derby has a deer lodged 
in a park or by. Hartlepool, a deer and pool; as 
Hertford has a hart at a ford, with the castle of the town 
behind it. Huntington naturally lends itself to this class 
of representation, and here we have a bowman winding 
his horn, with two hounds about to pull down their 
quarry: this is, however, a seventeenth-century seal. 
Perhaps the best-known is the canting seal of Oxford— 
an ox passing an heraldic ford represented as barry wavy 
of four. But the most interest of all attaches to the seal 
of Lichfield, which is of late date, but very peculiar (see 
figure). Here we have a battlefield strewn with weapons, 
a flag and crown, and three dead bodies in allusion to the 
name Lich (corpse) and feld. 


pale bs hea sae. 
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Seals which do not fit in with any group named by 
us above we may call Peculiar. Such is that of Shrews- 
bury, upon which a view of the town finds place. Such, 
again, is that of Beccles, the device being an enclosure 
of hurdles containing a horse, ass, and ox, with a legend 
as follows: SIGILLU + COE + NOVE + INCORPORACOIS + P- 
BECCLES- FFENE. The mayoralty of Coventry shows on its 


SEAL OF LICHFIELD 


seal an elephant bearing a triple-towered castle, on the flag 
of which is the device of three scimitars and the words: 
4+ SIGILLUM . MARIORATUS . CIVITATIS . COVENTRIE. On 
the seal of Halifax is a device what is perhaps meant 
to allude to the gibbet law of the forest of Hardwick, viz. 
on a mount a triple-branched tree, on the right a man 
in a hat standing, on the left a woman hanging from the 
tree : + SIGILL. CORP. APVD. HALLIF . 1662. 


a 
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SEALS OF TRADING CORPORATIONS 
SOCIAL AND RELIGIOUS GILDS 


Religious and social gilds arose at a remote date, 
possibly when the family as a unit proved itself insufficient 
to cope with the greater scope of labour opening before its 


SEAL OF THE CITY OF COVENTRY 


members. The gilds which concern us were not, how- 
ever, of this archaic character, but were none the less 
popular. They were formed in numbers whenever and 
wherever a few brethren and sisters agreed to render 
mutual aid to one another in either religious, social, or 
trade affairs, and sometimes in all three. These brother- 
hoods, bound together by acommon rule, presided over by 
their master and alderman, flourished in the towns of 
England and also on the Continent, and acquired great 
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wealth and prestige. Among the duties they very ably 
carried out was that of providing masses for living and 
dead, aid to those who were sick and aged, or who had 
met through no fault of their own with trade losses, 
matters dealing with schools and education, and such public 
works as the provision of a town clock. For many 
of these purposes a seal was needed, and such they duly 
provided themselves with. As many of these institutions 
were wealthy, their seals were carefully cut, and their 
good workmanship was in many cases remarkable. These 
institutions, on account of their prosperity, excited the 
cupidity of Henry VIII, and a survey of their posses- 
sions prior to confiscation was carried out. It was, 
however, destined that this iniquitous deed should be 
brought about in the first year of his son and successor, 
and in that year the social and religious gild as it 
was known to the medieval merchant ceased to exist. 
The fraternities mentioned flourished side by side with, 
and perhaps produced, craft gilds, such as the London 
companies. These escaped the general spoliation on the 
plea that they existed solely for commercial protection, and 
had no religious leaven, and that since they managed 
all matters relating to their special trade, it would be 
a serious blow at the prosperity of London and the 
provinces if they were wholly abolished. It is impossible 
here to deal at all fully with what would else be a fascinating 
subject, nor is it necessary, since it‘has already been fully 
treated in Toulmin Smith’s ‘‘ English Gilds.”! 

If an examination be made of any series of seals of the 
social and religious gilds, it will be seen that many of them 
take for device the patron saint. The gild of St. Nicholas 

1 Early English Text Society, 1870. 
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of Worcester (figured by Toulmin Smith, p. 207) represents 
the patron beneath a canopy, with a kneeling figure below 
and the legend : SIGILLU : COE’ SIU' NICHI: WIGORN. (The 
seal of the community of St. Nicholas, of Worcester). 
The seal of the famous gild of the Holy Cross, of Strat- 
ford-on-Avon, is a most delicate specimen of fifteenth- 
century work. The device represents the saintly patrons 
under a five-fold canopy, with the legend: SIGILLUM 
COMUNE GILDE SCE CRUCIS DE STRATFORDE SUPER AVON. 
Very similar to this in design, but less elaborate, was 
that of the Holy Cross Gild, of Birmingham. The 
legend was also almost identical : SIGILL’: COMUNE: GYLDE: 
SANCTE :CRUCIS : DE: BERMGGEHAM.! The seal of the gild 
of St. Anne, of Knowle, is another example of a vesica- 
shaped matrix, and is an exceedingly rich composition. 
The printed oval is more than three inches in length and 
represents St. Anne instructing the Blessed Mary, the 
central composition being flanked by the figures in lower 
canopies of St. John the Baptist and St. Laurence, while in 
the basement are two ecclesiastics in surplices—obviously 
chaplains of the gild. The legend reads: S’ FRAT’ NITAT’ 
GILDE SCOR’ JOH’'IS BAPTISTE & LAURENCII AC SCE ANNE 
DE KNOLL. It is figured in Bickley’s ‘‘ Register of the 
Gild of Knowle,” p. 15. 

Among the craft gilds the foremost place is taken by 
such powerful and ancient corporations as the city com- 
panies of London, and in these, sacred devices are usual, 
at least in the more ancient seals. Thus the fifteenth- 
century seal of the Company of Brewers bears the assump- 
tion of the Blessed Mary; the Holy Mother is shown 
borne up by demi-angels, while in the clouds above the 


1 See Toulmin Smith, ‘‘English Gilds,” p. 250, where the seal is figured, 
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Almighty Father awaits in readiness to receive her glorified 
soul. The inscription reads: sIGILLUM : COMMUNITATIS : 
MISTERII : BRACIATORUM : LONDONI (The seal of the com- 
munity of the mystery of brewers of London). The 
coronation of the Virgin appears on the seal of the 
Company of Drapers. In her robes a number of poor find 
shelter, and above the Almighty Father places the crown 
upon her head, while the Holy Spirit is also present in the 
form of a dove. The legend reads: sIGILLU’ . COM’UNE. 
FRATERNITAT . BE’. MARIE. MISTERE. PANNARIOR’ LONDON’ 
(The common seal of the Fraternity of the Blessed Mary, 
the mystery of drapers, of London). The assumption of the 
Virgin finds place also upon the seal of the Leather-sellers, 
while the Mercers have their well-known ‘‘ demi-Virgin.” 
Our blessed Lord in act of benediction occupies the chief 
place in the seal of the Wax-chandlers, with the Almighty 
Father issuing from clouds of glory above, while in the 
basal portion are three saints. The Armourers’ Company 
took for their device the mythical combat between St. 
George and the dragon—a subject very dear to the 
medieval mind. With this are placed two shields—those 
of the company and the saint. The inscription runs: 
SIGILLUM COMMUNE ARTIS ARMURARIORUM CIVITATIS 
LONDONEARUM (The common seal of the craft of armourers 
of the city of the Londoners). In like way the figure 
of St. John the Baptist, with the company’s arms, occurs 
on the seal of the Merchant Taylors, but the Girdlers, - 
Glovers, and Tallow-chandlers contented themselves with 
an heraldic display. As an example of the seal of a craft 
gild that of the Fullers of the town of Warwick is figured. 
As may be seen, the seal is beautifully designed, and 
represents the adoration of the Magi. 
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SEALS OF STATUTE MERCHANTS 


Connected with local trade are the seals of the statute 
staple. These were the outcome of the statute of Acton 
Burnell, de Mercatoribus, passed in the year 1283 and 
succeeded a little later, viz. in 1285, by the Statutwm Mer- 
catorum. These seals were ordered for the recognisance 


SEAL OF THE FULLERS OF WARWICK 


of debts, and thus were attached to bonds, etc., by narrow 
slips of parchment cut parallel to the lower edge of the 


-document. The matrix was ordered to be of two pieces, 


viz. the king’s seal and the clerk’s seal. The design upon 
these seals is tolerably uniform. It consists of a bust 
of the king placed, as heralds say, ef/ronzé, that is, full-face, 
usually with a lion of England below and two castles 
above. This design appears on the merchant statute seals 
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of Bristol, Chester, Lincoln, London, Nottingham, Ox- 
ford, Shrewsbury, and York, but the castles in the seals 
of London and Chester have only single turrets in place of 
the more general triple-turreted building. A slight differ- 
ence occurs in the seal of Preston, in whicha figure of the 
sun and moon takes the place of the castles. In that 
of Hereford these are placed over the castles. 

The statute merchants’ seal of Northampton (figured in 
Dr. Cox’s ‘‘ Records of the Borough of Northampton,” 
II, p. 142) is like that of London, in that the name of the 
town is omitted from the legend, which reads: S’ REGIS 
EDWARDI AD RECOGNI DEBITORUM. In this case the 
clerk’s seal is also known, which is often not the case. 

The statute merchants’ clerk used a seal with the figure 
of St. Andrew on his cross between eight fleur-de-lis, four 
Oh either side, and the’ legend: 8: CLICE: DE: STAT: 
MEAT : NORTHTON (Seal of the clerk of the statute merchant 
of Northampton). Here, too, may be mentioned the rare 
seal of the cloths of Northampton, made in compliance 
with the first Parliament of Edward, when duties on 
exports, viz. on wool, woolfels, and leather, were granted 
to the king. There are very few of these seals known ; 
the Northampton example has the king’s head, and about 
it in large Lombardic characters the words: Ss. PANORUM, 
NORHAMPTON. 


STAPLES 


By the statue of 43 Edward III (A.D. 13609) staples 
were ordered to be established of wool, woolfels, and 
leather, at Newcastle, Kingston-upon-Hull, St. Botulph, 
Yarmouth, Queenborough, Westminster, Chichester, 
Winchester, Exeter, and Bristol, so that no wool, wool- 
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fels, or leather should be carried out of England except 
it be brought to one of the staples to be weighed, cocketted, 
and customed; and all wools brought to the staples of 
Westminster and Winchester to be weighed by the stan- 
dard, and each sack and sarplar sealed with the seals 
of the mayor of the staple and the constables. 

The staple of Westminster used a seal blazoned with 
the handsome arms of the ‘‘ merchants of the staple,” viz. 
barry wavy on, a chief a lion passant. The staple of 
Boston (St. Botulph) had an effigy of the saint with a 
wool-pack before him and the words: SIGIL’ STAPULE DE 
SANCTO BOTULFO. 

The mayor of the staple of Bristol used for seal a lion’s 
face within eight fleur-de-lis. The mayor of the staple of 
Exeter adopted on his seal the device of a triple-towered 
castle, with a lion guarding its entrance, and the legend: 
S’ MAIORIS STAPULE CIVITATIS EXON. 

The staple seal of Poole, county Dorset, shows a lion’s 
face between three fleur-de-lis, with the marginal inscrip- 
tion: * SIGILL’ STAPULE IN PORTU DE POLE (The seal of 
the staple of the port of Poole). Southampton is some- 
what similar, but the mask is between two fleur-de-lis and 
four roses. 

AUTHORITIES 

The principal authority upon the municipal seals is 
e Corporati) Plate and Insignia.” By H. Jewitt and 
W.H. St. John Hope. Two vols., 1895. 

An account is given in these pages of almost the whole 
of the seals of all the boroughs of England and Wales, 
arranged under their respective counties. Illustrations 
are supplied of the seals of Appleby, Barnsley, Betley, 
Bedford, Bodmin, Bridgenorth, Burford, Burton-on-Trent, 
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Caerleon, Camelford, Caernarvon, Chesterfield, Chip- 
ping Sodbury, Chipping Wycombe, Colchester, Congle- 
ton, Cowbridge, Derby, Dewsbury, Durham, East Ret- 
ford, Evesham, Exeter, Fordwick, Gloucester, Harlech, 
Hastings, Hedon, Hemel Hempstead, Hartford, High 
Wycombe, Kidderminster, Leominster, Liverpool, Lon- 
don, Marazion, Oxford, Plymouth, Rochester, Scar- 
borough, Tewkesbury, Thaxted, Totnes, Wakefield, Wal- 
lingford, Winchester, Wokingham, and Worcester. 

‘* Borough Records of Northampton,” C. C. Cox, con- 
tains a valuable account of the seals of that town, and very 
ably illustrated, including a thirteenth-century town seal, 
showing the gate of the earlier walls, a mayor’s seal (temp. 
Edward I) with a later gate, statute merchant seal of 1319, 
the statute merchants’ clerk’s seal (fifteenth century), and 
the rare cloth subsidy seal (temp. Edward 1). 

There are also isolated papers: ‘‘ On the Municipal Seals 
of England and Wales,” ‘‘ Proc. Soc. of Antiq.,” second 
series, XV, 434-55. ‘‘ Seal of the Borough of Appleby,” 
“Cumb. and West.,” XIII, 5-8. ‘‘Seals of Bristol,” 
“* Clifton Antiq. Club,” IV, 58-70. ‘‘ Seals of the Sussex 
Cingue Ports,” ‘“Sussex Arch. Coll. ,” I, 14-25.. 4“ ie 


Seals of the Barons and Bailiffs of Hastings,” ‘‘ Sussex 
Arch. Coll.,”.XL, 261-4. ‘‘Seals under the Statute 
Merchant,” ‘‘Proc. Soc. of Antiq.,” second series, IX, 


253-61. ‘‘ Matrices of Seals belonging to Birmingham,” 
‘Proc. Soc. of Antiq.,” second series, XV, 16-21. ‘* Seal 
of the Hundred of Langley,” ‘‘ Bristol and Glouc. Arch. 
Soci,” vol; ny, 


CHAPTER XII 


SEALS OF UNIVERSITIES AND OTHER 
EDUCATIONAL CORPORATIONS 


HE first sealof the University of Cambridge is in shape 

a pointed oval. It represents the Chancellor seated in 

academical habit between two scholars, and in the 
basement is a bridge over the River Cam, in which fish are 
seen swimming. The legend reads: SIGILLUM : UNIVER- 
SITATIS : CANTEBRIGIE ; it is said to date circa 1260. The 
second seal (c. 1410) is similar in type, but of elaborate 
workmanship. In the third seal (a.D. 1580) the scholars 
on either side of the Chancellor are replaced by Masters of 
Arts, one of whom carries the chained volume of University 
Statutes, the other an open book. Above the chair of 
the Chancellor is the threefold name of God, and on either 
side the royal arms, ¢emp. Elizabeth, and in base those of the 
University and the legend: x MARS x MUSAS x SIGILLUM - 
COE - CANCELLARII - MROR - ET - SCHOLARIV - UNIVERSI- 
TAT - CANTEBRIGIE (The common seal of the Chancellor, 
masters, and scholars of the University of Cambridge). 
The Chancellor has also his own privy seal, which varies 
with the individual. Michael House and King’s Hall, 
both afterwards incorporated into Trinity College, bore 
the one, St. Michael trampling the dragon underfoot ; the 
other, King Edward III, seated, holding a model of the 
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church, and presenting the foundation charter to the 
master, the legend reading: SIGILLU : COMUNE : CUS- 
TODIS ET SCHOLARUM AULE : REGIS : CANTEBRIGGIE 
(The common seal of the warden and scholars of King’s 
Hall, Cambridge). 

The principal device in the first seal of Clare College is 
the effigy of the foundress, Lady Elizabeth de Burgh, 
sister and coheir of Gilbert, Earl of Clare, who is shown 
holding the statute book of the foundation and presenting 
the charter to nine kneeling representatives; there are 
also shields of arms and attendant saints. 

Pembroke College used an effigy of Aymer de Valence, 
Earl of Pembroke, and his Countess, Mary de St. Paul, 
with a model of the building and shield of arms. Gon- 
ville and Caius College the annunciation of the Blessed 
Mary, with Bishop Bateman of Norwich (1344-54) kneel- 
ing below. Trinity Hall appropriately seals with the 
Holy Trinity or majesty, with on either side a branch 
with heads representing the whole host of heaven, and 
the arms of William Bateman, the founder. Corpus 
Christi had a seal with the coronation of our Lady, and in 
base a model of the college held by figures representing 
the gilds which founded it. King’s College took for sub- 
ject the assumption of our Lady, with attendant figures of 
St. Nicholas and of Henry VI, together with shields 
of arms. The inscription reads: SIGILLU : COE PREPOSITI 
& SCHOLARIUM : COLLEGII : REGALIS BE MARIE AND SU 
NICHOLAI DE CANTEBR. (The common seal of the provost 
and scholars of the Royal College of the Blessed Mary and 
St. Nicholas, of Cambridge). Queen’s College takes for its 
seal the effigies of its patrons, SS. Margaret and Bernard, 
with the president and four fellows of the college kneeling in 
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prayer, together with the arms of Margaret of Anjou, viz. 
quarterly Hungary, Naples, Jerusalem, Anjou, Bar, and 
Lorraine. So, too, St. Catharine’s College, which has 
the figure of that saint, with the legend: SIGIL’ COIE - 
COLLEGIL SIUE AULE SCE KATERNIE VIRGIS DE CATEBRE- 
GIA (The common seal of the College or Hall of St. Kath- 
arine the Virgin, of Cambridge). Jesus College, formerly 
the priory of St. Radegund, had as a priory a seal with 
that saint’s figure, but as a college (A.D. 1496) our Lord 
in benediction between St. Mary and St. John the evan- 
gelist, with an angel bearing a shield with the five 
stigmata of the sacred passion. St. John the Evangelist 
is the central figure in the seal of St. John’s College, but 
there are also badges in reference to ‘‘ Lady Margaret.” 
Magdalene, Sidney Sussex, and Emmanuel have armorial 
seals. That of Trinity bears on the obverse the baptism 
of Christ, and on the reverse an effigy of King Henry VIII. 

The great seal of the University of Oxford is similar in 
general idea to that of Cambridge. Like it, it represents the 
Chancellor seated, but with three scholars in their robes and 
six others below them ina double row. The legend reads: 
SIGILL’ CANCELARII ET UNIVERSITATIS OXONIENSIS (The 
seal of the Chancellor and University of Oxford). A later 
seal reduces the number of scholars to two, but adds three- 
quarter figures of proctors, and in the base the arms of the 
city. The seal of the proctors represents King Alfred, with 
scholars, etc., and is lettered: SIG. PROC. COLL MAG. AUL. 
UNIV. OXON. (The seal of the College of Proctors, of the 
Great Hall of Oxford University). 

University College bears on its seal the figure of St. 
Cuthbert, with the head of St. Oswald to the left, and 
in the basal portion William, Archdeacon of Durham, the 
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founder, with a group of scholars. The border inscription 
reads: S’ COMMUNE * SCHOLARIUM ATRI WILL’I DE DUN- 
ELMA STUDENCIV OXON. (The common seal of the hall 
of scholars of William of Durham, students of Oxford). 
Balliol takes for seal the subject of the Holy Mother and the 
Infant Christ, with the founder and his wife, John Balliol, 
of Barnard Castle, and the Lady Devorguilla, with their 
respective coat armour, each figure holding a model of the 
college buildings, with the words DOM’S SCOLARIV D’ BALL'0. 
The legend is peculiar, and reads: S’9E:D’: BALL’ : SCUTA: 
NOTAT : ST PIA: VGO .T.- DATES. In the extended form: 
SIGILLUM COMMUNE DE BALLIOLO SCUTA NOTANT STANTES, 
PIA VIRGO, DOMUM TIBI DANTEM. The seal of this college 
ad causas has the figure of St. Katherine. Merton 
College had at first a seal ad causas with the Holy Mother 
and Child beneath a canopy and a man praying below. 
Oriel used the same type—the annunciation and Adam de 
Brome, the founder, kneeling beneath. On the seal of 
Queen’s College its patroness, Queen Philippa of Hain- 
ault, appears, with her shield of arms, while yet again are 
those of her confessor, Robert de Eglesfield. The later 
seal shows Queen Elizabeth in Philippa’s place. The 
seal of dignity of New College gives on the right St. 
Swithun, on the left William de Wykeham, and above 
these the annunciation, while below are the arms of the 
bishop and the college. All Souls has a peculiar design— 
a doom. In the centre is seen our Lord on His throne 
surrounded by saints, in the base a number of dead in the 
act of resurrection, while beneath are the arms of the 
founders, Henry VI and Archbishop Chicheley. Brase- 
nose takes a majesty for its device, with the attendant 
figures of SS. Chad and Hugh, together with the shields 
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of William Smith, Bishop of Lichfield and Coventry, and 
the college. Christ Church also adopted the same device, 
while a curious variation—the figure of the Almighty 
Father—terminates in a cloak, in which three persons—a 
king, an archbishop, and a cardinal—are wrapped. Below 
is a shield of the arms of Cardinal Wolsey. 

Next in interest to the seals of the Universities and 
their separate foundations are the seals of the great public 
schools, and these deserve a certain amount of notice. 
The device of the Eton seal, the Royal College of 
St. Mary, represents the coronation of the Virgin, sur- 
rounded by angels, while the Almighty Father places 
the crown of heaven on her head. Angels on either 
side hold shields of arms of Henry VI, and below that 
of the college the legend reads: SIGILLU.COMMUNE.- 
PREPOSITI - COLLEGII REGULUS . BEATE - MARIE - DE - ETON. 
The ‘seal of: Harrow is a. rebus, a tion rampant, in 
allusion to the name of John Lyon, the founder. The 
legend reads: DONORUM DEI DISPENSATIO FIDELIO (The 
faithful dispenser of the gift of God). The seal of Rugby 
bears the arms of Laurence Sheriff, the founder. It is of 
eighteenth-century date. The College of St. Mary, Win- 
chester, shows on its seal SS. Peter and Paul, and above 
them the annunciation, while on either side is a shield 
with the arms of William of Wykham, who is repre- 
sented in the basement of the seal kneeling in prayer. 

The smaller schools of ancient foundation have various 
devices. The effigy of our Lord with His disciples in the 
act of blessing children is found on the seal of the school 
of Bury St. Edmunds, Suffolk, and in an altered form on 
that of Sandwich. God the Father is found on the seal 


of Crediton Grammar School (a.p. 1674); the blessed Mary 
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and the Infant Jesus on that of Hartlebury (A.D. 1558). 
St. John the Baptist forms the central device on the 
seal of the grammar school of Kirkby, Ravensworth 
(A.D. 1555), and St. James the Great on that of Richmond. 

The effigy of the founder, Queen Elizabeth, is found 
at Ashborne (A.D. 1585), Middleton, and Southampton 
(A.D. 1584); while in the seal of Wirksworth School the 
founder, Anthony Gell, of Hopton, appears with his 


SEAL OF BIRMINGHAM GRAMMAR SCHOOL 


shield of arms (A.D. 1565). The seal of Birmingham 
Grammar School (A.D. 1552) has five figures seated at a 
table (see figure). The headmaster and his scholars form 
the device for Kirkby-in-Lonsdale, with the distich— 


STET, SCHOLA. DE KIRKBY IN LONSDAL 
DEUS ET PIA PRINCEPS 
DY FAVEANT PUERIS ELISABETA SCHOLIS ; 


and also in that of Macclesfield; in this case the peda- 
gogue alone appears, and in the seals of the schools 
of Sevenoaks (A.D. 1560) and Southwark (A.D. 1576). 
Sheffield has the representation of a single scholar within 
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an aureole of arrows and a text from Psalm cxvutt. 105: 
LUCERNE PEDIBUS MEIS VERBUM MEUM (Thy word is a 
light to my feet). One or two examples of a rebus may be 
found. Thus Atherstone, county Warwick, has a school 
seal with seven adders issuing from a stone slab. That of 
Kidderminster is also allusive. 

Armorial devices are employed by Brentwood, Heens- 
worth, Highgate, Leach, and many others; while a book 
is found on that of Cheveley Grammar School and II- 
minster, in this last case with the motto: LEAR - NINGE 
GAY - NETH - HO - NoR. A cross and skull appears on 
the seal of Nuneaton free school, and is less pleasant. 
The disused seal of the corporation of Stafford served for 
the grammar school of that town, and in the same way 
the ancient seal of the abbey of Louth passed on to the 
new foundation. 

We may fitly conclude with a notice of the beautiful 
Elizabethan seal of the Leicester hospital in Warwick, 
founded by Elizabeth’s favourite, Robert, Earl of Essex, 
for decayed soldiers. The obverse bears in the centre an 
ideal representation of the hospital, flanked by the crowned 
lion of Dudley and the muzzled bear of his brother’s War- 
wick earldom ; while below are three slips of forget-me- 
not, perchance a reminder of the earl, his little son, and 
his brother. The reverse is an ancient and rugged trunk, 
broken and lopped away, and across its roots the bear 
badge of the House of Warwick, a token, doubtless, of 
the ancient gilds of the Holy Trinity and St. George, 
founded by the Beauchamps, and which Robert Dudley’s 
hospital succeeded. The old trunk has, however, blos- 
somed anew into six flower-sprays representing the towns, 
etc., benefited by the Earl’s charity, viz. his retainers, 
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and the poor soldiers of Kenilworth, Warwick, Stratford, 
Wotton-under-Edge, and Erlingham. The legend reads : 
CAST THY BREAD UPON THE WATERS, etc. (see figure). 


OBVERSE OF THE SEAL OF LEICESTER HOSPITAL 


There are no doubt many other hospital seals of great 
interest, such as those figured by Dr. Cox in ‘ Borough 
Records of Northampton,” II, Plate vi. The earlier 
of these is of thirteenth-century date, and has the device 
of St. John the Evangelist and St. John the Baptist in 
a pointed oval separated by an upright support surmounted 
by an agnus Det. The legend reads: SIGILL . HOSPITAL . 
SCI . JOHIS . BAPTISTE. ET. S- 1- EWANG . DE NORHANT, 
The other represents the seal of the hospital of St. 
Leonard. It is late and poor in execution, but curious, 
since beneath the figure of the saint is seen a gateway 
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(the town gate on the south bridge) surmounted by a 
crown indicative of the royal foundation of the hospital. 
‘The degend reads: S. COE): DOMUS:- SCI; LEONARDI 
JUXTA . NORTHAMPTON (The common seal of the house of 
St. Leonard next Northampton). 


AUTHORITIES 


‘“‘Seals of the Colleges and University of Cambridge,” 
** Proc. Soc. of Antiq.,” second series, X, 225-52. ‘The 
Seals of the University of Cambridge.” By W. H. St. 
John Hope, 1883. ‘‘Seals of Grammar Schools,” ‘ Jour- 
nal Brit. Arch. Assoc.,” XII, 55-72, 145-55, 223-34; 
XIII, 311-26. 


REVERSE OF THE SEAL OF LEICESTER HOSPITAL 


IE SS SSIS SSE SS SS Sor So Ne ay a 9 TA ABE i LIE AE A Te 


APPENDIX 


TABLE. OF ANSCRIPTIONS, ON .THE 
GREAT SEALS 


I Edward the Confessor. (i) ‘‘+Sigillum eadvvardi Angtorv’ 
Basilei”’; rev. zbzd., but ‘‘ Anglorvm”’; size 2#in. (ii) As 
reverse of (i); size 28in. (iii) Size 14x fin. 

William I (a.p. 1066-87). (i) Size 341n.; obv. ‘6+ Hoc Nor- 
mannorum : Willelmvm: Nosce- Patronvm si-’’; vev. ‘‘ Hoc. 
Anglis - Regem. signo. fatearis eundem.” (ii) Size 1{in.; 
inscription as last. 


William II (1087-1100). Size 3;3,in.; odv. and rev. ‘‘+ Willel- 
mus Di gra’ Rex Anglorv’.” 


Henry I (1100-35). (i, A.D. 1100) Size 2} x 2}in.; ‘‘+ Henric’. 
[? Dei gracia Rex] Anglorvm.” (ii) Size 3gin.; odv. and 
rev. as last. (iii, A.D. 1100-6) Size 2% in.; inscription 
possibly as last. (iv, 1103-6) Size 34 in.; ‘‘+ Henricvs- 
Dei-gracia-Rex:Anglorvm-” (v, A.D. 1124-33) Size 33 in.; 
obv. as last; vev. ‘‘+Henricus Dei gratia Dux Norman- 
norvm.” 


Stephen (A.D. 1135-54). (i) Size 3}in.; odv. ‘‘+ Stephanus Dei 
gratia - Rex -Anglorvm”; vev. similar, but ‘‘ Dux Nor- 
mannorvm.” (ii, cuvca 1144) Size 34 in.; odv. and rev. as 
last. 


[MaTILpA (A.D. 1141), Size 2}in.; ‘‘+Mathildis Dei gratia 
Romanorvm Regina.’’| 
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Henry II (1154-89). (i) Size 34 in.; ‘‘+Henricus - Dei- gratia: 
Rex. Anglorum.-”’; vev. ‘‘ + Henr’: Dei: gra’: Dux: Normanor’: 
et : Aquit’: et: com’: Andeg’.” (ii, A.D. 1171-4) Size 3? in.; 
obv. as last; rev. ‘‘+Henricus : Dux : Normannor’: et: 
comes : Andegavor’:” (iii) Size 4in.; obv. as last; vev. un- 
known. (iv) Size 3§ in.; obv. unknown, 7vev. as reverse of (ii). 

Richard I (A.D. 1189-99). (i, A.D. 1189) Size 42 in.; odv. 
‘*+ Ricardus Dei gracia Rex Anglorvm”; vev. ‘‘+ Ricard’ 
Dux Normannorum et Aquitanorvmet comes Andegavorum.”’ 
(ii, A.D. 1189-99) Size 3#in.; obv. and rev. as last. 


John (A.D. 1199-1216). (i, A.D. 1200) Size 4in.; ‘+ Johannes : 
Dei : gracia : Rex : Anglie : Dominvs : Hibernie”’; ev. 
‘¢+Joh’s : Dux : Normannie : et Aquitannie : et : comes 
Andegavie.” 

Henry III (a.p. 1216-72). (i, A.D. 1243) Size 3fin.; ‘** Henri- 
cus: Dei: gratia : Rex : Anglie : Dominvs : Hybernie’’; vev. 
‘“‘* Henricus : Dux : Normannie : et : Aquitanie : comes : 
Andegavie.” (ii) Size 3} in.; obv. as last; vev. as last. 
(iii) Size 3§ in.; obv. and rev. ‘‘+ Henricus: Dei: gracia: 
Rex : Anglie : Dominus : Hybernie : Dux : Aquitanie.”’ 

Edward I (A.D. 1272-1307). Size 4 in.; obv. and vev. ‘‘+Ed- 
wardus : Dei : gracia : Rex : Anglie : Dominvs Hybernie : 
Dux : Aquitanie.” 


Edward II (a.p. 1307-27). Size 4in.; obv. and rev. as last. 

Edward III (a.p. 1327-77). (i, 1327) obv. and vev. as last. 
(ii) Size 4din.; ‘‘ Edwardus : Dei : gracia.: Rex : Anglie : 
Dn’s: Hybernie: Dux: Aquitanie”; rev. as obv. (iii, A.D. 1338) 
obv. ‘‘ Edward : Dei : gracia : Rex: Anglie : Dominus : Hi- 
bernie : et: Dux: Aquitanie’’; rev. zbzd., but wanting the 
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word ‘‘et (iv, A.D. 1340) Size 42in.; ‘‘ Edwardus : Dei: 
gracia : Rex: Francie: et : Anglie : Dn’s : Hybernie : et Dux: 
Aquitanie”’; vev. the same. (v, A.D. 1340-7?) Size 43 in. 
‘+ Edwardus: Dei: gracia : Rex: Francie: et Anglie: et : 
Dominvs : Hibernie”; vev. as obv., but no initial cross. 
(vi, A.D. 1340-72) Size gd in.; ‘‘+Edwardus Dei gratia Rex. 
Francie et Anglie et Dominvs Hibernie”’; vev. ‘‘ gracia,” 
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not ‘‘gratia,” otherwise similar. (vii, A.D. 1360-77) Size 
gi in.; obv. and rev. ‘‘ Edwardvs : Dei : gracia : Rex : 
Anglie: Dn’s : Hibernie: et : Acquitannie.” (viii, A.D. 1372-77) 
Size 41 in.; ‘‘ Edwardus : Dei: gratia: Rex : Francie : et : 
Anglie : et : Dn’s : Hibernie.”’ 

Richard II (a.p. 1377-99). (i) Size 4} in.; as Edward III (viii), 
but ‘‘ Ricardus” in room of ‘‘ Edwardus.” (ii) Size 43 1n.; 
as Edward III (vi), with change of name, “ Ricardus ” fOU 
‘* Edwardus.”’ 


Henry 1V.\ As Richard TH.» .@) Henricus” in room of 
‘‘Ricardus.” (ii, A.D. 1411) Size 4fin.; odv. ‘¢ Henricus 
Dei gra’ Rex Anglie et Francie et Dn’s Hibernie,” as vev., 
with ‘‘Dn’s ” extended. 

Henry V (a.D. 1413-22). (i) unidentified ; (ii, A.D. 1415) Size 
4fin.; as last, viz. Hen. IV (ii). 

Henry VI (a.p. 1422-61). (i) As last. (ii) As last. (ili, 
A.D. 1423) Size 3}in.; obv. ‘+ Sigillvm : Regivm : in ab- 
sentia : Magni: Ordinatvm.” (iv, A.D. 1425) Size 3& in.; 
‘‘Henricus : Dei : gracia : Francorvm : et : Anglie : Rex.” 
(v, A.D. 1425) Size 3¢in.; legend .. .? (vi, A.D. 1435) 
Size 3} in.; legend unknown. (vii, A.D. 1440) Size 32 in.; 
legend as (iv). 

Edward IV (1461-83). (i, A.D. 1461) Size 42 in.; ‘*‘ Edward’: 
Dei: gracia: Rex: Francie : et : Anglie: et: Dn’s: Hibernie,” 
as obv. (ii, A.D. 1461-70) Size 475 in.; ‘‘ Edwardus : Dei: 
gracia : Rex: Anglie: et: Francie: et: Dn’s: Hib’nie”’; vev. 
has last two words extended. (iii) Size q}in.; ‘‘+Edwardus 
Dei gra Rex Fra’cie et Anglie et Dominus Hibernie,” with 
a fleur-de-lis between each word, and two roses at end of 
the legend ; vev. ‘‘ Edward Dei gra’ Rex Francie et Anglie 
et Dominus Hibernie’; stops fleur-de-lis, lozenges, and a 
cross fleurie. (iv) Size 42 in.; ‘‘+Edwardus Dei gracia 
Anglie et Francie et Dominus Hibernie”; a rose for stops 
between each word. (v) Size 4%in.; as last. 


Edward V (1483). (i) Size 44in.; as last. 
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Richard III (1483-85). (i) Size 44in ; as Edward IV (111), with 
change of name to ‘ Ricardus.” 

Henry VII (1485-1509). (i) Size 4hin.; ‘Henricus : Dei: 
g’ra : Rex: Anglie : et Francie : et Dominus : Hibernie”’; 
rev. has ‘‘g’ra”’ extended to “‘ gracia.” 

Henry VIII (1509-47). (i, A.D. 1509-32?) As last. (ii, 
A.D. 1532-41) ‘‘Henricus Octavvus Dei gra’ Anglie et 
Francie Rex fidei Défensor et Domin’ Hibernie "s ev. 
“‘+ Henricus Octav’” etc.; stops on odv., mullets between 
four points, on vev. fleur-de-lis. (iii, A.D. 1542-47) Size 
4%in.; ‘Henric’: Octav’s : Dei : gratia: Anglie : Francie: et: 
Hibernie : Rex : Fidei : defensor : et : i’ : te’ra : ecclesie : 
Anglicane : et : Hibernice : supremv’ : caput ”; stops a small 
quatrefoil ; vev. as obv., but ‘‘in”’ extended and “ sup’mv’”’ 
contracted from supremv’. 


Edward VI (1547-53). (i, A.D. 1547) As last. (ii, A.D. 1548-53) 
Size 4} in.; ‘‘ Edward’ sext’. Dei - gr’a - Anglie - Franc’: et 
Hibernie - Rex - Fidei - Defes’. et in tr’a - ecclesie - Anglicane 
et Hib’nie - sup’mv’ capvt”’; vev. ‘‘ Edward’ sext’ Dei gra- 
Anglie Franc’: et . Hib’nie - ex Fidei Defes’ et in terra- 
ecclesie - Anglicane - et Hibirnie - supremv’ - caput.” 

Mary I (1553-54). (i) As last. (ii) Size sin. (A.D. 1554-56) 
obv. ‘‘ Maria D.G.Anglie Francie et Hibernie Regina eivs 
Nominis prima Fidei defensor”’; rev. as obv. 

Philip and Mary (1554-58.) (i) As last. (ii) obv. ‘Philip? et 
Maria D’ G Rex et Regina Ang!’ Hispaniar’ Franc’ Utriusq’ 
Sicilie Ierusalem et Hib’ Fidei Defensor ”; vev. ‘‘ Archiduces 
Austrie Duces Burgundie Mediolani et Brabancie comites 
Haspurgi Flandrie et Tivolis.” 


Elizabeth (1558-1603). (i, 1558-85) Size 4%in.; ‘Elizabeth 
Dei gracia Anglie Francie et Hibernie Regina Fidei De- 
fensor”’; vev. as obv.; motto on obv., ‘‘ Pulchrum: pro - 
patria -pati-” (ii, A.D. 1586-1603) Size 5$in.; ‘‘ Elizabetha 
Dei gracia Anglie Francie et Hibernie Regina Fidei De- 
fensor”; the stops on the rev. are ten roundles. 
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James I (1603-25). (i, 1603-5) Size 52 in.; ‘‘lacobvs Dei 
gracia Angliz Scotia Francie et Hibernize Rex Fidei 
Defensor”; stops are roses; rev. as obv. (il, 1605-25) As 
last. 


Charles I (1625-49). (i, 1625-26) As last. (ii, 1626-27) 
“Carolvs Dei gratia Magne Britannie Franciz et 
Hiberniz Rex. Fid.’ Def.’ &c.”’; the stops are stars; rev. as 
obv. (iii, A.D. 1627-40) ‘‘ Carolus Dei gratia Angliz 
Scotiz Francie et Hibernia Rex Fidei Defensor”; the 
stops are small roses ; vev. as obv. (iv, 1640-44) Size 53 in.; 
‘‘Carolus Dei gratia Magne Britannia Francie et Hiber- 
nize Rex Fidei Defensor”; the stops are roses ; vev. as obv. 
(v) As (iv). 

Commonwealth (1649-52). (i) Size 5$in.; ‘‘The - great : Seale - 
of - England - 1648”; vev. ‘‘in - the - first - yeare - of - Free- 
dome : by : God’s - blessing - restored 1648.” (ii, A.D. 1648) 
As last, but with substitution of date ‘‘ 1651” and “ third ” 
for ‘‘ first yeare.” 


Oliver Cromwell, Protector (1652-59). Size 5% in.; obv. 
‘“‘Magnvm: sigllvm - Reipvb - Anglia - Scotiz - et Hibernia - 
&c.”; vev. ‘ Olivarivs - Dei: gra- Reip: Angliz - Scotiz - et - 
Hiberniew &ct- Protector”; on a label upon the odv. ‘‘ Pax 
quaritur Bello.”’ 


Richard Cromwell, Protector (1658-60). (i) As last. (ii, 
1659-60) As last, but word * Reip.” replaced by ‘‘ Repub- 
liege.”’ 


Charles II (1649-85). (i, 1649-53) Unknown. (ii, 1653-64 ?) 
‘‘Carolvs Il. Dei gratia Magne Britannie . Franciz . et 
Hiber . Rex . Fidei. Defensor”; on the vev. the word ‘‘ Hiber”’ 
is extended to ‘‘ Hiberniz.” (iii, A.D. 1664-74) Size 5}in.; 
‘‘Carolvs .ii. Dei. gra. Mag. Britan. Fran. et. Hib. Rex. 
Fid . Defensor .”; on the ev. all words but ‘‘ Mag.”’ are ex- 
tended. (iv, A.D. 1674-85) Size 6in.; ‘‘Carolvs .Secvndvs. 
d’ gra. Mag. Bri. Fra. et Hib. Rex. Fid . Defensor. &c.”’ 
On the vev. all abbreviated words are’ fully extended. 
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James II (1685-88). Size 5%in.; ‘‘Iacobvs secvndvs D gra. 
Mag. Bri Fran. et Hib. Rex. Fid. Defensor”; on the rev. 
the shortened words are all written in full. 


William III and Mary II (1689-94). Size 5$in.; ‘‘ Gulielmvs III 
et Maria II Dei gra. Ang. Fra. et Hib. Rex et Regnia 
Fidei defensores.”’ 

William III (1694-1702). (i) As above. (ii) Size 53 in; 
‘‘Gulielmvs III. D. gra. Mag. Bri. Fra. et Hib. Rex Fidei 
Defensor &c.”’; rev. all words extended. 

Anne (A.D. 1702-14). (i) As last. (ii, A.D. 1703-7) Size 6in.; 
‘Anna Dei gratia Magne Britanniz Francie et Hibernie 
Regnia Fid. Defensor Etc.”; vev. the word ‘‘ Defensor” 
shortened to ‘‘ Def.” (iii, A.D. 1707-14) As last, but letters 
in ‘‘ETC” uniform in size. 

George I (A.D. 1714-27). (i, A.D. 1714) As last. (ii) Size 6in.; 
‘‘Georgivs Dei gratia Magne Britanniz Francie et 
Hiberniz Rex. fidei defen.”; vev. ‘‘ Brvnswicken et Lvne- 
burgen Dux Sacri Romani Imperi Archithesaurarivs et 
Princeps Elect. etc.” 

George II (1727-60). Size 6in.; ‘‘Georgius. II. Dei. gratia . 
Magne . Britannie . Francie . et . Hiberniz . Rex . Fidei. 
Defensor .”; vev. ‘‘ Brvnswicken . et . Lvnebergen . Dux . 
Sacri. Romani . Imperii . Archithesavrarivs . et . Princeps . 
Elect. ete;” 

George III (1760-1820). (i, 1760-62) As last. (ii) Size 53in.; 
‘‘Georgivs . III. Dei. gratia. Mag . Britannia, Francie . 
et . Hiberniz . Rex . Fidei . Defensor .”; rev. as last. (iii) 
Size 5gin.; As last. (iv) Size 58in.; as before. (v) Size 
5i in.; ‘‘Georgivs III.D.G.Mag. Brit. Fr.et. Hib. Rex. 
F.D. Brvns.et. Lun. Dux.S.R.1.A.T. et. pr. elect. 
etc.”; rev. asobv. (vi) Size 5fin.; ‘‘Georgivs. III. D.G. 


Britanniarvm Rex .etc.’’ as last. (vii) Size 5Zin.; ‘‘Georgius 
tertius Dei gratia Britanniarum Rex Fidei Defensor”; rev. 
““Et .in . terra . Ecclesize . Anglicane . et Hibernice . 
Supremum caput.” 
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George IV (1820-30). Size 6gin.; “ Georgius . quartus . Dei. 
gratia . Britanniarum . Fidei. Defensor.” 

William IV (1830-37) Size 6% in.; ‘‘Gulielmus . Quartus . Dei. 
gratia. Britanniarvm Rex . Fidei . Defensor .”; vev. as obv. 

Victoria (1837-1901). (i) As last. (ii) Size 6} in.; ‘‘ Victoria - 
Dei gratia Britanniarvm Regnia Fidei Defensor’’; vev. as 
obv. (iii) As last. (iv) As last. (v) Victoria dei gratia . 
Britt . Regina . fid def. ind . imp. 

Edward VII. (i) As last of Victoria. (ii) Edwardus VII: 


D:G. Britt : et Terrarum Transmar : que indit : sunt 
Britt : Rex F: 1: Ind: Imp: 


Canterbury . 


London 


Winchester . 


Bangor 


Bath and Wells. 


Bristol 


Chichester 


Ely 


Exeter 


Gloucester 


CHARGES BORNE IN THE ARMS OF 
ENGLISH DIOCESES AND DEANERIES 


A cross staff surmounted by the pallium 
charged with four crosses formées fitchées. 
On a cross the monogram I.X. 
Two swords in saltire, the hilts in base. 
As the see, but in chief the letter D. 
Two keys in bend, their rings interlaced and 
crossed by a sword in bend. 
The arms of the see, but a D in chief. 
A bend guttée de poix between two molets. 
An abbot. | 
A saltire quarterly quartered. 
(Wells) A saltire between the keys of St. 
Peter and the sword of St. Paul. 
Three crowns in pale. 
Three open crowns. 
Our Lord in glory between two golden 
candlesticks. From His mouth proceeds 
a sword. 
Arms of the see between letters A . 
Three crowns. 
Three keys erect. 
A sword surmounted by two keys in saltire. 
A stag’s head with a cross patée fitchée be- 
tween its horns. 
Two keys in saltire. 
Three chevrons between ten torteaux. 
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Hereford . 


Lichfield . 


Lincoln 


Llandaff 
Norwich . 
Oxford 
Peterborough 
Rochester 
St. Asaph 
St. David’s 
Salisbury 


Worcester 


York 


Durham 
Carlisle 


Chester 
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Three leopards’ heads jessant de lis. 

Five chevrons. 

A cross potent quadrated between four crosses 
patées. 

Arms of the see, on the cross a letter D. 

Two lions passant guardant, on a chief the 
Holy Mother. 

Arms of the see, in chief the letter D. 

Two pastoral staves in saltire, on a chief 
three mitres. 

Three mitres. 

A cross. 

A fess, in chief three demi-virgins crowned, 
in base an ox crossing a ford. 

Two keys between four crosslets fitchées. 

Two swords between four crosses patées. 

On a saltire an escallop. 

Two keys in saltire. 

On across five cinquefoils. 

Arms of the see, but tinctures reversed. 

The Holy Mother standing crowned. 

Arms of the see, the letter D in chief. 

Ten roundles. 

The arms of the see, on a canton the Holy 
Mother and Child. 

Two keys in saltire, in chief a royal crown. 
(The ancient arms were identical with those 
of Canterbury.) 

Two keys between, in chief a crown, in base 
three hosts. 

A cross between four lions rampant. 

Arms of the see, in fess point the letter D. 

On across a mitre. 

A cross. 

Three mitres. 


1689-1694. 


1694-1702. 
1702-1714. 


1714-1801. 


1154-1340. 
1340-1405. 


1377-1399. 


1405-1603. 


1603-1688. 


ARMS OF ENGLAND 


A TABLE TO ASSIST IDENTIFICATION 


Gules, three lions passant guardant, gold. 

Quarterly: France Ancient, viz: azure; semé de 
lis, gold, quartering the last. 

Richard II. Azure, a cross patonce between five 
martlets, gold, impaling the last quartered coat. 

Henry IV-Elizabeth. Quarterly: France Modern 
and England, viz: azure, three fleurs-de-lis, 
gold, quartering gules, three lions passant 
guardant, gold. 

Quarterly: in the first and fourth quarters, the 
arms as last used ; in the second quarter, gold, 
a lion within a double tressure flory, gules, for 
Scotland; and third, azure, a harp, gold, for 
Ireland. 

William III and Mary II. On the dexter, as last, 
but the arms of Scotland dimidiated ; over all, 
the escutcheon of Orange, azure, semé of 
billets, a lion, gold. All impaling the same, but 
without the escutcheon of pretence. 

William III. As the dexter of last. 

Anne. Quarterly: (i and iv) England and the di- 
midiated coat of Scotland impaled ; (ii) France 
Modern ; (iii) Ireland. 

As Anve, but in the fourth quarter tierced in pairle: 
(i) gules, two lions passant guardant, gold, for 
Brunswick ; (ii) gold, semé of hearts, gules, a 
lion, azure, for Luneburg ; (iii) gules, a horse, 
silver, for Westphalia; over all, gules, the 
crown of Charlemagne for electoral dignity. 
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1801-1837. Quarterly : (i and iv) England; (ii) Scotland ; (iii) 
Ireland. In pretence, Brunswick, Luneberg, 
and Westphalia, surmounted by a crown, or. 

1837-1904. As last, but without the Hanoverian escutcheon. 


SUPPORTERS USED BY ENGLISH SOVEREIGNS 


Edward III . A golden lion and silver falcon. 
Richard II . Two white harts. 
Henry IV . Two white swans holding ostrich feathers in 
their beaks. 
Antelope and swan of Bohun. 
A golden lion and white antelope. 
Henry Vo. As last. 
Henry VI . Two antelopes for Bohun. 
Lion and antelope. 
Lion and heraldic tiger. 
Edward IV ._ Lion and the black bull of Clare. 
Two silver lions for March. 
Edward V_._ The white lion and white hart. 
Richard III . Two silver boars. 
The lion and boar. 
Henry VII . The dragon, gules, of Wales. A silver grey- 
° hound for Beaufort. 
Lion and dragon. 
Two silver greyhounds. 
Henry VIII. Lion and dragon. 
Antelope and stag. 
Dragon and greyhound. 
Two greyhounds. 
Edward VI . Lion and dragon. 
Lion and greyhound. 
Mary . . . Lion and greyhound. 
Lion and golden dragon. 
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Elizabeth . Dragon and greyhound. 
Heraldic antelope and stag. 
After this date the usual supporters are the lion and unicorn. 
JamesI . . Griffin and greyhound. 
1 Lion with banner with across patonce. Unicorn 
with a banner and the arms of St. Edward. 
Charles I  . Antelope and stag, both gorged and chained. 
Dragon and heraldic antelope. 
Charles I] . Griffin and greyhound. 


James II. . Twogreyhounds, each holding an ostrich feather. 
Anne... ._ Lion and greyhound. 
George 1. . Griffin and greyhound. 


1 Many other great seals have the supporters holding banners on which 
the crosses of St. George and St. Andrew appear. 


GLOSSARY OF TERMS 


Albe. The long white tunic of a priest, reaching to the feet, 
and worn at Mass. 

Amice. A linen handkerchief worn about a priest’s neck at 
Mass. 

Amorint. Figures in the nude, usually of cupids. A common 
ornament in Renaissance architecture. 

Bardings. The foot-cloth of a horse, usually embroidered with 
badges or the owner’s arms. 

Brassarts, Plates of metal protecting the arms. 

Bulla. A seal of metal used by popes, the emperors of the 
East, some Eastern patriarchs, and by the Knights Hos- 
pitallers. Both matrix and impression, as also the in- 
strument to which the seal is affixed, are so called. 

Capelitne. See Lambrequin. 

Champfrou. The protective armour of a horse’s head. 

Close Rolls. Rolls at the Public Record Office containing copies 
of instruments issued by the sovereign, closed or sealed, 
as not concerning any save those to whom addressed. 

Coudtéres. Protective jointed plate armour for the elbow. 

Cross moline. Across with arms of equal length, terminating as 
in the iron centre of a millstone. 

Cross pattée. A cross formed of four triangles joined at the 
point. 

Couché. In the shield, applied when it is leaning to one side. 

Cutr boutllt. The material of prepared leather of which the 
helm crest was made. 

Cuisses. In armour, protective plates for the thigh. 

Dalmatic. A shortcoat with large sleeves worn by the sovereign 
at his coronation ; also a sleeveless vestment worn by the 
deacon in certain Church ceremonies. 
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Demi-brassarts. Protective plates of armour for the arms. 

Droit. Applied to the shield when placed in its normal upright 
position. 

Ecu-a-bouche. A shaped shield with a small portion cut out on 
the right hand to serve as a lance rest. 

En ogive. See Vesica. 

Genoulliéres. Caps of metal or leather to defend the knees. 

Gnostic. An early sect of heretics of mysterious character and 
widespread influence. 

Hlauberk. A shirt of mail. 

Jambs. Defensive plates of armour for the legs. 

Lambrequin. A handkerchief of linen twined round the helm 
to prevent its heating in the sun. The modern crest wreath 
is its inartistic survival. 

Land-book. A deed securing to a religious house the land 
booked to it by a sovereign. 

Majesty. A representation of the Holy Trinity. 

Manus Det. A figure indicating benediction, viz. the hand and 
arm of the Almighty Father issuing from a cloud of glory. 

Mask. In heraldry, a face. 

Matrix. The die of metal or other material from which the im- 
pression of a seal is made. 

Morse. A brooch. 

Occularium. The slit in a helm for eyesight. 

Obverse. The front or uppermost side of a seal. 

Patent Rolls. Rolls at the Public Record Office containing 
mandates from the king of general interest, and hence 
delivered open or unsealed. 

Panache. A plume of feathers worn on the helm. 

Penché. See Couche. 

Penttentiarius. A confessor. 

Precentor. The chief of the singing men in a cathedral, one 
responsible for their government. 

Predella. The platform upon which the altar stands. 

Prick-spur. A spur without a rowel. 

Quillons. The guards of a sword handle. 
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Rosace. An ornament in Gothic architecture formed by inter- 
laced half-circles cusped. 

Rose-en-soleil. A royal badge representing the Tudor rose in 
the centre of a sun of glory. 

Reverse. The under side or back of a seal. 

Sollerets & la poulaine. A defence of flexible metal plates for 
the feet. 

Succentor. ‘The principal singer after the precentor, and leader 
of the left side of the choir. 

Swags. Festoons of flowers and foliage used in the Renaissance 
style. 

Tabard. A short-sleeved coat, usually embroidered in front 
and upon the shoulders with the owner’s arms. 

Tunicle. A sleeveless vestment of silk worn by sub-deacons. 

Vesica piscts. A pointed oval figure representing an aureole or 
glory, common in Gothic architectural combinations. 

Volute. The spiral ornament at the corners of the Ionic and 
Corinthian capital. 


INDEX 


Abbeys, seal of, 186 e¢ seg. 

Abingdon, 192; Montagu, Earl of, 
147 

Absence, seal of, 36, 74 

Accadia, 2 


| 


| 


| Arms of England, 


| Armentiis, David de, 163 ; Henry de, 


163 
256; English 


dioceses, 254 


| Armour, 141 e¢ seg. 


ActonBurnell, Statutwm Mercatorum, | 
| Arundel, Thomas, Archbishop, 121 


233 

Agulow, 171 

Albamara, Alwis, Countess of, 151 

Albevilla, Matilda, 148 

Alcester Abbey, 165 

Aldgate, 28 

Alexander, Canon of Lincoln, 157 

Alphabets, 13, 14 

Alsley, William, 184 

Anesti, Herbert de, 143 

Anjou, cession of, 67; House of, 73; 
Margaret of, 239 

Ankerwike, Co. Bucks, 197 

Anne, 91, 107 

Anselm, Archbishop, 109, 119, 120 

Antique gems, use of, 111 

Antiquaries, Royal Society of, 17 

Antony, Charles, engraver, 43 

Aqua Blanca, John, Dean of Here- 
ford, 209 

Aquitaine, 28, 30, 31, 33 

Archaic seals, 1 


Archbishops, classification of seals | 


of, 119 e¢ seq. 
Archdeacons, seals of, 155 e¢ seq. 
Architectural seals, 197 ef seq., 221 
Areci, Richard de, 163 


{ 


Arundel, town of, 227 


Ashborne School, 242 


| Assyria, 2 


Assyrian seals, 1-3 


| Athelney Abbey, 198 


Atherstone School, 243 

Attachment, methods of, 9 

Attacus sacer, 3 

Atwood, George, 157 

Austin Friars, 202 

Aylmerie, Archdeacon of Winchester, 


157 


Babylonian seals, 2 

Bacon, Francis, 44; Lady, 42; Sir 
Nicholas, 42 

Baldock, Robert de, 30, 31 

Baliol, John, 240 

Bamburgh, Thomas de, 33 

Banastri, William, 163 

Banbury, 226, 227 

Bardelby, Roger de, 27, 28 

Barlow, William, 133 

Barnard Castle, 240 

Barnet, 39 

Barons, the, letter to the Pope, 151 ; 
seals of, 138 e¢ seg. 
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264. 


Basset, Ela, 149, 151 

Bateman, William, Bishop of Nor- 
wich, 238 

Bath and Wells, Bishops of, 22-4, 
38, 133) 1345 135 

Battle Abbey, 197 

Bayeux tapestry, 58 

Beauchamp, 144, 146; Guy de, 144; 


Isabella, 197; Robert de, 167; 
Thomas de, 145, 146; William de, 
165, 166 


Beauvale, 191 

Beccles, 228 

Becket, Thomas a, 121-3, 126 

Bedford, 222 

Bedwyn, 227 

Beggeleye, Hugh de, 177, 178 

Bek, Anthony, Bishop of Durham, 
33) 117, 136 

Bek, Anthony, Thomas, 23 

Bellestre-in-Tyndale, 33 

Benediction of a seal, 111 

Benestede, John de, 25 

Benignore, Gilbert de, 141 

Berkeleye, Robert, 211 

Berkyng Chapel, 35 

Bermondsey Abbey, 190 

Berns, John, 38 

Bernwill, John de, 26 

Berwick-on-Tweed, 24 

Beverley, 160, 221 

Bewdley, 227 

Bideford, 21, 22 

Bilston, Thomas, 133 

Binham Abbey, 189, 191 

Birmingham Art Gallery, 17, 192; 
Gild, 231; School, 242 

Bisham, 191 

Bishops, classification of seals of, 
130; mottoes on seals of, 136; 
seals of, 130 et seg. 

Bishopthorpe, 30 

Bissey, Archdeacon of, 188 

Black Friars, seal of, 201 
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Blois, Henry de, 113, 115 

Bloomsbury, 142 

Blything, hundred of, 217 

Bobbins, 9 

Bochard Iterus, 22 

Bockingham, John de, 209 

Bolegh, Henry de, 156 

Bolingbroke, 171 

Bolton Priory, 8 

Boniface, Archbishop, 111, 120 

Bonner, Bishop, 133 

Booth, William, 128 

Bordeaux, 23 

Bordesley, 191 

Boston, 227 ; staple of, 234, 235 

Bottreaux, William de, 167 

Boulogne, 27 

Bourchier, Sir Robert de, 34; Thomas, 
121 

Boxgrove, priory of, 198 

Bradsole Abbey, 193 

Bramford, 33 

Brasenose College, 240 

Breda, Treaty of, 48 

Brecknock Priory, 199 

Bredon, Thomas de, 182 

Breisean mystery, the, 5 

Brentwood School, 43 

Brétigny, Peace of, 25, 36; Treaty 
of, 73 

Bridgenorth, 222; hospital, 190 

Bridgwater, 222 

Bridlington, 191 

Bristol, 222, 226; Bishops of, 118; 
Statute Merchant, 234; staple, 234, 
235 

Brittany, Constance, Duchess of, 148 

Brome, Adam de, 240 

Bromley, Henry, Lord Chancellor, 
42; 43 

Broughton Hospital, 192 

Brown, Jonathan, Dean of Hereford, 
210; Samuel, 47 

Broxbourne, 43 
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Brun, Fromund le, 23 

Brussels mint, 51 

Bruyn, Sir John, Sheriff, 217; Sir 
Maurice, 217 

Buckingham, 159; Lord, 44; Palace, 
52 

Bulla of Henry VIII, 79 

Burgh, Lady Elizabeth de, 238; John 
de, 171 

Burleigh, Lord, 42 

Burnell, Robert, 22-4 

Burstall, William de, 36 

Bury, Richard, 111 

Bury St. Edmund’s Abbey, 193, 198; 
School, 241 

Bushmead Priory, 191 


Caius College, 238 

Calais, 37-40 

Calke, Peculiar, 213 

Cam, river, 222, 237 

Cambridge, 222; University, 237 
et seq. 

Campbell, Lord, 18, 50 

Campden, Richard, Canon of Exeter, 
211 

Canons Ashby, 192 

Canons, seals of, 211 

Canterbury, 27, 129; Archbishops, 
38, 39, III, 117, 119-22, 126, 1273 
Deanery, 159, 207; Cathedral, 
125; Pilgrimage, Great Seal upon, 
127; Officialty, 126; S. Augustine’s, 
193, 199 

Canting seals, 163, 226, 227 

Caracalla, 5 

Carlisle, 219, 220; Bishops of, 136; 
Dean and Chapter of, 205 

Carmelites, 34 

Carthaginians, the, 3 

Castile, 69 

Castle Rising, 197 

Casts of seals, 15 

Cathedrals, seals of, 204 

S72 


Catullus, 20 

Certrifelt, Ernald de, 140 

Chancellors, 18 e¢ seg.; episcopal, 
153 

Chancery General, 125 

Channel Isles, 23 

Chardstock, 12 

Charges in Diocesan Arms, 254, 255 

Charles, I, 44, 45, 86, 90, 103, 105, 
168, 215; II, 48-50, 89, 105, 107, 
108; the Simple, 5 

Chasuble, the, 116, 117 

Cheavely School, 243 

Chertsey Abbey, 31, 197 

Chester, 222, 223; Cathedral, 199, 
206; Constable of, 166; Earl of, 
140; School, 234 

Chester, Robert de, 116 

Chicheley, Archbishop, 240; Henry, 
121 

Chichester, 57, 192, 219; Bishops of, 
25-4, 131, -133, 134; Dean and 
Chapter of, 208, 210; staples of, 234 

Chipping Campden, 183 

Chishull, John de, 106, 210 

Christchurch, Oxford, 241 

Cicestria, Peter de, 210 

Cinque Ports, seals of, 224 

Cistercians, 201 

Clare College, 238 

Clare, Elizabeth de, 170; Gilbert de, 
141, 152, 170, 238 

Clarendon, Lord, 44, 49 

Clavis regnt, 19, 45 

Clergy, seals of, 153 

Clerkenwell Priory, 200 

Clothall, Robert de, 153 

Coddington, Peter de, 142 


| Cokehill Priory, 197 


Colchester, 222; Abbey, 192 

Coldwill, Henry, 41 

Collections of seals, 17 

Colleges, Cambridge, 236; Oxford, 
239 
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Colouring of seals, 9 

Combewell Abbey, 193 

Commissary seals, 126 

Commonwealth seals, 44, 46-9, 87, 
105, 107, 125 

Compton Verney, 142 

Conan, Duke of Brittany, 144; Earl 
of Richmond, 142 

Conisburgh, 163 

Consistory Courts, 129 

Constitutions of Otho, 154 

Constable, John, Dean of Lincoln, 
209 

Corbett, arms of, 163; Clement, 154 

Corporate towns, seals of, 219 et 
seq. 

Cost of Great Seal, 26, 41, 47, 48, fi 
52 

Costume of ladies, 148 ef seq. 

Cornhulle, Henry de, 103 

Cornubiensis, Ivo de, 157 

Cornwall, Richard, Earl of, PAL 222 

Counterfeits, 25, 26, 36, 37, 188 

Counter-seals, 99, 110, 151 

Counts Palatine, 137 

Courbridge, Thomas de, 127 

Courtney, William, 121 

Courts, Approbation, 123; Arches, 
23, 24; Audience, 123, 125; Com- 
mon Pleas, 105 ; County, 216; Ex- 
chequer, 55, 56, 102; Faculties, 
124; King’s Bench, 104; Wards 
and Liveries, 107; York, 129 

Coventry, 222, 228; Bishops of, 25, 
26; merchants, 183 

Craft gilds, 231 

Cranford, 45 

Cranmer, Thomas, 121, 123,125 

Credile, William, 35 

Crediton College, 191 ; School, 241 

Crests, use of, 171 

Cromwell, arms of, 87; Oliver, 48, 
86, 102; Richard, 48, 89 

Croydon Hospital, 199 


Crumbwell, Thomas de, 160 
Cup made from Great Seal, 85 
Curia Regis, 104 

Curzon, Thomas, 150 
Cylinder seals, 2, 3 

Cyprus, 20 


Dartmouth, 220 

D’Aumery, Roger, 157, 170 

Daventry, 160, 227 

Deans, of Cathedrals, seals of, 209 

Deans, rural, seals of, 159 

Defender of the Faith, title, 78 

De la Pole, 74 

Demi-bull, the, 57 

Denby, 52 

Derby, 151, 227; Abbey, 158; Earl 
of, 35; John de, Dean of Lichfield, 
209 

Derrick, 41 

Devorguilla, Lady, 240 

Description of a seal, 16 

Dimidiation, 171 

Disposal of a disused seal, 21 

Distichs, 181, 182 

Dove, Thomas, 135 

Dover, 23, 24; Priory, 26, 196 

Downing Street, 52 

Duchy of Lancaster, 150 

Dunwich, 160 

Durham, 8; Bishops of, 33, 116, 117, 
132, 135, 136, 139, 216; Cathedral, 
60, 204, 207; inventory, 111; 
William, Archdeacon of, 239, 240 

Dudley, Robert, 243: Nathaniel, 185 


Ecgwin, S., 195 

Echingeham, William, 142 

Eden, Thomas, 156 

Edgar, 5, 57 

Edmonton, hundred of, 218 

Edward, I, 22, 68, 102; II, 26, 69 ; 
IIT, 32, 45, 69, 76; IV, 38, 39, 76, 
77; VY, 773 VI, 41, 81, 105; 406 
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INDEX 


VII, 97, 98; the Confessor, 19, 55, 
58 

Edwards, John, 57 

Educational corporations, 237 

Egerton, Sir Thomas, 43 

Eglesfield, Robert de, 240 

Egyptian scarabs, 1-3 

Elizabeth, Queen, 42, 43, 49, 83, 100, 
103, 107, 108, 226, 240, 242 

Ellesmere, Baron, 43, 44 

Ellison, Nathaniel, 159 

Ely, 157; Bishops of, 20, 25, 29, 32, 
36, 131, 133, 135 

Emmanuel College, 239 

England, 3, 6, 24, 25, 30, 33, 46, 51, 
102, 103, 222, 225-7, 235 

En ogtve, 109 

Eoves the swineherd, 195 

Episcopal seals, classification of, 
110; methods of dating, 118, 119 

Equestrian seals, 138 

Ergham, Ralph de, 135 

Erlingham, 244 

Ermyn, Sir William de, 27, 28, 30, 31 

Erticumbe, Philip de, 12 

Esquires, seals of, 162 

Esthall, Robert de, 155 

Essex, Robert, Earl of, 243 

Ethelred, King, 195 

Ethilwald, Bishop of Dunwich, 130 

Eton College, 241 

Etruscan gems, 162 

Evesham, 22; Abbey, 195; Ponti- 
fical, 110 

Exeter, 156, 222; Bishops of, 38, 
112, 132, 133; Dean and Chapter, 
207, 208, 210 

Exeter House, 45 


Fairfax, Lord, 46 

Falconer, Rev. C., 163 

Figure seals of ladies, 147 

Finch, Lord Chancellor, 49 
Fisher’s Itchington, Peculiar, 214 
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Fitch Collections, 17 

Fitzalan, Thomas, 128 

Flaxwell, Wapentake of, 218 

Flanders, 25, 30, 70 

Fleet Street, London, 34 

Flegg, hundred of, 218 

Fleur-de-lis, evolution of, 

Flint, 52 

Flixton, 191 

Foliot, Robert, Bishop of Hereford, 
112 

Forgery of seals declared treason, 
37; see also Counterfeit 

Fortescue, John, 32, 33 

Fourthe, Robert, 41 

France, 28, 30, 32, 33, 38, 69, 102, 
103 

Francis of France, 79 

Friars, Minors, 202; Preachers, 202 

Fuldon, Roger de, 155 

Fulham, 33 


Gardiner, Bishop, 40 

Garter, Order of, 203 

Gascony, 21, 25, 57 

Gattoria, Mabel de, 151 

Gaunstede, Simon, 37 

Gaveston, Peter, 27, 144 

Gell, Anthony, 242 

George I, 51, 93, 107; II, 52, 93; 
nog 3.111, 1525/53, O4, 98) 103.7 EV, 
100 

Gernons, Randle de, 140 

Geyton, William, 37 

Giffard, Walter, 127 

Gloucester, 196; Abbey, 102 

Gloucester, Earl of, 139 

Godeleigh, John, Dean of Wells, 209 

Godstow Priory, 148 

Gold Bulla of Henry VIII, 37, 38 

Goldburgh, Peter of, 211 

Gonville and Caius College, 238 

Gouldburgh, Princess, 211 

Grace Dieu, 191 
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Great Seals of England, 54 ef seq.; 
story of, 18 e¢ seg.; taken abroad, 
24, 40; theft of, 49, 52 

Greece, I 

Greene, Edward, graver, 44 

Greenwich, 41, 43 

Grenefield, William de, 26 

Grenfield, William de, 209 

Gretna Green, 214 

Greville, Fulke, 169; William, 183 

Grey, Walter de, 127 

Grey Friars, 46 

Grimsby, 221 

Grindal, Archbishop, 124 

Grylli, 180 

Guernsey, 24 


Hackett, Bishop, 206 

Hainault, Philippa of, 240 

Hales, Sir Edmund, 50 

Half seal, the, 57 

Halifax, 228 

Hallam, Robert, Bishop of Sarum, 
134 

Hamilton, William de, 24, 26 

Hardwick, 228 

Harlotera, John de, 178 

Harris, Henry, 51 

Harrow School, 241 

Harlington, Peculiar, 215 

Hartlebury School, 242 

Hartlepool, 227 

Hastings, 224 

Hatfield, Thomas de, 135 

Hatton, Christopher de, 43; Thomas, 
184 

Hayles Abbey, 195, 196 

Heath, Chancellor, 42 

Helm and crest, 172; evolution, 143 

Hemsworth School, 243 

Heney, 149 

Henry, J; Go; 11,63; ITl) 21, 66,67; 
IV, 37, 73) .102; V, 37) IOI, 103; 
VI, 37, G05! 733, Fes) 10s P1O5 gawd, 
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39, 77, 106; VIII, 78, 79, ror, 105, 
107 

Henry I (of France), 55 

Henry le clerk, 242 

Heraldic ensigns, 113 

Heraldry, 64, 134, 147, 149, 163, 183, 
199, 220 

Heralds’ College, the, 11 

Hereford Bishops, 112; Dean and 
Chapter, 205, 208; 211; Priory, 
292; Statute Merchant, 234 

Herst, Idonia de, 150 

Hertford, 227 

Highgate, 243 

Holme, Roger, 153 


| Honorius, 111, 155 


Hopewas, Hugh, Canon of Lichfield, 
211 
Hor-Hat, 3 


| Hospitals, seals of, 243 
| House of Commons, 46, 47, 49 


Hoveden’s chronicle, 20 

Howard, Henry, Earl of Northamp- 
ton, 197 

Hundreds, seals of, 218 

Huntingdon, 157, 227; Henry, Earl 
of, 34, 147 


| Hurley Priory, ro 
| Hurst, Alexander de, 179, 180 
| Hurstington, Co. Hants, 218 


Hyde, 47 
Hythe, 6, 228 


Impalement, 177 

Importance of a seal, 33 

Inge, Sir William, 27 

Initials, use of, 180 

Inscriptions, 144 

Insula, Thomas de, 134 

Ipswich, 219; Priory, 199 

Ireland, 23, 33, 52 

Irregularities in custody of the Great 
Seal, 34, 35 

Isabella, Queen, keeper of the Great 
Seal, 30, 31 


INDEX 


Iskkun-Sin, 2 

Istleys, Simon de, 211 
Ivy Lane, 31 

Ivinghoe, Ralph de, 153 


James, I, 43, 49, 85, 1003 II, 50, 90, 
100 | 

Jeffreys, Judge, 50 

Jeffrey, Robert, Archdeacon of Here- 
ford, 155 

Jersey, 24 

Jesus College, 239 

John, King, 66 

John, Archdeacon of Wells, 156 

Jupiter Serapis, 5 

Juxon, Archbishop, 124 


Kenilworth, 28, 244 

Kenred, 195 

Kensington, 36 

Kidderminster School, 243 

King’s College, 238 ; Hall, 237, 238 

King’s Lynn, 221 

Kingston-on-Hull, 221; staples of, 
234 

Kingston-on-Thames, 227 

Kinton, Richard de, 184 

Kirkby, 242 

Kirkby in Lonsdale, 246 

Kirkby, Sir John de, 23 

Knights, Hospitallers, 200; of the 
Garter, 203; seals of, 162; Tem- 
plars, 200 

Knowle, Gild of, 191, 232 

Knyvet, Sir John, 36 


Lacy, Roger de, 166 

Lambert, Sub-dean of Wells, 210 
Lambeth, 34, 50 

Lane, keeper, 46 

Lancaster, 101; Earl of, 28; Duke 


of, 100 
Langford, Ralph de, 210 
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Langley, Thomas de, 135; Alice de, 
150 

Langton, John de, 24, 25; Simon, 
157; Stephen, 156; Walter, 24-6; 
Hugh, 111 

Latymer, William de, 71 

Laud, Archbishop, 124; see Eden, 129 


| Legends on seals, 195, 221 
| ‘6 Le Griffoun,” seal, 32 


Leicester, 29; Earl of, 42, 147; Hos- 
pital, 243 


| Leighton Buzzard, Peculiar, 213 


Leisan, son of Morgan, 141 
Leith School, 243 

Lenthall, Speaker, 46 
Lenton Priory, 31, 32 

Leo X, 79 

Leominster, 221 


| Lerigny, 22 
| Les Priours de la Wode, 191 


Lessington, William de, Dean of 
Lincoln, 210 

Lessners, 27 

Letters patent under Great Seal, 33 

Lettering, types of, 13 

Lewis, historian, 104 

Leye, Roger de la, Dean of St. 
Paul’s, 216 

Lichfield, 204, 
choral, 212 

Lincoln, 26, 28, 154, 222; Bishops 
of, 32, 112, 116, 132; Dean and 
Chapter, 205; Statute Merchant, 
234 

Little Malvern Priory, 192 

Littleton, Lord-keeper, 45, 46 

Llandaff, 197, 198, 208; Bishops of, 
112 

Local maritime seals, 226 

Longchamps, William, 20 

London, 8, 220, 221, 230; Bishops 
of, 21, 27-9, 33, 343 Companies, 
231, 232; Dean and Chapter, 207, 
208; Statute Merchant, 234 


206, 227; Vicars- 
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Lord Chancellors, 18 e¢ seg. 

- Lord-keepers, title of, 42 

Loss of Great Seal, 20, 52 

Louis debonair, 5 

Love mottoes, 182, 183 

Louth School, 243 

Lucca, Lucasius de, 22, 25; mer- 
chants of, 25 

Lucy, Richard de, 163 

Ludhan, Geoffrey de, 127 

Lydd, 225 

Lymingham, 216 

Lyon, John, 241 


Macclesfield School, 242 

Machell, 20 

Maclagan, Archbishop, 129 

Madox, ‘‘ Formulare,” 12 

Magdalen College, Oxford, 239 

“‘ Majesty,” a, 121, 189 

Malchien, 20 

Malo Lacu, Edmund de, 26 

Malus, Roger, 20 

Mark, Thomas, 156 

Marshal, Earl, seal used in lieu of 

Great Seal, 21 

Marshalling, 169 

Marsyngton, Thomas de, 156 

Martyrdom of Saint Thomas, 120, 

122 

Mary I, 41, 82, 108 

Mary Queen of Scots, 42 

Materials, 7 

Matthew, Tobias, 129 

Matrices, shape of, 6, 7, 

Maundeville, Geoffrey de, 10, Ralph 
and Robert, 167 

Mansell, John de, 25 

Maye, Dr., 40 

Medford, Walter de, Dean of Wells, 
209 

Meltun, William de, 27, 127 

Merchants’ marks, 183; seals, 177 

Merton College, Oxford, 240 
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Merton, Walter de, 22 

Methods of determining dates, 114 

Michael House, 237 

Middleton School, 242 

Middlesex, Archdeacon of, 30, 31 

Milton, 12 

Milverton Chapel, 192 

Mitre, evolution of, 115 

Mode of impression, 6 

Modern seals of bishops, 118 

Mohun, maunch of, 171 

Monastic officials, 189 

Montgomery, 52 

Montmorenci, Matthew de, 172 

More, Solania de la, 179, 180 

More, Sir Thomas, 39 

Morieux, Thomas le, 
Norfolk, 217 

Mountfort, Simon de, 22 


Sheriff of 


Narbonne, 188 
Narrington, Thomas de, 185 


Neville, Alexander, 127; Ralph de, 


168; Margaret de, 149, 
Robert de, 135 
Newark, 160, 28 


150; 


| Newburgh, Henry de, 142 


Newcastle-under-Lyme, 222 
Newcastle-on-Tyne, 223; staple, 234 
New College, Oxford, 240 
Newgate, 31, 35, 41 

New Jersey, 52 

Nicholas, Archdeacon of Ely, 21, 22 
Norfolk, Duke of, 38 

Noris, Gowyn, 57; William, 57 
Normandy, cession of 67 


| Northampton, 158, 223; Earl of, 53 ; 


Priory, 32, 245; Statute Merchant, 
234 

Northumberland, 8 

Norton, Juliana de, 150 

Norwich, 17-30, 219; Bishops, 112, 
134, 158, Dean and Chapter, 205, 
238 
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Nottingham, 223; Castle, 
Statute Merchant, 34 
Noyon, Convent of, 13 


Nuneaton Abbey, 11 


Offa, 10, 57, 195 

Official seals, 122 

Orange, Prince of, 50 

Ordinance of Parliament, 47 

Ordew, William de, 163 

Oriel College, Oxford, 240 

Orlingbury, hundred of, 217 

Orwell, Suffolk, 33 

Osberne, Lord of Longley, 140 

Osgodby, Adam de, 27, 28 

Ospringe, co. Kent, 159 

Otacilia, 5 

Otley, 160 

Oudelege, Ela de, 156 

Overton, Henry and Richard, 41 

Oxford, 17, 46, 227; Earl Of 175 
Statute Merchant, 234; University, 
239-40 

Oxney, 192 


Paganel, Fulke, 163 

Paleography, 13, 15 

Palmer, Ralph, 37 

Parker, Matthew, 121, 123, 125 

Paris, 22, 51 

Parving, Sir Robert, 35 

Pastoral staff, evolution of, 114 

Peake, Forest of, Peculiar, 213, 214 

Peculiar jurisdictions, 212, 213 

Peccy, Agnes de, 149 

Pembroke College, Oxford, 238 

Pembroke, Jaspar, Earl of, 147 

Percy, Beatrice de and Robert de, 
151 

Peterborough, 154; Bishops, 234; 
Dean and Chapter, 138 

Pheenicians, the, 3 

Philip, 1, 5, 163 

Philip of Burgundy, 75 


art 


323 , Philip and Mary, 83, 90, 103 


Pitt, William, 52 

Plantations, seal for the, 52 

Pole, Cardinal, 123, 125 

Pollertoft, John, 180 

Pomfret, 160, 223 

Poole, staple of, 235 

Porter, Sir John, sheriff of Notts, 
217 

Poscenera, Guy de, 166 

Prayers on seals, 182 

Prayers, Thomas de, 7 

Precentors, seals of, 211 

Precautions for safety of Great Seal, 
23, 395 43 

Preheraldic devices, 163 

Preservation, methods of, 10, 11 

Prerogative Court, 123 

Presence, seals of, 36 

Preston, 169; Statute Merchant, 234 

Prideaux, Edmund, 47 

Priories, seals of, 186 ez seq. 

Private gentlemen, seals of, 177 e¢ 
Seq. 

Privy seals, 99 e¢ seg. 

Protector, Lord, 87 

Prynne (see Preface), 47 

Public schools, seals of, 241 et seq 

Puckering, Chancellor, 43 

Puntington, William de, 211 


Queenborough, 220 ; staple of, 234 
Queen's College, 238 
Quincey, Roger de, 141 


Ravenser, Richard de, 155 
Ravensworth School, 242 
Rawlinson Collection, 17 
Reading, 149 

Recovery of the Great Seal, 51 
Redeswell, Robert de, 155 
Redinges, John de, 26 
Reginald of Friday Street, 179 


| Reinbald, 19 
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Religious gilds, 229 

Religious houses, seals of, 186 

Richard I, 20, 64; II, 11, 36, 739.005 
ro2 5 a7, Tor 

Richard of the Castle, 179, 180 

Richmond, Earl of, 142 

Richmond School, 242 

Ripa, Walter de, 21 

Rippel, 159 

Rochester, Dean and Chapter, 204 

Roetiis brothers, 51 

Rohesia, Countess of Lincoln, 166 

Rollos, John, engraver, 52 

Romaine, John, 127 

Roman seals, 5 

Romney, 225 

Roos, John, engraver, 6ins2 

Rugby, 241 

Rural deans, seals of, 159 

Rutland, John, Earl of, 47 

Rye, 36, 226 


Sadler, Thomas, 49 

Sadyngton, Robert de, 35 

St. Catherine College, Cambridge, 
239 

St. Clement Danes, 38 

St. Clare, Guy de, 217 

St. David's, 36 

St. John’s College, Cambridge, 239 

St. John, Oliver, 217; Richard, 156 

St. Licio, Alice de, 166 

SS. Mary and Nicholas College, 238 

St. Paul’s, London, 31, 40 

St. Paul, Sir John de, 33, 34; Mary 
de, 238 

Salisbury, 12, 188, 220; Dean of, 
219; Earl of, 38 

Salford, Peter de, 207 

Saltwood, Peculiar, 213 

Sandall, John de, 28, 29 

Savage, Thomas, 128; Sandwich, 
25> 36, 37, 241 

Saxelby, 160 
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| Stafford, John, 


Scarborough, 223; school seals of, 
241 | 

Scroge, Sir Richard le, 37 | 

Scotland, 33, 52 

Seal bags, 10 

Sealing-wax, 8 

Sea-ports, seals of, 225 

Segesta, Adam, 185 

Secular corporations, seals of, 216 

Selbourne, 191 

Selby, 112 

Sens, Richard, Archbishop of, 114 

Sevenoaks School, 242 

Shaftesbury, Bailiff of, 37 

Sheen, 36 

Sheffield School, 242 

Sheppey, John de, 210 

Sheriff, Laurence, 241 

Sheriffs, seals of, 217 

Shield evolutions, 142, 164 

Shirley, 7 

Shoreham, 159 

Shrewsbury, 223, 228; Statute Mer- 
chant, 234 

Sidney Sussex College, 239 

Sigillo, Nicolas de, 155, 156 

Signet seals, ror, 155 

Simonds, 46-8, 49 

Sin, the moon god, 2 

Skeonyng, Thomas de, 155 

Skirlaw, Walter, 135 

Smyrna, 5 

Smith, William, Bishop of Lichfield, 
241 

Social gilds, 229 

Souldbergh, 221 

South Carolina, 52 

South Erpingham, hundred of, 218 

Southampton, 226, 242; staple of, 235 

Southwark, 29, 34; School, 242 

Spanish wax, 8, 174 

Stafford, 159, 223, 243 

120. Ralph 


1225 
Baron of, 35 


an 
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Stamford, 220 

Stannaries, the, 216; staples, seal 
of, 234 

Stapelhor, hundred of, 218 

Star, evolution of, 179 

Stare, William de, 184 

Statute Merchants, 233 

Sterne, Richard, 129 

Stratford, John de, Archbishop, 213 

Stratford-on-Avon, 244; Gild, 213; 
Peculiar, 213 

Stretle, John de, Dean of Lincoln, 
210 

Stretch, Richard, 178 

Stuteville, Johan de, 149 

Substitution, 12 

Sudbury, 106, 159; Simon, 120, 122 

Suffolk, Earl of, 38 

Supporters, use of, 174; of English 
Kings, 257 

Suspension, 9 

Sutton-at Hone, 27 

Sutton Valence, 159 


Talebot, Mr. Richard, 210 

Taunton, 223 

Taylor, John, 4o 

Tewknor, William de, Precentor, 211 

Thames, Great Seal thrown into, 
50 

Theft of the Great Seal, 49, 52 

Thoresby, John, 127 

Thurlow, Chancellor, 52 

Tinley, Robert, 157 

Toton, Ralph de, 136 

Tournay, William de, Dean of Lin- 
coln, 210 

Tower of London, 35 

Townley, Nicholas, Sheriff of Lan- 
cashire, 217 

Trading corporations, 259 

Trinity College, Cambridge, 237 

Trinity Hall, Cambridge, 238, 239 

Trinity Gild of Coventry, 184 
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Troyes, 37 

Tunbridge, 25 

Turbe, William, Bishop of Norwich, 
112 


Tyburn, 50 


Universities, seals of, 237 
University College, Oxford, 239 
Ur-Gur, 2 

Uses of the Great Seal, 56, 57 


Valence, Aylmer de, 151, 238 
Vallis Det, 199 

Verdon, Theobald de, 171 
Verney crest, 172 

Vesica piscis, 109 
Vicars-choral, 211 
Vicars-general, 154 
Victoria, Queen, 96, 97, 100 
Virginia, 52 


| Wafers, 176 


Waite, Anthony, 
Lewes, 155 

Waldeby, Robert, 128 

Walding, William, 42 

Waleran, Count of Mellent, 142-4; 
Robert, 142 

Wales, 31 

Walter, Bishop, 136; Hubert de, 113, 
120 

Waltham Abbey, 199 


Archbishop of 


| Walscroft, hundred of, 218 


Wambroc, 12 

Wangford, hundred of, 218 

Wangham, Peculiar, 213 

Wareham, Roger of, 210 

Waren, Richard de, 166 

Wards and Liveries, Court of, 107 

Warham, Archbishop, 121 

Warwick, 223, 244; Castle, 167; 
Countess of, 149; Dean of, 205; 
Earl of, 144-6; Gilds, 243; Hos- 
pital, 243; Priory of, 200, 201; 
St. Mary, 142 
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Wells, Chapter of, 206, 209 

Westacre Priory, 190 

Westminster, 21, 26, 28, 39, 42, 45; 
Abbey, 10, 131, 186, 187, 189, 193; 
Hall, 27; Palace, 29, 31, 35; staple, 
234) 235 

Whatton, Robert, 185 

Whitgift, Archbishop, 124 

White Friars, 202 

Whitehall, 44, 49, 50 

Whitstone, John, 154 

Wickwan, Archbishop, 127 

Wild, John, 47 

William, I, 58, 59; II, 60; III, 50, 90, 
91; IV, 96 

Winchelsea, 25, 226 

Winchester, 220, 223; Bishops, 9, 
29, 34, 36, 39, 115, 133; Dean and 
Chapter, 207; Earl of, 141; Mar- 
garet, (49; staple, 234, 244; St. 
Mary, 241 

Windsor, 22, 27, 30, 39, 

Winwood, 44 
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Wirkesworth School, 242 

Wolsey, Cardinal, 39, 40, 129, 133, 
241; Thomas, 157 

Woodstock, 27; Thomas de, 146 

Worcester, Bishop of, 27, 113, 118, 
122,134, 223.0e3n5) Ocean 
Chapter, 205; Gild, 221 

Wotton-under-Edge, 240, 241 


and 


Wragege, 160 


| Wren, 158 
| Wulvius, 19 


Wykeham, William de, 240, 241 


Yarborough, 160 

Yarmouth, Stephen, 234 

York, 8, 22, 23, 26, 31, 45; Abbey 
30; Archbishop, 26, 38, 39, 112, 
117, 118, 127, 128; Court of, 120, 
130; Dean of, 126; Duke of, 38; 
Statute Merchant, 234 

York House, 44 


Zouche, William de la, 60, 127 
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PRINTERS 


THE ANTIQUARYS BOOKS 


ESSRS. METHUEN have commenced 
the issue of a series of volumes dealing with 
various branches of English Antiquities. 
It is confidently hoped that these books 
will prove to be comprehensive and popular, 
as well as accurate and scholarly ; so that they may be of 
service to the general reader, and at the same time helpful 
and trustworthy books of reference to the antiquary or 
student. The writers will make every endeavour to avail 
themselves of the most recent research. 

The series is edited by the well-known antiquary, 
J. Charles Cox, LED, F.5.A., Member of the Royal 
Archeological Institute, and Corresponding Member of 
the British Archeological Association. Each book will 
be entrusted to an expert in the selected subject, and the 
publishers are fortunate in having secured the services 
of distinguished writers. 

A special feature is made of the illustrations, which 
will vary, according to the requirement of the subjects, 
from 50 to 150. Some will be in colour. The type 
is large and clear, the length of each volume is about 
320 pages, and the size is demy 8vo. ‘The volumes are 
issued at the price of 7s. 6d. net. 


METHUEN & CO., 36 ESSEX STREET, STRAND, W.C. 


THE FIRST VOLUMES ARE 


ENGLISH MONASTIC LIFE 
ABBOT GASQUET, O.S.B., D.D., Px.D., D.Litt. 


‘“The ‘Antiquary’s Books’ makes an excellent commencement in the 
first volume, entitled ‘English Monastic Life,’ and written by Dom Aidan 
Gasquet. It is in outward respects a shapely demy octavo in scarlet cloth, 
well printed, illustrated with thirty or forty plates, and supplemented with a 
lengthy list of ancient religious houses in England.” —FPall Mall Gazette. 

‘‘The publishers have been fortunate in securing the services of the Rev. 
Dr. Cox, one of the most learned and painstaking of antiquaries, as general 
editor of the series, and they have been equally fortunate that a subject such 
as monastic life should have been dealt with by Abbot Gasquet, than whom 
there is no greater authority. Antiquarian books too often are as dry as 
matchwood, but there is no reason why they should be so, and the present 
volume abundantly testifies to this. The learned abbot has throughout written 
his history in a popular and attractive manner. He is never wearisome, but, 
on the contrary, invariably entertaining, and, what is of more consequence, 
always informing.” —Bzrmingham Post. 

“‘ This delightful book, so full of quaint learning, is like a painted window, 
through which, if one looks, one may see the old world of the Middle Ages 
as that world must have shown itself to a monk.” —Dazly News. 


‘* Curiously interesting and highly instructive.” —Pumnch. 
‘*An extremely interesting summary of the laws which governed the 
religious and domestic life in the great monasteries.” — Yorkshire Post. 


REMAINS OF THE PREHISTORIC AGE IN 
ENGLAND 
B, C, A. WINDLE, D.Sc., F.R-S. 


“Tt gives a tabulated list of such remains; divided into counties, and 
subdivided into earthworks, barrows, camps, dykes, megalithic monuments, 
and so on, with detailed explanations; to these are added a list of museums 
in which specimens of prehistoric remains are preserved. Confining himself 
almost entirely to accepted facts in the science of archeology, the Professor 
devotes no more space to what he describes as theory spinning about the dates 
of various epochs than is necessary to present the subject with completeness, 
especially on its geological side. Mrs. Windle’s excellent illustrations through- 
out the volume add greatly to its value.”— Yorkshire Post. 

‘The whole forms an adequate introduction to a most fascinating subject.” 
—Westminster Gazette. 

“<A comprehensive account of the material relics of the prehistoric period 
in England.”—Manchester Guardian. 

“The book offers a valuable digest of ascertained facts in relation to the 
subject treated of. It is well up to date, and the author has generally confined 
himself to fairly recognised facts rather than allow himself to indulge in 
theorising.””— Yorkshire Observer. 


OLD SERVICE BOOKS OF THE ENGLISH CHURCH 
CHRISTOPHER WORDSWORTH, M.A., AND 
HENRY LITTLEHALES 


‘It is infinitely more than a fascinating book on the treasures of past 
ages. It is the history of the making of a great and living book. The 
illustrations are most beautifully reproduced.—.S¢. James's Gazette. 

‘‘The third of the promising series of ‘Antiquary’s Books’ is certain to 
be much appreciated. Scholars will find that its pages are thoroughly trust- 
worthy. The introduction yields a great deal of unusual knowledge pertaining 
to the subject. The illustrations are exceptionaliy numerous and creditable in 
execution for a book of moderate price, and are reproductions in facsimile from 
English originals. All save two are, we believe, given here for the first 
time.” —Atheneum. 

‘“‘ The subject is discussed and explained in these pages in the true spirit 
of antiquarian tenderness ; and an admirable assortment of illustrations, some 
of them in colours, adds a vivid note of life and actuality to the learned 
authors’ work.” —<Academy. 


Ee 


CELTIC ART IN PAGAN AND CHRISTIAN 
TIMES 
1 ROMILLY ALLEN, F:S:A. 


** Unquestionably the greatest living authority on the Celtic Archeology 
of Great Britain and Ireland, he writes as only a master of his subject can. 
An admirable piece of work.” —.S¢. James’s Gazette. 

‘*The letterpress and pictures are remarkably good throughout: both 
author and publishers are to be congratulated on the issue of so attractive and 
useful a book.” —Atheneum. 

‘*A luminously written record, with excellently well drawn and selected 
illustrations.” — Manchester Guardian. 

‘*An admirable summary of a large field illustrated with a series of 
beautiful plates.” —.Spectator. 


SHRINES OF BRITISH SAINTS 
} CHARLES WALL 


‘*Shrines of British Saints” deals with a class of monuments which, 
throughout the Middle Ages, was of magnetic attraction, largely governing 
the social and religious life of the nation, but which has all but ceased to 
exist in the British Isles. From illumined page and fragmentary sculpture 
the style and structure of shrines is here set forth. The art bestowed upon 
them, the influence they had upon the designs of cathedrals and great 
churches, and the legends surrounding them, form a subject of no mean value 
in the life of Englishmen. 


ARCHAEOLOGY AND FALSE ANTIQUITIES 
ROBERT MUNRO, M.D., LL.D. 


The main object of this work is to show how modern methods of Com- 
parative Archzology may be utilised as a means of detecting erroneous 
conclusions, whether founded on imperfect observations, false statements, 
or the actual forgery of objects. A brief account is given of a number of 
discoveries in various parts of the world which have become the subject of 
controversy, as well as some notable forgeries. Then follows a criticism of 
the so-called “idols,” ‘‘totems,” ‘‘churengas,” etc., recently found in the 
Clyde valley, which are still the subject of acute controversy. The con- 
cluding chapter deals with the lessons to be derived from the above narrative 
of the results of ignorance, fraud, and imposture. 


THE MANOR AND MANORIAL RECORDS 
NATHANIEL J. HONE 


The reader is here presented with a graphic picture of the Manor as it 
existed in England from an early period till the social changes of the seven- 
teenth century. The manor-house and the manorial estate are fully described. 
The relations hetween the lord and his tenants, the customs of the manor, the 
duties of officers and servants, the routine of work, and the ancient system 
of husbandry, rights of common and inclosures are each in turn dealt with. 
Examples of the various classes of Manorial Records, as Court Rolls, Bailiff’s 
Accounts and Extents, are given from original sources. A list of existing 
Court Rolls with their place of deposit and a Bibliography of Manorial 
literature form an Appendix to the volume, which is illustrated by facsimiles, 
plans, and views. 


SEALS 
J. HARVEY BLOOM, M.A. 


This manual traces the evolution of the seal in England in a series of 
sections. The principal of these deal with seals of the sovereign and those 
of royal courts, etc. ; the seals of archbishops ; courts ecclesiastical ; those of 
the peers of the realm; and ladies of rank ; seals of the bishops and clergy ; 
those of county families, knights, and squires. The second main division 
covers seals of corporations, monastic houses, universities, trading gilds, towns, 

schools, and so forth. Under these sections the seals of individuals are 
grouped as far as possible in types, and it is hoped that the volume will form 
a useful guide to the age, artistic merit, etc., of these beautiful works of art, 
which have been far too much neglected. No work of the kind has hitherto 
been produced, and it will be seen from it how the seal engraver’s art is a 
reflex of the opinion of the time. The power of the sovereign, his style and 
titles, the progress of religious thought, the rise and development of the science 
of heraldry, and of Gothic art, are all seen, so that the study is not one that 


can be lightly put aside by workers in the by-paths of history, theology, or 
art. The illustrations have been specially drawn from the original seals by 
Mr. Constance Canning, and are very carefully and finely executed, 


THE ROYAL FORESTS OF ENGLAND 
7c COK- LUD, BRA: 


The object of these pages is to set forth both the general and particular 
history of the wastes preserved for royal sport throughout England which 
were under forest law. Short accounts of all these forests are given, and 
in certain cases, such as Sherwood Forest, the Forest of the High Peak, 
Needwood Forest, Cranborne Chase, the forests of Northamptonshire, 
Cheshire, and Oxfordshire, Windsor Forest, Clarendon|Forest, Dartmoor, and 
Pickering Lyth, much of their story is told in detail. It will be found that 
by far the larger portion of the book deals with original material, chiefly 
culled from the stores of the Public Record Office. The introductory chapters 
give an outline description of the laws, courts, and ministers of the forests, 
together with considerable fresh information as to red, fallow, and roe deer, 
wild boar, wolf, and other beasts of the chase or warren. The punishment 
inflicted by forest courts for ‘‘vert,” as well as “‘venison ” offences, together 
with accounts of wood sales, bring to light much that pertains to the earlier 
tree-lore of England. The book is illustrated by a variety of reproductions 
from old MSS. and early printed books, as well as by old plans, foresters’ 
gravestones, and ancient trees. 


CHURCH FURNITURE 
TC) COX, ELD W808. aa HARVEY, M.B. 


In these pages far fuller accounts than have yet been attempted are given, 
from the earliest examples down to the end of the seventeenth century, of 
such extant objects as altars, altar-stones, holy tables, altar rails, sedilia, 
aumbries, piscinas, holy water stoups, Easter sepulchres, gospel lecterns, 
pulpits, both of wood and stone, hour-glasses, candlesticks, chests, and _poor- 
boxes. Particular attention has been bestowed upon screens, stalls, bench- 
ends, and seats. Fonts and font covers are treated with considerable fulness. 
A short account is given of altar-plate, including pyxes, censors, and paxes. 
Among the exceptional curiosities of later days, the several instances of those 
remarkable instruments, the ‘“‘vamping horns,” are set forth, and various 
noteworthy examples of early royal arms and Tables of Commandments are 
specified. Tentative lists, classified according to date, are given of the known 
examples of these different objects of church furniture throughont England. 
The illustrations are numerous, and for the most part original, or specially 
drawn for this work. 
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Part I]..—GENERAL LITERATURE 


THE MOTOR YEAR BOOK FOR igos. 
With many Illustrations and Diagrams. 
Crown 8vo. 55. net, 


HEALTH, WEALTH AND WISDOM. 


Crown 8vo, 15s. net. 


ME UPSS As OR, THE LIne “AND 
OPINIONS OF A KITTEN OF SENTI- 
MENT. With 12 Coloured Plates. Post 
16m0. 25s. 6d. net. 


Abbot (Jacob). See Little Blue Books. 

Abbott (J. H. M.), Author of ‘Tomm 
Cornstalk.’ AN OU’ TLANDERIN ENG. 
LAND: ImprESSIONS OF AN AUSTRALIAN 
IN ENGLAND. Second Edition. Cr. 8vo. 6s. 

Acatos(M. J.). See Junior School Books. 

Adams (Frank). JACK SPRATT. With24 
Coloured Pictures. Super Royal16mo. 25. 

Adeney (W. F.), M.A. See Bennett and 
Adeney. 

Eschylus. See Classical Translations. 

Fisop. See Illustrated Pocket Library. 

Ainsworth (W. Harrison). See Illustrated 
Pocket Library. 

Aldis (Janet). MADAME GEOFFRIN, 
HER SALON, AND HER TIMES. 
With many Portraits and _ Illustrations. 
Second Edition. Demy 8vo. 108. 6d. net. 

A Colonial Edition is also published. 

Alderson (J. P.). MR. ASQUITH. With 
Portraits and Illustrations. Demy 8vo. 
7s. 6d. net, 

Alexander CWA D.D., Archbishop 
of Armagh. THOUGHTS AND 
COUNSELS OF MANY YEARS. 
Selected by J. H. Burn, B.D. Demy 16m. 
2s. 6d. 

Alken (Henry. THE NATIONAL 
SPORTS OF GREAT BRITAIN. With 
descriptions in English and French. With 
51 Coloured Plates. Royal Folio, Five 
Guineas net. 

See also Illustrated Pocket Library. 


Allen (Jessie). See Little Books on Art. 

Allen (J. Romilly), F.S.A. See Antiquary’s 
Books. 

Almack (E.). See Little Books on Art. 

Amherst (Lady). A SKETCH OF 
EGYPTIAN HISTORY FROM THE 
EARLIEST TIMES TO THE PRE- 


SENT DAY. With many Illustrations, 
some of which are in Colour. Demy 8vo. 
10s. 6d. net. 


Anderson (F.M.). THE STORY OF THE 
BRITISH EMPIRE FOR CHILDREN. 
With many Illustrations. Crow 8vo. 2s. 

Anderson (J. G.), B.A., Examiner to London 
University, the College of Preceptors, and 
the Welsh Intermediate Board. NOUYV- 
ELLE GRAMMAIRE FRANCAISE. 
Crown 8vo. 25. 

EXERCISES ON NOUVELLE GRAM.- 
i Sig FRANCAISE. Crown 8vo, 
Is. 6 

mertai (Bishop). PRECES PRI.- 

TAE. Edited, with Notes, by F. E. 
Hnvtiahd be A., of Pusey House, Oxford. 
Crown 8vo. 

Anglo- Taian: AFTER-GLOW ME- 
MORIES. Crown 8vo. 6s. 

Aristophanes. THE FROGS. Translated 
into English by E. W. Huntincrorp, 
M.A., Professor of Classics in Trinity 
College, Toronto. Crown 8vo. 25. 6d. 

Aristotle. THE NICOMACHEAN 
ETHICS. Edited, with an Introduction 
and Notes, by Joun Burnet, M.A., Pro- 


fessor of Greek at St. Andrews. Demy 8vo. 
10S. 6a. net. 
Ashton (R.). See Little Blue Books. 


Atkins (H. G.) See Oxford Biographies. 

Atkinson (C.M.). JEREMY BENTHAM. 
Demy 8vo. 55. net. 

Atkinson (T. D.). A SHORT HISTORY 
OF ENGLISH ARCHITECTURE. 
With over 200 Illustrations by the Author 
andothers. /cap. 8vo. 35. 6d. net. 


Reade ees ven 


j 
F 
; 
; 


GENERAL LITERATURE 3 


*A GLOSSARY OF TERMS USED IN 
ENGLISH ARCHITECTURE. Fas, 
8v0. 38. 6d. net. 

Auden (T,), M.A., F.S.A. See Ancient Cities. 

Aurelius (Marcus). See English Lib- 


rary. 

Austen (Jane). See Little Library and 
English Library. 

Aves (Ernest). See Books on Business. 

Bacon (Francis). See Little Library and 
English Library, 

Baden-Powell (R. S. §S.), Major-General. 
THE DOWNFALL OF PREMPEH. A 
Diary of Life in Ashanti, 1895. With ar 
Illustrations and a Map. Third Edition. 
Large Crown 8vo. 6s. 

AColonial Edition is also published. 
THE MATABELE CAMPAIGN, 1806. 

With nearly roo Illustrations. Fourth and 
Cheaper Edition. Large Crown 8vo. 6s. 

A Colonial Edition is also published. 
Bailey (J. C.), M.A. See Cowper. 

Baker (W. G.), M.A. See Junior Examina- 
tion Series. 

Baker(Julian L.), F.1.C., F.C.S. See Books 
on Business. 

Balfour (Graham). THE LIFE OF 
ROBERT LOUISSTEVENSON. Second 
Edition. TwoVolumes. Demy 8vo. 255. 
net. 

A Colonial Edition is also published. 
Bally (S. E.). See Commercial Series, 
Banks (Elizabeth L.). THE AUTO. 

BIOGRAPHY OF A ‘NEWSPAPER 
GIRL.’ With a Portrait of the Author and 
her Dog. Second Edition. Crown 8vo. 6s. 

A Colonial Edition is also published. 
Barham (R. H,). See Little Library. 
Baring (The Hon. Maurice). WITH 

THE RUSSIANS IN MANCHURIA. 
Third Edition. Demy 8vo. 7s. 6d. net. 

A Colonial Edition is also published. 

Baring -Gould (S.). THE LIFE OF 
NAPOLEON BONAPARTE. Withover 
450 Illustrations in the Text, and r2 Photo- 
gravure Plates. Gilt top. Large quarto. 


6s. 

THE TRAGEDY OF THE CASARS. 
With numerous Illustrations from Busts, 
Gems, Cameos, etc. Fifth Edition. Royal 
8vo. tos. 6a. net. 

A BOOK OF FAIRY TALES. With 
numerous Illustrations and Initial Letters 
by ArtTHUR J. Gaskin. Second Edition. 
Crown 8vo. Buckram. 6s. 

A BOOK OF BRITTANY. With numerous 
Illustrations. Crown 8vo. 6s. 

OLD ENGLISH FAIRY TALES. With 
numerous Illustrations by F. D. BepForp. 
Second Edition. Crown 8vo. Buckram. 6s. 

A Colonial Edition is also published. 

THE VICAR OF MORWENSTOW: A 
Biography. A new and Revised Edition. 
With a Portrait. Crown 8vo. 35. 6d. 

DARTMOOR: A Descriptive and Historical 


Sketch. With Plans and numerous Illuse 
trations. Crown 8vo. 6s. 

THE BOOK OF THE WEST, With. 
numerous Illustrations. Two volumes. Vol. 1. 
Devon. Second Edition. Vol. 11. Cornwall. 
Second Edition. Crown 8vo. 6s. each. 

A BOOK OF NORTH WALES. With 
numerous Illustrations. Crown 8vo. 6s. 
A BOOK OF SOUTH WALES. With 

many Illustrations. Crow 8vo. 6s. 

THE RIVIERA. With many Illustrations, 
Crown 8vo. 6s. 

A Colonial Edition is also published. 

A BOOK OF GHOSTS. With 8 Illustra- 
tions by D. Murray Smith. Second Edition. 
Crown 8vo. 6s. 

A Colonial Edition is also published, 

OLD COUNTRY LIFE. With 67 Illustra- 
tions. Fizth Edition. Large Crown 8vo. 6s. 

A GARLAND OF COUNTRY SONG: 
English Folk Songs with their Traditional 
Melodies. Collected and arranged by S. 
Barinc-Goutp and H. F. SnHeprarp. 
Demy 4to. 6s. 

SONGS OF THE WEST: Traditional Ballads 
and Songs of the West of England, with their 
Melodies. Collected by S. Barinc-GouLp, 
M.A., and H. F. Sueprarp, M.A. In 4 
Parts. Parts J., 11., I/1., 2s. 6d. each. 
Part IV., 4s. In One Volume, Paper Sides, 
Cloth Back, os. net. ; Roan, x55. 

See also The Little Guides and Half- 
Crown Library. 

Barker (Aldred F.). 
Technology. 

Barnes (W. E.), D.D. 
Bible. 

Barnett (Mrs. P. A.). See Little Library. 

Baron (R.R.N.),M.A. FRENCH PROSE 
COMPOSITION. Second Edition. Cr. 8vo. 
2s.6d. Key, 3s. net. See also Junior School 
Books. 

Barron (H. M.), M.A., Wadham College, 
Oxford. TEXTS FOR SERMONS. With 
a Preface by Canon 
Crown 8vo. 35. 6d. 

Bese ble (C.F.), M.A. See Social Questions 

eries. 

Batson (Mrs. Stephen), A BOOK OF 
THE COUNTRY ANDTHE GARDEN. 
Illustrated by F. CarrutHERS Goutp and 
A.C. GouLp. Deny 8vo. 10s. 6d. 

A CONCISE HANDBOOK OF GARDEN 
FLOWERS. Fag. 8vo. 35. 6d. 

Batten (Loring, W.), Ph.D., S.T.D., Some 
time Professor in the Philadelphia Divinity 
School. ‘THE HEBREW PROPHET. 
Crown 8vo. 35. 6d. net. 

Beaman(A. Hulme), PONS ASINORUM: 
OR, A GUIDE TO BRIDGE. Second 
Edition. Feap. 8vo. 2s. 

Beard (W. §.).. See Junior Examination 
Series and Beginner’s Books. 

Beckford (Peter). THOUGHTS ON 
HUNTING. Edited by J. Oro Pacer, 


See Textbooks of 


See Churchman’s 
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and Illustrated by G. H. JALLAND. Second 
and Cheaper Edition. Demy 8vo. 6s. 
Beckford (William). See Little Library. 
Beeching (H. C.), M.A., Canon of West- 
minster. See Library of Devotion. 
Begbie (Harold). MASTER WORKERS. 
With Illustrations. Demy 8vo. 75s. 6d. net. 
Behmen(Jacob). DIALOGUES ON THE 
SUPERSENSUAL LIFE. Edited by 


BERNARD HoLLanp. Fcap. 8vo. 35. 6d. 
Belloc (Hilairé). PARIS. With Mapsand 
Illustrations. Crown 8vo. 6s. 


Bellot (H.H.L.), M.A. THEINNER AND 
MIDDLE TEMPLE. With numerous 
Illustrations. Crown 8vo. 6s. net. 

See also L. A. A. Jones. 

Bennett (W. H.), M.A. A PRIMER OF 
one BIBLE. Second Edition. Cr. 8vo. 
2s. 6d. 

Bennett (W. H.) and Adeney (W.F.). A 
BIBLICAL INTRODUCTION. Second 
Edition. Crown 8vo. 7s. 6d. 

Benson (Archbishop). GOD'S BOARD: 
Communion Addresses. cap. 8vo. 35. 6d. 
net. 

Benson (A. C.), M.A. See Oxford Bio- 
graphies. 

Benson (R. M.). THE WAY OF HOLI- 
NESS: a Devotional Commentary on the 
119th Psalm. Crown 8vo. 55. 

Bernard (E. R.), M.A., Canon of Salisbury. 
THE ENGLISH SUNDAY. caf. 8vo. 
1s. 6d. 

Bertouch (Baroness de). THE LIFE 
OF FATHER IGNATIUS, 0O.S.B., THE 
MONK OF LLANTHONY. With Illus- 
trations. Demy 8vo. 105, 6d. net. 

A Colonial Edition is also published. 

Betham-Edwards(M.). HOME LIFE IN 
FRANCE. With many Illustrations. 
Fourth Edition. Demy 8vo. 7s. 6d. net, 

Bethane-Baker (J. F.), M.A., Fellow of 
Pembroke College, Cambridge. See Hand- 
books of Theology. 

Bidez (M.). See Byzantine Texts. 

Biggs (C. R. D.), D.D. See Churchman’s 
Bible. 

Bindley (T. Herbert), B.D. THE OECU- 
MENICAL DOCUMENTS OF THE 
FAITH. With Introductions and Notes. 
Crown 8vo. 6s. 

Binns (Henry Bryan). THE LIFE OF 
WALT WHITMAN. With Portraits and 
Illustrations. Demy 8vo. 108.6d. net. 

_ A Colonial Edition is also published. 

Binyon (Laurence), THE DEATH OF 
ADAM, AND OTHER POEMS. Crown 
8v0. 35. 6d. net. 

*WILLIAM BLAKE. In 2 volumes. 
Quarto. 41, 1s. each. Vol. t. 

Birnstingl (Ethel). See Little Books on Art. 

Blair (Robert). See Illustrated Pocket 


Library. 
Blake (William). See Illustrated Pocket | 


Library and Little Library. 
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Blaxland (B.)., M.A. 
Devotion. 

Bloom (T. Harvey), M.A. SHAKE- 
SPEARE’S GARDEN. With IIlus- 
trations. Fcap. 8vo. 35. 6d. ; leather, 4s. 6d. 


See Library of 


net, 

Blouet (Henri). See Beginner's Books. 

Boardman (T. H.), M.A. See Text Books 
of Technology. 

Bodley (J. E. C). Author of ‘France.’ THE 
CORONATION OF EDWARD VII. 
Demy 8vo. 215. net. By Command of the 


King. 

Body (George), D.D. THE SOUL’S 
PILGRIMAGE: Devotional Readings 
from his published and unpublished writings. 
Selected and arranged by J. H. Burn, B.D. 
F.R.S.E. Pott 8vo. 25. 6d. 

Bona(Cardinal). See Library of Devotion. 

Boon (F. C.). See Commercial Series. 

Borrow (George). See Little Library. 

Bos (J. Ritzema). AGRICULTURAL 
ZOOLOGY. Translated by J. R. Atns- 
worTH Davis, M.A. Withan Introduction 
by ELeanor A. OrMeEROD, F.E.S. With 
155 Illustrations. Crown8vo. Third Edition. 


38. 6a. 

Botting (C. G.), BA. EASY GREEK 
EXERCISES. Crown 8vo. 2s. See also 
Junior Examination Series. 

Boulton (E. §.), M.A. GEOMETRY ON 
MODERN LINES. Crowm 8vo. 2s. 

Boulton (William B). THOMAS 
GAINSBOROUGH: His Life, Times, 
Work, Sitters, and Friends. With 4o Illus- 
trations. Demy 8vo. 7s. 6d. net. 

SIR JOSHUA REYNOLDS. With 49 
Illustrations. Dewey 8vo. 7s. 6d. net. 

Bowden (E. M.). THE IMITATION OF 
BUDDHA: Being Quotations from 
Buddhist Literature for each Day in the 
Year. Fifth Edition. Crown 160. 25. 6d. 

Boyle (W.). CHRISTMAS AT THE ZOO. 
With Verses by W. Boy.e and 24 Coloured 
Pictures by H. B. Neitson. Super Royal 
1670, 25. 

Brabant (F. G.), M.A. See Little Guides. 

Brodrick(Mary)and Morton (Anderson). 
A CONCISE HANDBOOK OF EGYP- 
TIAN ARCHAOLOGY. With many 
Illustrations. Crown 8vo. 35. 6d. 

Brooke (A. §..) M.A. SLINGSBY AND 
SLINGSBY CASTLE. With many Illus- 
trations. Crown 8vo. 75. 6d. 

Brooks (E. W.). See Byzantine Tests, 

Brown (P. H.), Fraser Professor of Ancient 
(Scottish) History at the University of Edin- 
burgh. SCOTLAND IN THE TIME OF 
QUEEN MARY. Deny 8vo. 7s. 6d. net. 

Browne (Sir Thomas). See Standard 


Library. 
Brownell (C. L.) THE HEART OF 
JA Third Edition. 


PAN. _ Illustrated. 
Crown 8vo. 6s.; also Demy 8vo. 6d. 


A Colonial Edition is also published. 
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Browning (Robert). See Little Library. 

Buckland (Francis T.). CURIOSITIES 
OF NATURAL HISTORY. With Illus- 
trations by Harry B. Neitson. Crown 


8v0. 35. 6d. 
Buckton (A. M.). THE BURDEN OF 
Second Edt- 


ENGELA: a Ballad-Epic. 
tion. Crown 8vo. 35. 6d. net. 

EAGER HEART: A Mystery Play. Fourth 
Edition. Crown 8vo. 1s. net. 

Budge (E. A. Wallis). THE GODS OF 
THE EGYPTIANS. With over 100 
Coloured Plates and many Illustrations. 
Two Volumes. Royal8vo. £3, 3s. net. 

Bull (Paul), Army Chaplain. GOD AND 
OUR SOLDIERS. Second Edition. 
Crown 8vo. 6s. 

A Colonial Edition is also published. 

Bulley (Miss). See Social Questions 
Series, 

sass Ss (John). THE PILGRIM’S PRO- 

RESS. Edited, with an Introduction, 
ok C. H. Firru, M.A. With 39 Illustra- 
tions by R. ANNING BELL. Cr. 8x0. 6s. 
See also Library of Devotion and English 
Library. 

Burch (G. J.), M.A., F.R.S: A MANUAL 
OF ELECTRICAL SCIENCE. With 
numerous Illustrations. Cvow7 8vo. 38. 

Burgess (Gelett) GOOPS AND HOW 
TO BE THEM. With numerous IIlustra- 
tions. Szvrall 4to. 6s. 

Burke (Edmund). See English Library. 

Burn (A. E.), D.D., Prebendary of Lichfield. 
See Handbooks of T heology. 

Burn (J. H.), B.D. See Library of Devotion. 

Burnand (Sir F. C.). RECORDS AND 
REMINISCENCES, PERSONAL AND 
GENERAL. With a Portrait by H. v. 
HERKOMER. Cvown 8vo. fourth and 
Cheaper Edition. 6s. 

A Colonial Edition is also published. 

Burns (Robert), THE POEMS _ OF. 
Edited by AnpREw Lane and W. A. 
Craicigz. With Portrait. Zhird Edition. 
Deny 8vo, gilt top. 6s. 

Burnside (W. F.), M.A. OLD TESTA- 
MENT HISTORY FOR USE IN 
SCHOOLS. Cvrowx 8vo. 3s. 6d. 

de wie (Alfred). See Illustrated Pocket 
uibrary 

*Bussell. (F. W.), D.D., Fellow and Vice- 
President of Bianaubes College, Oxford. 
CHRISTIAN THEOLOGYAND 
SOCIAL PROGRESS: The Bamp- 
ton Lectures for 1905, Demy 8vo, 125. 6d. 
net. 


Butler (Joseph). 


See English Library. 

Caldecott (Alfred), D.D. See Handbooks 
of Theology. 

Calderwood (D. §.), Headmaster of the Nor- 


mal School, Edinburgh. TEST CARDS 
IN EUCLID AND ALGEBRA, In three 
packets of 40, with Answers. 1s. each. Or 
in three Books, price 2d., 2d., and 3d. 


Cambridge (Ada) (Mrs. Cross). THIRTY 
YEARS IN AUSTRALIA. Demy 8vo. 


7s. 6d. 

A Colonial Edition is also published. 
Canning (George). See Little Library. 
Capey (E. F. H.). See Oxford Biographies. 
bag cee (John). See Illustrated Pocket 

ibrar 

i (Thomas). THE FRENCH RE- 
VOLUTION. Edited by CG. R. L 
fee Fellow of Magdalen College, 
Oxford. Three Volumes. Crown 8vo. 18s. 

THE LIFE AND LETTERS OF OLIVER 
CROMWELL. With an Introduction 
by C. H. Firty, M.A., and Notes and 
Appendices by Mrs. S. C. Lomas. Three 
Voluntes. ees 8vo. 18s. net. 

Carlyle (R. M. and A. J.), M.A. See 
Leaders of Religion. 

“Carpenter (Margaret). THE CHILD 
IN ART. With numerous Illustrations. 
Crown 870. 6s. 

Chamberlin (Wilbur B.). ORDERED 
TOCHINA. Crown 8vo. 6s. 

A Colonial Edition is also published. 
Channer (C. C.) and Roberts (M. E.). 

LACE-MAKING IN THE MIDLANDS, 
PAST AND PRESENT. With 16 full- 
page Illustrations. Crown 8vo. 2s. 6d. 

Chatterton (Thomas). See Methuen’s 
English Library. 

Chesterfield (Lord), THE LETTERS OF, 
TOHIS SON. Edited, with an Introduc- 
tion by C. Srracuey, and Notes by A. 
CatTHROP. Two Volumes. Cr.8vo. 12s. 

*Chesterton (G. K.). DICKENS. With 
Portraits and Illustrations, Demy 8vo. 
7s. 6d. net. 

A Colonial Edition is also published. 
Christian (F. W.) THE CAROLINE 

ISLANDS. With many Illustrations and 
Maps. Dewy 8vo. 128. 6d. net. 

Cicero. See Classical Translations. 

Clarke (F. A.), M.A.. See Leaders of 
Religion. 

Cleather (A. L.) and Crump (B). 
RICHARD WAGNERS MUSIC 
DRAMAS: Interpretations, embodying 
Wagner's own explanations. /u Sour 
Volumes. Feap 8vo. 25. 6d. each. 

VoL, 1.—THE RING OF THE NIBELUNG. 

VoL. 11.—ParsiraL, LOHENGRIN, and 

Tue Hory Gra. 

Vor. 11.—TrRIsTAN AND ISOLDE. 
Clinch (G.) See Little Guides. 

Clough (W. T.), See Junior School Books. 
Coast (W. G), B.A. EXAMINATION 
PAPERS IN VERGIL. Crown 8vo. 2s, 

Cobb (T.). See Little Blue Books. 

Gon (W. F.), M.A. THE BOOK OF 

PSALMS: with a Commentary. Demy 

8vo. 10s. 6d. net. 

Coleridge (8. T.), SELECTIONS FROM. 
Edited by ARTHUR SYMONS. Fcap. 8vo. 
ase 6d. net. 
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Collins (W. E.), M.A. See Churchman’s 
Library. 

Colonna. HYPNEROTOMACHIA POLI- 
PHILI UBI HUMANA OMNIA NON 
NISI SOMNIUM ESSE DOCET 
ATQUE OBITER PLURIMA SCITU 
SANE QUAM DIGNA COMMEMO- 
RAT. An edition limited to 350 copies on 
handmade paper. Folio. Three Guineas net. 

Combe (William). See Illustrated Pocket 
Library. 

Cook (A. YM. ), M.A. See E. C. Marchant. 

Cooke-Taylor (R. W.). See Social Ques- 
tions Series, 

Corelli (Marie). THE PASSING OF THE 
GREAT QUEEN: A Tribute to the 
eee ee of Victoria Regina. Szal/ 


A CHRISTMAS GREETING. Sw. 4to. 15. 

Corkran (Alice). See Little Books on Art. 

Cotes(Rosemary). DANTE’S GARDEN. 
With a Frontispiece, Second Edition. 
Feap. 8vo. 25. 6d.; leather, 3s. 6d. net. 

BIBLE FLOWERS. With a Frontispiece 
and Plan. Feaf. 8vo. 2s. 6d. net. 

Cowley (Abraham). See Little Library. 

Cowper (William), THE POEMS OF. 
Edited with an Introduction and Notes by 
J. C. Battey, M.A. With Illustrations, 
including two unpublished designs by 
Wituiam Brake. Ywo Volumes. Deny 
8vo tos. 6d. net. 

Cox (J. Charles), LL.D., F.S.A. See Little 
oe The Antiquary’s Books, and Ancient 

ities. 

Qo (Harold), B.A. See Social Questions 
Series. 

Crabbe (George). See Little Library. 

Craigie(W.A.). A PRIMER OF BURNS. 
Crown 8vo. 25. 6d. 

Craik (Mrs.). See Little Library. 

Crashaw (Richard). See Little Library. 

Crawford (F. G.). See Mary C. Danson. 

Crouch (W.). BRYAN KING. With a 
Portrait. Crown 8vo. 35. 6d. net. 

Cruikshank (G.) THE LOVING BAL- 
LAD OF LORD BATEMAN. With x1 
Piates. Crown 16mo. 15s. 6a. net. 

From the edition published by C. Tilt, 
1811. 

ag (B.). tai A. L. Cleather. 

Cunliffe (F. H. E.), Fellow of All Souls’ 
College, Oxford. THE HISTORY OF 
THE BOER WAR. With many Illus- 
trations, Plans, and Portraits. J 2 vols, 

uarto. 155. cach. 

Cutts (E. L.), D.D. See Leaders of Religion. 

Daniell (G. W.)., M.A. See Leaders of 
Religion. 

Danson Batt! C.) and Crawford (F. 
G.). FATHERS IN THE FAITH. 
Small 8vo 1s. 6d. 

Dante. LA COMMEDIA DI DANTE. 
The Italian Text edited by Pacer ToynBEE, 
M.A., D.Litt. Crown 8vo. 6s. 


THE PURGATORIO OF DANTE. 
Translated into Spenserian Prose by C. 
Gorpon WriGHT. With the Italian text. 
fcap. 8vo0. 25. 6d. net. 

See also Paget Toynbee and Little Library. 
Darley (George). See Little Library. 
D’Arcy (R. F.), M.A. A NEW TRIGON- 

OMETRY FOR BEGINNERS. Crown 
v0. 28. 6d. 

Davenport (Cyril). See Connoisseur’s 
Library and Little Books on Art. 

Davis (H. W. C.), M.A., Fellow and Tutor 
of Balliol College, Author of ‘ Charlemagne.’ 
ENGLAND UNDER THE NORMANS 
AND ANGEVINS: 1066-1072. With 
Maps and Illustrations. Dewzy 8vo. 10s. 6d. 


net. 

Dawson (A. J.)} MOROCCO. Being a 
bundle of jottings, notes, impressions, 
tales, and tributes. With many IIlustra- 
tions. Demy 8vo. tos. 6d. net. 

Deane (A. C.). See Little Library. 

Delbos (Leon). THE METRIC SYSTEM. 
Crown 8vo. 28 

Demosthenes. THE OLYNTHIACS AND 
PHILIPPICS. Translated upon a new 


principle by OTHO HoLtLtanp Crown 8vo. 
2s. 6d. 


Demosthenes. AGAINST CONON AND 
CALLICLES. Edited with Notes and 
Vocabulary, at F, Darwin Swirt, M.A. 
Fcap. 8vo. 

Dickens (Charles), See Little Library and 
Illustrated Pocket Library. 

Dickinson (Emily). POEMS. First Series. 
Crown 8vo. 4s. 6d. net. 

Dickinson (G. L.), M.A., Fellow of i s 
College, Cambridge. "THE GREEK 
VIEW OF LIFE. Lourth Edition. 
Crown 8vo. 25. 6d. 

Dickson (H. N.), F.R.S.E., F.R.Met. Soc. 
METEOROLOGY. Illustrated. Crown 
8v0. 25. 6d. 

Dilke (Lady). See Social Questions Series. 

Dillon(Edward). See Connoisseur’s Library. 

Ditchfield (P. H.), M.A., F.S.A. 

THE STORY OF OUR ENGLISH 
TOWNS. With an _ Introduction by 
Aucustus Jessorp, D.D. Second Edition. 
Crown 8vo. 6s. 

OLD ENGLISH CUSTOMS: Extant at 
the Present Time. Crown 8vo. 6s. See 
also Half-crown Library 

Dixon (W. M.), M.A. ‘en PRIMER OF 
TENNYSON. Second Edition. Crown 
8v0. 2s. 6d. 

ENGLISH POETRY FROM BLAKE TO 
BROW ay Second Edition. Crown 
8vo. 25.6 

Dole (N. Hi). FAMOUS COMPOSERS. 
With Portraits. Zwo Volumes. Demy 
8vo. 123. net. 

Doney (May). SONGS OF THE REAL, 
Crown 8vo. 35. 6d. net. 

A volume of poems. 
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Douglas (James) THE MAN IN THE 
PULPIT. Crown 8vo. 2s. 6d. net. 

Dowden (J.), D.D., Lord Bishop of Edin- 
burgh. See Churchman’s Library. 

Drage (G.) See Books on Business. 

Driver (S. R.), D.D., D.C.L., Canon of Christ 
Church, Regius Professor of Hebrew in the 
University of Oxford. SERMONS ON 
SUBJECTS CONNECTED WITH THE 
OLD TESTAMENT. Crown 8vo. 6s. 
See also Westminster Commentaries. 

Dryhurst(A.R). See Little Books on Art. 

Duguid (Charles). Sce Books on Business. 

Duncan (S. J.) (Mrs. Cores), Author of ‘A 
Voyage of Consolation.” ON THE OTHER 
SIDE OF THE LATCH. SecondEdition. 
Crown 8vo. 6s. 

Dunn (J. T.), D.Sc.,and Mundella (V. A.). 
GENERAL ELEMENTARY SCIENCE. 
With 114 Illustrations. Second Edition. 
Crown 8vo. 35. 6a. 

Dunstan (A. E.), B.Sc. 
Books. 

Durham (The Earl of). A REPORT ON 
CANADA. With an Introductory Note. 
Den 8vo. 4s. 6d, net. 

Dutt (W. A.). A POPULAR GUIDE TO 
NORFOLK. Mediunt 8vo. 6d. net. 

THE NORFOLK BROADS. _ With 
coloured and other Illustrations by FRANK 
SoutucatEe. Large Demy 8vo. 6s. See 
also Little Guides. 

Earle (John), Bishop of Salisbury. MICRO- 
COSMOGRAPHIE, or A PIECE OF 
THE WORLD DISCOVERED. Post 
1670. 25 net. 

Edmonds, (Major J. E.), R.E.; D.A.Q.- 
M.G. See W. Birkbeck Wood. 

Beards (Clement). See Social Questions 

eries. 

Bevares (W. Douglas). See Commercial 

eries. 

Egan (Pierce). 
Library. 

Egerton (H. E.), M.A. A HISTORY OF 
BRITISH COLONIAL POLICY. New 
and Cheaper Issue. Demy 8v0. 7s. 6d. 


See Junior School 


See Illustrated Pocket 


net. 
A Colonial Edition is also published. 
Ellaby (C.G.). See The Little Guides. 


Ellerton (F.G.). SeeS. J. Stone. 

Ellwood (Thomas), THE HISTORY OF 
THE LIFE OF. Edited by C. G. Crump, 
M.A Crown 8vo. 6s. 

Engel (E.), A HISTORY OF ENGLISH 
LITERATURE: From its Beginning to 
Tennyson. ‘Translated from the German. 
Demy 8vo. 7s. 6d. net. 

Erasmus. A Book called in Latin EN- 
CHIRIDION MILITIS CHRISTIAN], 
and in English the Manual of the Christian 
Knight, replenished with most wholesome 
precepts, made by the famous clerk Erasmus 
of Roterdame, to the which is added a new 
and marvellous profitable preface. 


From the edition printed by Wynken de 
Worde for John Byddell, 1533. cap. 8vo. 
35. 6d. net. 

Fairbrother (W. H.), M.A. THE PHILO- 
SOPHY OF T. H. GREEN. Second 
Edition. Crown 8vo. 38. 6d. 

Farrer (Reginald). THE GARDEN OF 
ASIA. Second Edition. Crown 8vo. 6s. 

A Colonial Edition is also published. 

Ferrier (Susan). See Little Library. 

Fidler (T. Claxton), M.Inst. C.E. 


Books on Business. 
Fielding (Henry). See English Libe 


rary. 

Ber (S. W.), M.A. See Junior Examination 
Series. 

Firth (C, H.), M.A. CROMWELL'S 
ARMY: A History of the English Soldier 
during the Civil Wars, the Commonwealth, 
and the Protectorate. Crown 8vo. 6s. 

Fisher (G. W.), M.A. ANNALS OF 
SHREWSBURYSCHOOL. With numer- 
ous Illustrations. Demy 8vo. 108.6d. _, 

FitzGerald (Edward). ,THE RUBAIYAT 
OF OMAR KHAYYAM. Printed from 
the Fifth and last Edition. With a Com- 
mentary by Mrs. SrzPHEN Batson, and a 
Biography of Omar by E. D. Ross. Crown 
8vo. 6s. See also Miniature Library. 

Flecker (W. H.), M.A., D.C.L., Headmaster 
of the Dean Close School, Cheltenham. 
THE STUDENT’S PRAYER BOOK. 
Part 1. MorninG AND EvENING PRAYER 
AND Litany. With an Introduction and 
Notes. Crown 8vo. 2s. 6d. 

Flux (A. W.), M.A., William Dow Professor 
of Political Economy in M‘Gill University, 
Montreal. ECONOMIC PRINCIPLES. 
Demy 8vo. 75. 6d. net. 

rote (Mrs. G.) See Little Books on 


rt. 

Fraser (David). A MODERN CAM- 
PAIGN; OR, WAR AND WIRELESS 
TELEGRAPHY IN THE FAR EAST. 
Illustrated. Crown 8vo. 6s. 

A Colonial Edition is also published. 

Fraser (J. F.). ROUND THE WORLD 
ON A WHEEL. With 100 Illustrations. 
Fourth Edition Crown 8ve. 6s. 

A Colonial Edition is also published. 

French (W.), M.A. See Textbooks of Tech- 
nology. 

Freudenreich (Ed. von). DAIRY BAC- 
TERIOLOGY. A Short Manual for the 
Use of Students. ‘Translated by J. R. 
AinsworTtH Davis, M.A. Second Edition. 
Revised. Crown 8vo. 2s. 6d. 

A ie (H. W.), M.A. See Churchman’s 


ible. 

c. G., and F. C.G. JOHN BULL'S AD- 
VENTURES IN THE FISCAL WON- 
DERLAND. By Cuarces GEAKE. With 
46 Illustrations by F. CARRUTHERS GOULD 
Second Edition. Crown 8vo. 1s. n€t. 

Gallichan (W. M.). See Little Guides 


See 
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Gambado (Geoffrey, Esq.). See Illustrated | 
Pocket Library. 

Gaskell (Mrs.). See Little Library. 

Gasquet, the Right Rey. Abbot, O.S.B. See 
Antiquary’s Books. 

George (H. B.), M.A., Fellow of New College, 
Oxford. BATTLES OF ENGLISH HIS- 
TORY. With numerous Plans. Fourth 
Edition. Revised, with a new Chapter 
including the South African War. Cvown 
8vo. . 6d. 

A HISTORICAL GEOGRAPHY OF THE 
BRITISH EMPIRE. Second Edition. 
Crown 8vo. 35. 6d. 

Gibbins (H. de B.), Litt.D., M.A. IN- 
DUSTRY IN ENGLAND: HISTORI- 
CAL OUTLINES. With 5 Maps. Fourth 
Edition. Demy 8vo. 10s. 6d. 

A COMPANION GERMAN GRAMMAR. 
Crown 8vo. 15. 6a. 

THE INDUSTRIAL HISTORY OF 
ENGLAND. Tenth Edition. Revised. 
With Maps and Plans. Crown 8vo. 35. 

ENGLISHSOCIALREFORMERS. 
Second Edition. Crown 8vo. 2s. 6d. 

See also Commercial Series and Social 
Questions Series. 
Gibbon (Edward). THE DECLINE AND 
FALL OF THE ROMAN EMPIRE. 
A New Edition, edited with Notes, Appen- 
dices, and Maps, by J. B. Bury, M.A, 
Litt.D., Regius Professor of Greek at Cam- 
bridge. J Seven Volumes. Denty 8vo, Gilt 
top, 8s. 6d. each, Also, Cr. 8vo. 6s. each. 

MEMOIRS OF MY LIFE AND WRIT. 
INGS. Edited, with an Introduction and 
Notes, by G. BrrxBeck Hitt, LL.D. 
Crown 8vo. 6s. 

See also English Library. 

Gibson (E.°C. §$.), D.D., Lord Bishop of 
Gloucester. See Westminster Commentaries, 
Handbooks of Theology, and Oxford Bio- 

raphies. 

Gilbert (A. R.). See Little Books on Art. 


Godfrey (Elizabeth). A BOOK OF RE. 
MEMBRANCE. Second Edition. Feap. 
8vo. 25. 6d. net. 


Godley (A. D.), M.A., Fellow of Magdalen 
College, Oxford. LYRA FRIVOLA. 
Third Edition. Fcap. 8vo. 25s. 6d. 

VERSES TO ORDER. Second Edition. 
Fcap. 8vo. 25. 6a. 

SECOND STRINGS. Fcap. 8vo. 2s. 6d. 

Goldsmith (Oliver), THE VICAR OF 
WAKEFIELD. With 24 Coloured Plates 
by T. Rowianpson. Royal 8vo. One 
Guinea net. 

Reprinted from the edition of 1817. Also 
Feap. 32m0. With 10 Plates in Photo- 
gravure by Tony Johannot. Leather, 2s. 6d. 
net. See also Illustrated Pocket Library 
and English Library. 

Goodrich-Freer (A.). IN A SYRIAN 
SADDLE. Demy 8vo. 7s. 6d. net. 

Goudge (H. L.), M.A., Principal of Wells 
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Theological College. See Westminster Com- 


mentaries. 
Graham (P. Anderson). See Social Qies- 
PSYCH- 


tions Series. 

elope (F. §.), M.A., Litt.D. 

OL ak Second Edition. Crown 8vo. 
2s. 6 

THE SOUL OF A CHRISTIAN. Crown 
8vo. 6s. 

Gray (E. M‘Queen). GERMAN PASSAGES 
FOR UNSEEN TRANSLATION, Crown 
8vo. 2s. 6d. 

Gray (P.L.), B.Sc. THE PRINCIPLES OF 
MAGNETISM AND ELECTRICITY: 
an Elementary Text-Book. With 181 
Diagrams. Crown 8vo. 35. 6d. 

Green (G. Buckland), ate A., Assistant 
Master at Edinburgh Academy, ‘late Fellow 
of St. John’s College, Oxon. NOTES ON 
GREEK rad LATIN SYNTAX. Crown 


8v0. 35. 
M.A. 


Green (E. “ ), 
Library. 

Greenidge, (A. H. J.), M.A. A HISTORY 
OF ROME: During the Later Republic 
and the Early Principate. In Six Volumes. 
Demy 8vo. Vol. 1, (133-104 B.C). ros. 6d. 


See Churchman’s 


net. 

Greenwell (Dora). See Miniature Library. 

Gregory (RK. A.) THE VAULT OF 
HEAVEN. A Popular Introduction to 
Astronomy. With numerous IIlustrations. 
Crown 8vo. 25. 6d. 

Gregory (Miss E. C.). 
Devotion. 

Greville Minor. A MODERN JOURNAL. 
Edited by J. A. SPENDER. Crown 8vo. 
35. 6d. net. 

Grinling (C. H.). A HISTORY OF THE 
GREAT NORTHERN RAILWAY, 
1845-95. With Illustrations. Revised, with 
an additional chapter. Demzty 8v0. 10s. 6d. 

Grubb (H. C.). See Textbooks of Technology. 

Guiney (Louisa I1.). HURRELL 
FROUDE: Memoranda and Comments. 
Illustrated. Dewy 8vo. 10s. 6d. net. 
phe fe (M. L.)) A BIRTHDAY BOOK. 

ew and cheaper issue. Royal 8vo. 55. net. 

Hackett (John), B.D. A HISTORY OF 
THE ORTHODOX CHURCH OF 
CYPRUS. With Maps and Illustrations. 
Demy 8vo. 158. net. 

Haddon (A. C.), Sc.D., F.R.S. HEAD- 
HUNTERS, BLACK, WHITE, AND 
BROWN. With many Illustrations and a 
Map. Demy 8vo. 155. 

Haddield (R.A.). See Social Questions 

eries. 

Hall (R. N.). and Neal (W. G.). THE 
ANCIENT RUINS OF RHODESIA. 
With numerous Illustrations. Second 
Edition, revised. Demnty 8vo. tos. 6d. net. 

Hall (R. N.). GREAT ZIMBABWE. 
With numerous Plans and _ Illustrations. 

= Second Edition. Koyal8vo. 21s. net. 


See Library of 
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Remon (F. J.), D.D. See Byzantine 


Haminond (J. L.). CHARLES JAMES 
re, A Biographical Study. Demy 8vo. 
Ios 

Hannay (D.). A SHORT HISTORY OF 
THE ROYAL NAVY, From Earty 
TIMES TO THE PRESENT Day. | Illustrated. 
Two Volumes. Demy 8vo. 7s. 6d. each. 
Vol. I. 1200-1688. 

Hannay (James O.), M.A. THE SPIRIT 
AND ORIGIN OF CHRISTIAN 
MONASTICISM. Crow 8vo. 6s. 

THE WISDOM OF THEDESERT. Fcaé. 
8vo. 35. 6d. net. 

Hare, (A. T.), M.A. THE CONSTRUC- 
TION OF LARGEINDUCTION COILS. 
With numerous Diagrams. Demy 8vo. 6s. 

Harrison (Clifford). READING AND 
READERS. cap. 8vo. 2s. 6d. 

Hawthorne (Nathaniel). See 
Library. 

Heath (Prank R.). See Little Guides, 

Heath (Dudley). See Connoisseur’s Library. 

Hello (Ernest). STUDIES IN SAINT- 
SHIP. Translated from the French by 
V. M.Crawrorp. fcap 8v0. 35. 6d. 

*Henderson (B. W.), Fellow ‘of Exeter 
College, Oxford. THE LIFE AND 
PRINCIPATE OF THE EMPEROR 
NERO. With Illustrations. New and 
cheaper issue. Deny 8vo. 75s. 6d. net. 

Henderson (T. F.). See Little Library and 
Oxford Biographies. 

Henley (W. E.). See Half-Crown Lib- 
rary. : 

Henley (W. E.) and Whibley (C.). See 
Half-Crown Library. 

Henson (H. H.), B.D., Canon of Westminster. 
APOSTOLICCHRISTIANITY: As Illus- 
trated by the Epistles of St. Paul to the 
Corinthians. Cvozwn 8vo. 6s. 

LIGHT AND LEAVEN: Historica, anp 
SociaL SERMONS. Crown 8vo. 6s. 

DISCIPLINE AND LAW. Jfcag. 8vo. 
2s. 6d. 

Herbert (George). See Library of Devotion. 

Herbert of Cherbury (Lord). See Minia- 


ture Librar 
W. A B.A. ENGLISH 


Hewins ( A. 

TRADE AND arian IN THE 
SEVENTEENTH CENTURY. Crown 
8vo. 2s. 6d. 

Hewitt (Ethel M.) A GOLDEN DIAL. 
Fceap. 8vo. 2s. 6d. net. 

Heywood (W.). PALIO AND PONTE: 
A Book of Tuscan Games. Illustrated. 
Royal 8vo. 215. net. 

Hilbert (T.). See Little Blue Books, 

Hill (Clare). See Textbooks of Technology. 

Hill (Henry), B.A., Headmaster of the Boy’s 
Hist School, Worcester, Cape Colony. A 
SOUTH abel ARITHMETIC. 


Crown 8vo. 
Hillegas Coward Cc... WITH THE 


Little 


BOER FORCES. With 24 Illustrations. 
Second Edition. Crown 8vo. 6s. 
A Colonial Edition is also published. 

HQpRcass (Emily), THE BRUNT, OF 

E WAR. With Map and Illustrations. 
Chae 8vo. 6s. 
A Colonial Edition is also published. 

Hobhouse (L. T.), Fellow of C.C.C., Oxford. 
THE THEORY OF KNOWLEDGE. 
Demy 8vo. tos. 6d. net. 

Hobson (J. A,), M.A. INTERNATIONAL 
TRADE: A Study of Economic Principles. 
Crown 8vo. 2s. 6d. net. See also Social 
Questions Series. 

Hoa kin (T.), D.C.l. See Leaders of 

eligion. 

Hodgson (Mrs. W.). HOW TO 
IDENTIFY Orb CHINESE PORCE- 
LAIN. Post 8vo. 6s. 

Hogg (Thomas Jefferson). SHELLEY 
AT OXFORD. With an Introduction by 
R. A. STREATFEILD. Fap. 8vo. 25. net. 

Holden-Stone (G. de). See Books on 
Business. 

Holdich (Sir T. H.), K.C1LE. THE 
INDIAN) BORDERLAND being a 
Personal Record of Twenty Years. Illus- 
trated. Demy 8vo. 10s. 6d. net. 

Holdsworth (W. S.), M.A. A HISTORY 
OF ENGLISH LAW. Jz 7wo Volumes. 
Vol. I. Demy 8vo. 10s. 6d. net. 

Holt (Emily). THE SECRET OF POPU- 
LARITY. Crown 8vo. 3s. 6d. net. 

A Colonial Edition is also published. 

Holyoake (G. J.). See Social Questions 
Series. 

Hone (Nathaniel J.). See Antiquary’s Books. 

Hoppner. See Little Galleries. 

Horace. See Classical Translations. 

Horsburgh (E.L.8.), M.A. WATERLOO: 
A Narrative and Criticism. With Plans. 
Second Edition. Crown 8vo. 5s. Seealso 
Oxford Biographies. 

Horth (A.C.). See Textbooks of Technology. 

Horton (R. F.), D.D. See Leaders of 
Religion, 

Hosie~ (Alexander). MANCHURIA. 
With Illustrations and a Map. Second 
Edition. Denvy 8vo. 7s. 6d. net. 

A Colonial Edition is also published. 

How (F. D.). SIX GREAT SCHOOi- 
MASTERS. With Portraits and Illustra- 
tions. Second Edition. Demy 8vo. 7s. 6d. 

Howell (G.). See Social Questions Series. 

Hudson (Robert). MEMORIALS OF A 
WARWICKSHIRE PARISH. With 
many Illustrations. Demy 8vo, 155. net 

Hughes (C. E.). THE PRAISE OF 
SHAKESPEARE. An English Anthol- 
ogy. With a Preface by Sipney LEE. 
Demy 8ve. 38. 6d. net. 

Hughes (Thomas). TOM BROWN’S 
SCHOOLDAYS. With an Introduction 
and Notes by VERNON RENDALL. Leather. 
Royal 32mo. 2s. 6d. net. 
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Hutchinson (Horace G.). THE NEW 

FOREST. Illustrated in colour with 
o Pictures by WALTER TYNDALE and 4 
y Miss Lucy Kemp WeEtcu. Large 
Demy 8vo. 21s. net. 

Hutton (A. W.), M.A. 
Religion. 

Hutton (Edward), THE CITIES OF 
UMBRIA. With many Illustrations, of 
which 20 are in Colour, by A. Pisa. Second 
Edition. Crown 8vo. 6s, 

ENGLISH LOVE POEMS. Edited with 
an Introduction. cag. 8v0. 38. 6d. net. 

Hutton (R. H.). See Leaders of Religion. 

Hutton (W. H.), M.A. THE LIFE OF 
SIR THOMAS MORE. With Portraits. 
Second Edition. Crown 8vo. 5s. See also 
Leaders of Religion. 

Hyett (F. A.). A SHORT HISTORY OF 
FLORENCE. Demy 8v0. 7s. 6d. net. 
Ibsen (Henrik), BRAND. A_ Drama. 
Translated by Wi_t1AM Witson. TZhird 

Edition. Crown 8vo. 3s. 6d. 

Inge (W. R.), M.A., Fellow and Tutor of 
Hertford College, Oxford. CHRISTIAN 
MYSTICISM. ‘The Bampton Lectures for 
1899. Demy 8vo. 12s. 6d. net. See also 
aw of Devotion. 

Innes (A. D.), M.A. AHISTORY OF THE 
BRITISH IN INDIA. With Maps and 
Plans. Crown 8vo. 6s. 

ENGLAND UNDER THE TUDORS. 
With Maps. Demy 8vo. tos. 6d. net. 

Jackson (CG. E.), B.A., Science Master at 
Bradford Grammar School. 
IN PHYSICS. Crown 8vo. 2s, 6d. 

Jackson (S.), M.A. See Commercial Series. 

Jackson (F. Hamilton). See Little Guides. 

Jacob (F.), M.A. See Junior Examination 


Series. 

Jeans (J. Stephen). See Social Questions 
Series and Business Books. 

Jeffreys(D. Gwyn). DOLLY’S THEATRI. 
CALS. Described and Illustrated with 24 
Coloured Pictures. Super Royal 1610. 28.64. 

Jenks (E.), M.A., Reader of Law in the 
University of Oxford. ENGLISH LOCAL 
GOVERNMENT. Crowzx 8vo. 25. 6d. 

Jenner (Mrs.H.). See Little Books on Art. 

Jessopp (Augustus), D.D. See Leaders of 
Religion. : 

Jevons (F. B.), M.A., Litt.D., Principal of 
Hatfield Hall, Durham. See Churchman’s 
Library and Handbooks of Theology. 

Johnson (Mrs.Barham). WILLIAM BOD- 
HAM DONNE AND HIS FRIENDS. 
With Illustrations. Demy 8vo. 10s. 6d. 
net. 

Johnston (Sir H. H.), K.C.B. BRITISH 
CENTRAL AFRICA. With nearly 200. 
Illustrations and Six Maps. 74ird £dition. 
Crown 4to, 18s. net. Weiesy: 

Jones (E. Crompton). POEMS OF THE 
INNER LIFE. Selected by. Zleventh 
Edition. Feap. 8vo. 2s. 6d. net. 


See Leaders of 
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Jonés (H.), See Commercial Series. 

Jones (L. A. Atherley), K.C., M.P., and 
Bellot (Hugh H. L.). THE MINERS’ 
GUIDE TO THE COAL MINES’ 
REGULATION ACTS. Crown  8vwo. 
2s. 6d. net. 

Jonson Fag See Standard Library. 

Julian ne iy of Norwich. REVELA- 
TIONS O IVINE LOVE. Edited by 
GRACE WARRACK, Crown 8vo. 35. 6d. 

Juvenal. See Classical Translations. 

Kaufmann (M.). See Social Questions Series. 

Keating (J. F.), D.D. THE AGAPE 
AND THE EUCHARIST. Crown 8vo. 


38. 6d. 

Keats (John). THE POEMS OF. Edited 
with Introduction and Notes by FE. de Selin- 
court, M.A. Demy 8vo. 7s. 6d. net. See 
also Little Library and English  Lib- 


rary. 

Keble (John). THE CHRISTIAN YEAR. 
Withan Introduction and Notes by W. Lock, 
D.D., Warden of Keble College. Illustrated 
by R. ANNING BELL. Third Edition. Fcap. 
8vo. 35. 6d. ; padded morocco, 5s. Seealso 
Library of Devotion. 

Kempig (Thomas A). THE IMITATION 
OF CHRIST. With an Introduction by 
Dean Farrar. Illustrated by C. M. GEReE. 
Third Edition. Fcap.8vo. 35.6d.; padded 
morocco, 5§ See also Library of Devotion 
and English Library. 

Also Tramsiated by C. Bicc, D.D. Cvozn 
8vo. 35. 6d 

Kennedy (Bart... THE GREEN 
SPHINX. Crown 8vo. as. 6d. net. 

Kennedy (James Houghton), D.D., Assist- 
ant Lecturer in Divinity in the University of 
Dublin. ST. PAUL’S SECOND AND 
THIRD EPISTLES TO THE CORIN- 
THIANS. With Introduction, Dissertations 
and Notes. Cvoz 8vo. 6s. 

Kestell (J. D.). THROUGH SHOT AND 
FLAME: Being the Adventures and Ex- 
periences of J. D. Kester, Chaplain to 
General Christian de Wet. Crown 8vo. 


6s. 
A Colonial Edition is also published. 
Kimmins (C. W.), M.A... THE CHEMIS- 
TRY OF LIFE AND HEALTH. Iilus- 
trated. Crown 8vo. 2s. 6d. 
Kinglake (A. W.). See Little Library. 
Kipling (Rudyard). BARRACK-ROOM 
BALLADS. 737d Thousand, Crown 8vo. 
Twenty-first Edition. 6s. 
A Colonial Edition is also published. 
THE SEVEN SEAS. 622d Thousand, Tenth 
Edition. Crown 8vo, gilt top, 6s. 
A Colonial Edition is also published. 
THE FIVE NATIONS. 41st Thousand. 
Second Edition. Crown 8vo. 6s, 
A Colonial Edition is also published 
DEPARTMENTAL DITTIES. Sixrteents 
Edition. Crown 8vo. Buckram. 6s. 
A Colonial Edition is also published. 
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Knowling (R. J.), M.A., Professor of New 
Testament Exegesis at King’s College, 
London. See Westminster Commentaries. 

Lamb (Charles and Mary), THE WORKS 
OF. Edited by E. Lucas. With 
Numerous Illustrations. J Seven Volumes. 
Demy 8vo. 78. 6d. each. 

THE LIFE OF. See E. V. Lucas. 

THE ESSAYS OF ELIA. With over 100 
Illustrations by A. GARTH JONES, and an 
Introduction by E. V. Lucas. Dewnzy 8vo. 
tos, 6d. 

THE KING AND QUEEN OF HEARTS: 
An 1805 Book for Children. Illustrated by 
Witit1am Mutreapy. A new edition, in 
facsimile, edited by E. V. Lucas, 1s, 6d. 
See also Little Library. 

Lambert (F. A. H.). See Little Guides. 

bee lag (Professor), See Byzantine 

exts. 

Lane-Poole (Stanley). A HISTORY OF 
EGYPTIN THE MIDDLE AGES, Fully 
Illustrated. Crown 8vo. 6s. 

Langbridge(F.) M.A. BALLADS OF THE 
BRAVE: Poems of Chivalry, Enterprise, 
Courage, and Constancy. Second Edition. 
Crown 8vo. 2s. 6d. 

Law (William), See Library of Devotion. 

Leach (Henry). THE DUKE OF DEVON- 
SHIRE. A Biography. With 12 Illustra- 
tions. Demy 8vo. 128. 6d. net. 

A Colonial Edition is also published. 

Lee (Captain L. Melville). A HISTORY 
OF POLICE IN ENGLAND. Crown 8vo. 
38. 6d. net. 

Leigh (Percival). THE COMICENGLISH 
GRAMMAR. Embellished with upwards 
of so characteristic Illustrations by JOHN 
LeecH. Post16770. 25. 6d. net. 

Lewes (V.B.), M.A. AIR AND WATER, 
Illustrated. Cvozm 8vo. 2s. 6d. 

Lisle(Fortunée de). See Little Bookson Art. 

Littlehales (H.). See Antiquary’s Books. 

Lock (Walter), D.D., Warden of Keble 
College. ST. PAUL, THE MASTER- 
BUILDER. Second Edition. Crown 8vo. 


3s. 6d. 

THE BIBLE AND CHRISTIAN LIFE: 
BEING ADDRESSES AND SERMONS. Crown 
8vo. 6s. 

See also Leaders of Religion and Library 
of Devotion. 

Locke (John). See English Library. , 

Locker(F.). See Little Library. 

Longfellow (H. W.)_ See Little Library. 

Lorimer (George Horace), LETTERS 
FROM A SELF-MADE MERCHANT 
TO HIS SON. Fourteenth Edition. Cr. 
8vo. 6s. 

A Colonial Edition is also published. 

OLD GORGON GRAHAM. Second Edition. 
Crown 8vo, 6s. 

A Colonial Edition is also published. 

Lover (Samuel). See Illustrated Pocket 
Library. 


E. V. L. and C. L. G. ENGLAND DAY BY 
DAY: Or, The Englishman’s Handbook to 
Efficiency. Illustrated by GzorcE Morrow. 
Fourth Edition. Feap. 4to. 15. net. 

A burlesque Year-Book and Almanac. 

Lucas (E. V.); THE LIFE OF CHARLES 
LAMB. With numerous Portraits and 
Illustrations. Yhird Edition. Two Vols. 
Demy 8vo. ats. net. 

A WANDERER IN HOLLAND. With 
many Illustrations, of which 20 are in Colour. 
by HERBERT MarsHaLy. Fourth Edition, 
Crown 8vo. 6s. 

_,__ A Colonial Edition is also published. 

THE OPEN ROAD: a little Book for Way- 
farers. New Edition. Feap. 8vo. 55. 
THE FRIENDLY TOWN: a little Book 

for the Urbane. Second Ed. Feap. 8vo. 55. 

Lucian. See Classical Translations. 

Lyde (L. W.), M.A. See Commercial Series. 

Lydon (Noel §.). See Junior School Books. 

Lyttelton (Hon. Mrs, A.) WOMEN AND 
THEIR WORK. Crown 8vo. 2s. 6d. 

M.M. HOW TO DRESS AND WHAT TO 
WEAR. Crown 8vo. 15. net. 

Macaulay (Lord). CRITICAL AND HIS- 
TORICAL ESSAYS. Edited by F. C. Mon- 
pn M.A. Three Volumes. Crown 8vo. 
18s. 

The only edition of this book completely 
annotated. 

M‘Allen (J. E. B.), M.A. See Commercial 
Series. 

MacCulloch (J. A.). See Churchman’s 
Library. 

MacCunn (Florence). MARY STUART. 
With over 60 Illustrations, including a 
Frontispiece in Photogravure. Demy 8vo. 
10s. 6d. net. 

A Colonial Edition is also published. See 
also Leaders of Religion. 

McDermott (E. R.). See Books on Business. 

M‘Dowall (A.8.). See Oxford Biographies. 

Mackay (A. M.). See Churchman’s Library. 

Magnus (Laurie), M.A. A PRIMER OF 
WORDSWORTH. Crown 8vo. 25. 6d. 

Mahaffy (J. P.), Litt.D. A HISTORY OF 
THE EGYPT OF THE PTOLEMIES. 
Fully Illustrated. Crow 8vo. 6s. 

Maitland (F. W.), LL.D., Downing Professor 
of the Laws of England in the University of 
Cambridgee CANON LAW IN ENG- 
LAND. Royal8vo, 7s. 6d. 

Malden (H. E.), M.A. ENGLISH RE- 
CORDS. A Companion to the History of 
England. Cvown 8vo. 35. 6d. 

THE ENGLISH CITIZEN: HIS RIGHTS 
AND DUTIES. Second Edition. Crown 
8v0. 15. 6d, 

A SCHOOL HISTORY OF SURREY. 
With many Illustrations. Crown 8vo. 15.6d. 

Marchant (E. C.), M.A., Fellow of Peter- 
house, Cambridge. A GREEK ANTHO- 
eee Second Edition. Crown 8wvo. 
3S. 6d. 
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Merchant (E. C.), M.A., and Cook (A. M.), 
PASSAGES’ FOR UNSEEN 


TRANSLATION. Second Edition. Crown | 


8vo. 

Marlowe. (Christopher). See English 
Library. 

Marr (J. E.), F.R.S., Fellow of St John’s Col- 
lege, Cambridge. THE SCIENTIFIC 
STUDY OF SCENERY. Second Edition. 
Illustrated. Crown 8vo0. 6s. 

AGRICULTURAL GEOLOGY. With num- 
erous Illustrations, Cvow2 8vo. 6s. 

. Marvell(Andrew). See Little Library. 

Masefield (J. E.) SEA LIFE IN NEL- 
SON’S TIME. With many Illustrations. 
Crown 8vo0. 35. 6d. net. 

Maskell (A.) See Connoisseur’s Library. 

Mason(A.J.),D.D. See Leaders of Religion. 

Massee (George). THE EVOLUTION OF 
PLANT LIFE: Lower Forms. With Illus- 
trations. Crown 80. 25. 6d. 

Masterman(C. F. G.), M.A. TENNYSON 
AS A RELIGIOUS TEACHER. Cvozx 
8vo. 6s. 

Matheson (Hon. E. F.). COUNSELS OF 
LIFE. cap. 8v0. 25. 6d. net. 

A volume of ‘Selections in Prose and 


Verse. 
May (Phil). THE PHIL MAY ALBUM. 
ts. net, 


Second Edition. 4to. 

Mellows (Emma S§.). A SHORT STORY 
OF ENGLISH LITERATURE. Crown 
8vo. 35. 6d. 

Methuen (A. M. 8.). THE TRAGEDY 
OF SOUTH AFRICA. Cyr. 8vo. 2s. 
net. 

A revised and enlarged edition of the 
author’s ‘Peace or War in South 
Africa.’ 

ENGLAND'S RUIN: DiscussEp 1n_ Six- 
TEEN LETTERS TO THE Ricut Hon. 
JoserH CHAMBERLAIN, M.P. Crown 8vo. 


3d. net. 

Michell (E. B). THE ART AND PRAC- 
TICE OF HAWKING. With 3 Photo- 
gravures by G. E. Lonar, and other Illus- 
trations. Deny 8vo, 10s. 6d. 

Millais (J. G). THE LIFE AND LET- 
TERS OF SIR JOHN EVERETT 
MILLAIS, Presidentof the Royal Academy. 
With many Illustrations, of which 2 are in 
Photogravure. /Vew Edition, Deny 8vo. 


7s. 6a. net. 

Millais (Sir John Everett). See Little 
Galleries. 

Millis (C. T.), M.I.M.E. See Textbooks of 
hh ee § 

Milne (J. G.), M.A. A HISTORY OF 
ROMAN EGYPT. Fully Illustrated, 
Crown 8vo. 6s. 

Milton, John, A MILTON DAY BOOK. 
Edited by R. F. Townprow. fap. 8voe. 
2s. 6d. net. 

See also Little Library and English 
Library. 


Minchin (H. C.), M.A., and Peel (Robert). 
OXFORD. With too Illustrations. in 
Colour. Crown 8vo. 6s. 

Mitchell (P. Chalmers), M.A. OUTLINES 
OF BIOLOGY. Iliustrated. Second Eadi- 
tion. Crown 8vo. 6s. 

Mitton (G. E.)) JANE AUSTEN AND 
HER ENGLAND. With many Portraits 
and Illustrations. Second Edition. Demy 
8v0.. 108. 6d. net. 

A Colonial Edition is also published. 

‘Moil (A.).’ See Books on Business. 

Moir (D. M.). See Little Library. 

Money (L. G. Chiozza). RICHES AND 
POVERTY. Second Edition. Demy 8vo. 
5s. net. 

Moore (H. E.). See Social Questions Series. 

Moran (Clarence G.). See Books on 
Business. 

More (Sir Thomas). See English Tibet 

Morfill (W. R.), Oriel College, Oxford. 
HISTORY OF RUSSIA FROM DETER 
THE GREAT TO ALEXANDER II. 
With Mapsand Plans, Crown 8x0. 35. 6:7. 

Morich(R. J.), late of Clifton College. See 
Schoo] Examination Series. 

*Morris (J.) THE MAKERS OF JAPAN. 
With many portraits and_ Illustrations. 
Demy 8uo. 125. 6d. net. 

A Colonial Edition is also published. 

Morris (J. E.). See Little Guides. 

Morten (Miss Anderson). See Miss Brod- 


Moule (H. C. G.), D.D., Lord Bishop of Dur- 
ham. See Leaders of Religion. 

Muir (M. M. Pattison), M.A. THE 
CHEMISTRY OF FIRE. The Elementary 
Principles of Chemistry. Illustrated. Crown 
8vo. 2s. 6d. 

Mundella (V. A.), M.A. See J. T. Dunn. 

Munro (R.), LL.D. See Antiquary’s Books. 

Naval Officer (A). See Illustrated Pocket 
Library. 

Neal (W. G.). See R. N. Hall. 

Newman (J. H.)and others. See Library 
of Devotion. 

Nichols (J. B. B.). See Little Library. 

Nicklin (T.), M.A. EXAMINATION 
hd Ole IN THUCYDIDES. Crown 

0. 28 

Nimrod. See Illustrated Pocket Library. 

Northcote (James), R.A. THE CONVER- 
SATIONS OF JAMES NORTHCOTE, 
R.A., AND JAMES WARD. Edited by 
Ernest FLETCHER. With many Portraits. 
Demy 8vo. 10s. 6d. 

Norway (A. H.), Author of ‘ Highways and 
Bywaysin Devon and Cornwall.” NAPLES. 
With 25 Coloured Illustrations by MAURICE 
GREIFFENHAGEN. A New Edition, Crown 
8vo. 6s. 

Novalis. THE DISCIPLES AT SAIS AND 
OTHER FRAGMENTS. Edited by Miss 
Una Bircu. Feap. 8v0. 35. 6d. 

Oliphant (Mrs.). See Leaders of Religion. 
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Onan (C. W. G.), M.A., Fellow of All Souls’, 
Oxford. A HISTORY OF THE ART OF 
WAR. Vol. 11.: The Middle Ages, from 
the Fourth to the Fourteenth Century. Illus- 
trated. Demy 8vo. 10s. 6d. net. 

Ottley (R. L.), D.D. See Handbooks of 
Theology and Leaders of Religion. 

Oven (Douglas). See Books on Business. 

Ozford (M.N.), ofGuy’s Hospital. A HAND- 
BOOK OF NURSING. Second Edition. 
Crown 8v0. 35. 6d. 

Pikes (W. C. C.). THE SCIENCE OF 
HYGIENE. With numerous Illustrations. 
Demy 8vo, 158. 

Pimer (Frederick). WITH KUROKIIN 
MANCHURIA. With many Illustrations. 
Third Edition. Demy 8vo. 75s. 6d. net. 

A Colonial Edition is also published. 

Pirker (Gilbert). A LOVER’S DIARY: 
SONGS IN SEQUENCE. Fcap. 8vo. 55. 

Pirkinson (John). PARADISI IN SOLE 
PARADISUS TERRISTRIS, OR A 
GARDEN OF ALL SORTS OF PLEA- 
SANT FLOWERS. Folio. £4, 4s. net. 

Pirmenter (John), HELIO-TROPES, OR 
NEW POSIES FOR SUNDIALS, 1625. 
Edited by PrercivaL Lanpon. Quarto. 
35. 6d. net. : 

a (Prof. Léon). See Byzantine 
Texts. 

Piscal. See Library of Devotion. 

Piston (George). SOCIAL CARICA- 
TURES OF THE EIGHTEENTH 
CENTURY. Jmperial Quarto. £2, 12s. 6d. 
net. See also Little Books on Art and Illus- 
trated Pocket Library. 

Paterson (W. R.)(Benjamin Swift). LIFE’S 
QUESTIONINGS. Crown 8vo. 35. 6d. 
net. 

Patterson (A. H.). NOTES OF AN EAST 
COAST NATURALIST. | Illustrated in 
Colour by F. SournGaTe. Second Edition. 
Crown 8vo. 6s. 

NATURE IN EASTERN NORFOLK. 
A series of observations on the Birds, 
Fishes, Mammals, Reptiles, and stalk-eyed 
Crustaceans found in that neighbourhood, 
with alist of the species. With 12 Illustra- 
tions in colour, by FRANK SOUTHGATE, 
Second Edition. Crown 8vo. 6s. 

Teacock (N.). See Little Books on Art. 

Fearce (E. H.), M.A. ANNALS OF 
CHRIST’S HOSPITAL. With many Illus- 
trations. Dezzy 8vo. 7s. 6d. 

Peel (Sidney), late Fellow of Trinity College, 
Oxford, and Secretary to the Royal Com- 


mission on the Licensing Laws. PRACTI- 
CAL LICENSING REFORM. Second 


Edition. Crown 8vo. 1s. 6d. 
Peters (J. P.), D.D. 
Library. 


Petrie(W.M. Flinders), D.C.L., LL. D., Pro- 


fessor of Egyptology at University College. 


A HISTORY OF EGYPT, FROM THE 
EARLIEST TIMES TO THE PRESENT Day. 


See Churchman’s 


Fully Illustrated. Jn six volumes. Crown 
8vo. 6s. each. 


Vou. 1. Prenistoric Times To XVITH 


Dynasty. Fifth Edition. 


Vou. u. THE XVIITH anp XVIIItTH 


Dynastigs. Fourth Edition. 


Vot. ut XIXTH TO XXXTH DynastTiEs. 
VoL. Iv. THE EGyeT OF THE PTOLEMIES. 


J. P. Manarry, Litt. D. 


Vor. v. Roman Ecypt. J. G. Mine, M.A. 
Vor. vi. EGypT IN THE MippDLE AGES. 


STANLEY LANE-PooLe, M.A. 


RELIGION AND CONSCIENCE IN 


ANCIENT EGYPT. .Fully Illustrated. 


Crown 8vo. 2s. 6d. 


SYRIA AND EGYPT, FROM THE TELL 


EL AMARNA TABLETS. Crown 8vo. 


2s. 6d, 
EGYPTIAN TALES. Illustrated by Tris- 


traM Eis. Jz Two Volumes. Crown 8vo. 
3s. 6d. each. 


EGYPTIAN DECORATIVE ART. With 


120 Illustrations. Crown 8vo. 3. 6d. 


Phillips (W. A.). See Oxford Biographies. 
Phillpotts (Eden). MY DEVON YEAR. 


With 38 Illustrations by J. Ley Perny- 
BRIDGE. Second and Cheaper Edition. 
Large Crown 8vo. 65. 

up ALONG AND DOWN ALONG. 
Illustrated by CLAUDE SHEPPERSON. 
Crown 4to. 58. net. 

A volume of poems. _- 

Pienaar (Philip). WITH STEYN AND 
DE re Second Edition, Crown 8vo. 
3s. 6a. 

"A Colonial Edition is also published. 

Plarr (Victor) and Walton (F. W.). A 
SCHOOL HISTORY OF MIDDLE- 
SEX. With many Illustrations. Crows 
8vo. 15. 6d. 

Plautus. THE CAPTIVI. Edited, with 
an Introduction, Textual Notes, and a Com- 
mentary, by W. M. Linpsay, Fellow of 
Jesus College, Oxford. Demy 8vo. 10s. 6d. 
net. 

Plowden-Wardlaw (J. T.), B.A., King’s 
College, Cambridge. See School Examina- 
tion Series. 

Pocock (Roger). A FRONTIERSMAN. 
Third Edition. Crown 8vo. 6s. 

A Colonial Edition is also published. 
Podmore (Frank). MODERN _ SPIRI- 

TUALISM. Two Volumes. Deny 8vo0. 
21s. net. 

A History and a Criticism. 

Poer (J. Patrick Le). A MODERN 
LEGIONARY. Cvown 8vo. 6s. 

A Colonial Edition is also published. 
Pollard (Alice). See Little Books on Art. 
Pollard (A. W.). OLD PICTURE BOOKS. 

With many Illustrations. Demzy 8vo. 75. 62. 


net. 
Pollard (Eliza F.). See Little Books on Art. 
Pollock (David), M.I.N.A. See Books on 


Business, 
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Pond (C. F.) A MONTAIGNE DAY- 

BOOK. Editedby. #caZ. 8vo. 25.6d. net. 
Potter (M. C.), M.A., F.L.S.. A TEXT- 


BOOK OF OT eRMICULTURAL BOTANY. 
ya” alas Second Edition. Crown 8vo. 
Ss. 
Potter Boy (An Old). WHEN I WAS A 
HILD. Crown 8vo. 6s. 

se (G.). A KEY TO THE TIME 
ALLUSIONS ; IN. THE —~DIVINE 
COMEDY. Witha Dial. Small quarto. 


35. 6a. 

prance G.). See R. Wyon. 

Prescott (0. L.). ABOUT MUSIC, AND 
WHAT IT IS MADE OF. Crown 8vo. 
s. 6d. net. 

Price (L. L.), M.A., Fellow of Oriel College, 
Oxon. A HISTORY OF ENGLISH 
POLITICAL ECONOMY. Fourth Edi- 
tion. Crown 8vo. 2s. 6d. 

Primrose (Deborah) A MODERN 
BCEOTIA. Crown 8ve. 6s. 

Pugin and Rowlandson. THE MICRO- 
COSM OF LONDON, or Lonpon 1Nn 
Miniature. With 104 Illustrations in 
colour. fz Three Volumes. Small gto. 


$3, 38. net. 
*Q’(A. T. Quiller Couch). See Half-Crown 
Library. 
Quevedo Villegas. See Miniature Library. 
G.R. and E.§8. THE WOODHOUSE COR- 
RESPONDENCE. Crowzn 8vo. 6s. 
A Colonial Edition is also published. 
Rackham (R. B.), M.A. See Westminster 
Commentaries. 


Randolph (B. W.), D.D. See Library of 


Devotion. 

Rannie (D. W.), M.A. A STUDENT'S 
HISTORY OF SCOTLAND. C>. 8vo. 
35. 6d. 


Rashdall (Hastings), M.A., Fellow and 
Tutor of New College, Oxford. DOC- 
TRINE AND DEVELOPMENT. Crown 
8vo. 6s. 

Rawstorne (Lawrence, Esq.). See Illus- 
trated Pocket Library. 

A Real Paddy. See Illustrated Pocket 
Library. 

Reason tw. ), M.A. 
Series. 

Redfern (W. B.), Author of ‘ Ancient Wood 
and Iron Work in Cambridge,’ etc. 
ROYAL AND HISTORIC GLOVES 
AND ANCIENT SHOKS.  Profusely 
Illustrated in colour and half-tone. Quarto, 
£2, 28. net. 

Reynolds. See Little Galleries. 

Roberts (M. E.). See C. C. Channer. 

Robertson, (A.), D.D., Lord Bishop of 
Exeter. REGNUM DEI. The Bampton 
Lectures of 1901. Demy 8vo. 125. 6d. net. 

Robertson (C. Grant), M.A., Fellow of All 
Souls’ College, Oxford, Examiner in the 
Honours School of Modern History, Oxford, 
1901-1904. SELECT STATUTES, CASES, 


See Social Questions 


MEssrs. METHUEN’S CATALOGUE 


AND CONSTITUTIONAL DOCU- 
MENTS, 1660-1832. Demy 8vo. 10s. 6d. 
net. 

Robertson (C. Grant) and Bartholomew 
J. Hy Peed 2 SESS Siegen Cs SALE hs aad De 
STUDENT’S HISTORICAL ATLAS 
OF THE BRITISH EMPIRE. Quarto 
38. 6d. net. 

Robertson (Sir G 8.) K.C.S.1. 
Half-Crown Library. 

Robinson (A. W.), M.A. 
Bible. 

Robinson (Cecilia). THE MINISTRY 
OF DEACONESSES. With an Introduc- 
tion by the late Archbishop of Canterbury. 
Crown 8vo. 35. 6a. 

Robinson (F. g ) See Connoisseur's Library. 

Rochefoucauld (La). See Little Library 

Rodwell (G.), B.A. NEW TESTAME NT 
GREEK. A Course for Beginners. With 
a Preface by WALTER Lock, D.D,, Warden 
of Keble College. cap. 800. 35. "6d. 

Roe (Fred). ANCIENT COFFERS AND 
CUPBOARDS: Their History and De- 
scription. With many Illustrations. Quario. 

3, 35. net. 

OLD OAK FURNITURE. With many 
Illustrations by the Author, including 2 
frontispiece in colour. Demzy 8vo. 10s. Ole 
net. 

Rogers (A. G. L.), M.A. 
3usiness. 

Romney. A GALLERY OF ROMNEY. 
By ArtrHuUR B. CHAMBERLAIN. With 66 
Plates in Photogravure. Jmferial Quarto. 
43, 35. net. See Little Galleries. 

Roscoe (E. §.). ROBERT HARLEY, 
EARL OF OXFORD. Illustrated. Demy 
vo. 7S. 6a. 

T hie is the only life of Harley in existence. 
See also Little Guides. 

Rose (Edward). THE ROSE READER. 
With numerous Illustrations. Crows 8vo. 
as. 6d. Also in 4 Parts. Parts !. and II, 
6d. each; Part Ill, 8d.; Part IV. 10d, 

Rowntree (Joshua). THE IMPERIAL 
DRUG TRADE. Second Edition. Crown 
8vo. 58. net. 

Rubie (A. E.), D.D. See Junior School Books. 

Russell (W. Clark), THE LIFE OF 
ADMIRAL LORD COLLINGWOOD. 
With Illustrations by F. Brancwyn. 
Hourth Edition. Crown 8vo. 6s, 

A Colonial Edition is also published. 

St. Anselm. See Library of Devotion. 

St. Augustine. See Library of Devotion. 

St. ne (Viscount). See Oxford Bio- 

ies 

gall’ ’(H. Munro). REGINALD. 
Edition. Fcap. 8vo. 25. 6d. net. 

Sales (St. Francis de). See Library of 


Devotion. 
Salmon (A. L.). A POPULAR GUIDE 
TO DEVON. Medium 8vo. 6d. net See 


also Little Guides. 


See 


See Churchman’s 


See Bocks on 


Second 
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Sargeaunt (J.), M.A. ANNALS OF 
WESTMINSTER SCHOOL. With 
namerous Illustrations. Demy 8vo. 75. 6d. 

Sataas (C.). See Byzantine Texts. 

Schmitt (John), See Byzantine Texts. 

Scost, (A. M.)}. WINSTON SPENCER 
CHURCHILL. With Portraits and Illus- 
trations. Crown 8vo. 35. 6d. 

Seeley (H.G.)F.R.S. DRAGONS OF THE 
AIR. With many Illustrations. C7. 8vo._ 6s. 

Selis (V. P.), M.A. THE MECHANICS 
OF DAILY LIFE. Illustrated. C7. 8vo. 


2x. 6d. 

Sebus (Edmund). TOMMY SMITH’S 
ANIMALS. _ Illustrated by G. W. ORD. 
Fourth Edition. Fcap. 8vo. 25. 6d. 

Settle (J. H.). ANECDOTES OF 
SOLDIERS, in Peace and War. Crown 
fo. 35. 6d. net. 

A Colonial Edition is also published. 

Shakespeare (William). 

TEE FOUR FOLIOS, 1623; 1632; 16643 
8s. Each Four Guineas net, or a come 
plete set, Tzvelve Guineas net. 

The Arden Shakespeare. 

Demy 8vo. 28. 6d. net cach volume. 
General Editor, W. J. Craic. An Edition 
of Shakespeare in single Plays. Edited 
vith a full Introduction, Textual Notes, 
and a Commentary at the foot of the page. 
se prea Edited by EpwarpD DowDEN, 
itt. D. 

ROMEO AND JULIET. Edited by Epwarp 
DowpeEn, Litt.D. 

KING LEAR. Edited by W. J. Craic. 

JULIUS CAESAR. Edited by M. Mac- 
MILLAN, M.A. 

tee TEMPEST. Edited by Moreton 

UCE. 

OTHELLO. Edited by H. C. Harr. 

TITUS ANDRONICUS. Edited by H. B. 
BAILDON. 

CYMBELINE. Edited by Epwarp DowDEn. 

THE MERRY WIVES OF WINDSOR. 
Edited by H. C. Hart, 

A MIDSUMMER NIGHT'S DREAM. 
Edited by H. CUNINGHAM. 

KING HENRY V. Edited by H. A. Evans. 

ALL’S WELL THAT ENDS WELL. 
Edited by W. O. BRIGSTOCKE. 

THE TAMING OF THE SHREW. 
Edited by R. Warwick Bonn. 

TIMON OF ATHENS. Edited by K. 
DEIGHTON. 

MEASURE FOR MEASURE. . Edited by 
H. C. Harr. 

TWELFTH NIGHT. Edited by Moreton 


LUCE. 

THE MERCHANT OF VENICE. Edited 
by C. Knox Pooter. 

The Little Quarto Shakespeare. Edited 
by W. J. Craic, With Introductions and 
Notes. Pott 16:0. In 40 Volumes. 
Leather, price 1s. net each volume. 

See also English Library. 


Sharp (A.). VICTORIAN POETS. Crown 
8vo. 25.6 


Sharp (Mrs. E. A.). See Little Books on 


Art. 

Shedlock (J. §.). THE PIANOFORTE 
SONATA: Its Origin and Development. 
Crown 8v0. 55. 

Shelley (Percy B.). ADONAIS; an Elegy 
on the death of John Keats, Author of 
‘Endymion,’ etc. Pisa. From the types of 
Didot, 1821. 2s. xet 

See also English Library. 

Sherwell (Arthur), M.A. See Social Ques- 
tions Series. 

Shipley (Mary E.). AN ENGLISH 
CHURCH HISTORY FOR CHILD. 
REN. With a Preface by the Bishop of 
Gibraltar. With Maps and Illustrations. 
Part I. Crown 8vo. 25. 6d. net. 

Sichel (Walter). DISRAELI: A Study 
in Personality and Ideas. With 3 Portraits. 
Demy 8vo0. 125. 6d. net. 

A Colonial Edition is also published. 
See also Oxford Biographies. 

Sime (J.). See Little Books on Art. 

Simonson (G. A.). FRANCESCO 
GUARDI.. With 41 Plates. Jferial 
4to. £2, 25. net. 

Sketchley (R. E. D.). See Little Books on 


Art. 
Skipton (H. P. K.). See Little Books on 


Art. 

Sladen (Douglas). SICILY: The New 
Winter Resort. With over 200 Illustrations. 
Second Edition. Crown 8vo. 58. net. 

Small (Evan), M.A. THE EARTH. An 
Introduction to Physiography. Illustrated. 
Crown 8vo. 25. 6d. 

Smallwood, (M. G.). See Little Books on 


Art. 

Smedley (F. E.). See Illustrated Pocket 
Library. 

Smith (Adam), THE WEALTH OF 
NATIONS. Edited with an Introduction 
and numerous Notes by Epwin Cannan, 
M.A. Zwo volumes. Demy 8v0. 215. 


net. 
See also English Library- 
Smith (Horace and James). See Little 
Library. 
Smith (H. Bompas), M.A. A NEW 
JUNIOR ARITHMETIC. Crown 8v0. 


2s. 6d. 

gmith (John Thomas). A BOOK FOR 
A RAINY DAY. Edited by WiLrrip 
Wuitten. Illustrated. Demy 8vo. 125. 6a. 


net, 
Snell (F. J.). A BOOK OF EXMOOR. 
Illustrated. Crown 8vo. 6s. 
Snowden (C.E.). A HANDY DIGEST OF 
BRITISH HISTORY. Demy 8v0. 45. 6d. 
Sophocles. See Classical Translations. 
Sornet (L. A.), See Junior School Books. 
FONEE E.), M.A. See Junior School 
ooks. 
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Southey (R.) ENGLISH SEAMEN. 
Edited, with an Introduction, by Davip 
HAnnay. 

Vol. 1. (Howard, Clifford, Hawkins, 
Drake, Cavendish). Second Edition. Crown 
8v0. 6s. 

Vol. 1. (Richard Hawkins, Grenville, 
Essex, and Raleigh). Cvown 8vo. 6s. 
Spence (C. H.), M.A. See School Examina- 

tion Series. 

Spooner (W. A.), M.A. 
Religion. 

Stanbridge (J. W.), B.D. See Library of 
Devotion. 

‘Stancliffe.’ GOLF DO’S AND DONTS. 
Second Edition. Feap, 8vo. ts. 

Stedman (A. M. WL), M.A. 

INITIALATINA: Easy Lessons on Elemen- 
tary Accidence. Highth Edition. Feap. 
8vo. 1S. 

FIRST LATIN LESSONS. ~Winth Edi- 
tion. Crown 8vo. 25. 

FIRST LATIN READER. With Notes 
adapted to the Shorter Latin Primer and 
Voy: Sixth Edition revised. 18mo. 
1s. 6d. 

EASY SELECTIONS FROM CAESAR. 
The Helvetian War. Second Edition. 
18720. 1S. 

EASY SELECTIONS FROM LIVY. Part 
1. The Kings of Rome. 187720. Second 
Edition. 1s. 6d. 

EASY LATIN PASSAGES FOR UNSEEN 
TRANSLATION. Tenth Edition Feap. 
8vo. is. 6d. 

EXEMPLA LATINA, 
in Latin Accidence. 
Third Edition, Crown 8vo. 1s. 

EASY LATIN EXERCISES ON THE 
SYNTAX OF THE SHORTER AND 
REVISED LATIN PRIMER. With 
Vocabulary. Tenth and Cheaper Edition, 
re-written. Crown 8vo. 1s. 6a. Original 
Edition. 28.6d. Key, 35. net. 

THE LATIN COMPOUND SENTENCE: 
Rules and Exercises. Second Edition. 
Crown 8vo. 1s. 6a With Vocabulary. 


25. 

NOTANDA QUAEDAM: Miscellaneous 
Latin Exercises on Common Rules and 
Idioms. Fourth Edition. Feap. 8vo0. 
1s. 6a. With Vocabulary. 2s. Key, 2s. 
net. 

LATIN VOCABULARIES FOR REPE- 
TITION: Arranged according to Subjects. 
Thirteenth Edition. Fcap. 8vo. 1s. 6d. 

A VOCABULARY OF LATIN IDIOMS. 
18mo. Second Edition. 1s. 

STEPS TO GREEK. Second Edition, re- 
vised, 180. IS. 

A SHORTER GREEK PRIMER, 
8vo. 15. 6d. 

EASY GREEK PASSAGES FOR UNSEEN 
TRANSLATION. Third Edition, re- 
vised, Fcap. 8vo. 15. 6d. 


See Leaders of 


First Exercises 
With Vocabulary. 


Crown 
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GREEK VOCABULARIES FOR RE. 
PETITION. Arranged according to Sub- 
jects. Fourth Edition. Fcap. 8vo. ts. 6a. 

GREEK TESTAMENT SELECTIONS. 
For the use of Schools. With Introduc- 
tion, Notes, and Vocabulary. Fourth 
Edition. Fecap. 8vo, 2s. 6d. 

STEPS TO FRENCH. Sixth Edition, 
18720. 8d. 

FIRST FRENCH LESSONS. Seventh Edi- 
tion, revised. Crown 8vo. 15. 

EASY FRENCH PASSAGES FOR UN- 
SEEN TRANSLATION. Fifth Eai- 
tion. revised, Fcap. 8vo. 1s. 6d. 

EASY FRENCH EXERCISES ON ELE- 
MENTARY SYNTAX. With Vocabu- 
lary. Fourth Edition. Crown 8vo. 2s. 6d. 
Key. 35. net. 

FRENCH VOCABULARIES FOR RE- 
PETITION: Arranged according to Sub- 
jects. Twelfth Edition. Feap. 8vo. 1s. 

See also School Examination Series, 

Steel (R. Elliott), M.A., F.CS.. THE 
WORLD OF SCIENCE. With 147 
Illustrations. Second Edition. Crown 8vo. 
2s. 6d. 

See also School Examination Series. 

Stephenson (C.), of the Technical College, 
Bradford, and Suddards (F.) of the 
Yorkshire College, Leeds. ORNAMEN- 
TAL DESIGN FOR WOVEN FABRICS. 
Illustrated. Demy 8ve. Third Edition. 
7s. 6d. 

Stephenson (J.), M.A. THE CHIEF 
TRUTHS OF THE CHRISTIAN 
FAITH. Crown 8vo. 38. 6d. 

Sterne (Laurence), See Little Library. 

Sterry (W.), M.A. ANNALS OF ETON 
COLLEGE. With numerous Illustrations. 
Demy 8vo. 78. 6d. : 

Steuart (Katherine) BY ALLAN 
WATER. Second Edition. Crown 8vo. 6s. 

Stevenson (R. L.). THE LETTERS OF 
ROBERT LOUIS STEVENSON TO 
HIS FAMILY AND FRIENDS. 
Selected and Edited, with Notes and In- 
troductions, by SipnEy Co.tvin. Sixth 
and Cheaper Edition. Crown 8vo. 12s. 

Lisrary Epirion. Demy 8vo. 2 vols. 259. 
net. 

A Colonial Edition is also published. 

VAILIMA LETTERS. With an Etched 
Portrait by Wititiam SrranG. Sourth 
Edition. Crown 8vo. Buckram. 6s. 

A Colonial Edition is also published. 

THE LIFE OF R. L. STEVENSON. See 
G. Balfour, 

Stevenson (M. I.). FROM SARANAC 
TO THE MARQUESAS. Being Letters 
written by Mrs. M. I. Stevenson during 
1887-8 to her sister, Miss JANE WHYTE 
Batrour. Withan Introduction by GEorcE 
W. Batrour, M.D., LLD., F.R.S.S. 
Crown 8vo. 6s. net, 

A Colonial Edition is also published. 
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Stoddart (Anna M.). See Oxford Bio- 


graphies. 
Stone (E. D.), M.A. SELECTIONS 
FROM ‘THE ODYSSEY. cag. 8vo. 


ts. 6a. 

Stone (S. J... POEMS AND HYMNS. 
With a Memoir by F. G. ELLerton, 
M.A. With Portrait. Cvown 8vo. 6s. 

Straker (F.). See Books on Business. 

cy ane (A. W.), D.D. See Churchman’s 

ible. 

Stroud (H.), D.Sc., M.A. See Textbooks of 
Technology. 
Strutt (Joseph) THE SPORTS AND 
PASTIMES OF THE PEOPLE OF 
ENGLAND. Illustrated by many engrav- 
ings. Revised by J. CuarLes Cox, LL.D., 

S.A. Quarto. 2158. net. 

Stuart (Capt. Donald). THESTRUGGLE 
FOR PERSIA. With a Map. Crowz 8vo. 


6s. 

Sturch (F.)., Staff Instructor to the Surrey 
County Council. SOLUTIONS TO THE 
CITY AND GUILDS QUESTIONS 
IN MANUAL INSTRUCTION DRAW- 
ING. Jizp. 4to. 

*Suckling (Sir John) FRAGMENTA 
AUREA:: a Collection of all the Incom- 
parable Peeces, written by. And published 
by a friend to perpetuate his memory. 
Printed by his own copies. 

Printed for HumpHrey Mosg.ery, and 
are to be sold at his shop, at the sign of the 
Princes Arms in St. Paul’s Churchyard, 


1646. 

Suddards (F.). See C. Stephenson. 

Surtees (R. §.). See Illustrated Pocket 
Library. 

Swift (Jonathan). THE JOURNAL TO 
STELLA. Edited by G. A. AirkEen. Cr. 
8vo. 6s. 

Symes (J. E.), M.A. THE FRENCH RE- 
VOLUTION. Second Edition. Crown 8vo. 
2s. 6d. 

Syrett (Netta). See Little Blue Books. 

Tacitus. AGRICOLA. With Introduction, 
Notes, Map, etc. By R. F. Davis, M.A. 
Feap. v0. 28. 

GERMANIA. By the same Editor. Fea. 
8vo. 2s. Seealso Classical Translations. 
Tallack (W.) HOWARD LETTERS 
AND MEMORIES. Demy 8vo. tos. 6d. 

net. 

Tauler (J.). See Library of Devotion. 

Taunton (E. L.). A HISTORY OF THE 
JESUITS IN ENGLAND. With Itlus- 
trations. Demy 8vo. 215. net. 

Taylor (A. E.). THE ELEMENTS OF 
METAPHYSICS. Demy 8vo. 10s. 6d. 


net. 
Taylor (F. G.), M.A. See Commercial Series. 
Taylor (I. A.). See Oxford Biographies. 
Taylor (T. M.), M.A., Fellow of Gonville 
and Caius College, Cambridge. A CON- 
STITUTIONAL AND ~ POLITICAL 


HISTORY OF ROME. Crown 8vo. 


7s. 6d. 

Tennyson (Alfred, Lord), THE EARLY 
POEMS OF. Edited, with Notes and 
an Introduction, by J. CHuRTON COoLLINs, 
M.A. Crown 8vo. 6s. 

IN MEMORIAM, MAUD, AND THE 
PRINCESS. Edited by J. CuurRToNn 
Couuins, M.A. Crown 8vo. 6s. See also 
Little Library. 

Terry (C. 8.). See Oxford Biographies. 

Terton (Alice). LIGHTS AND SHADOWS 
IN A HOSPITAL. Crown 8vo. 35. 6d. 

Thackeray (W. M.). See Little Library. 

Theobald (F. V.), M.A. INSECT LIFE. 
pi kata Second Ed. Revised. Cr. 8vo. 
2s. 6d. 

Thompson (A. H.). See Little Guides. 

Tileston(Mary W.). DAILY STRENGTH 
FOR DAILY NEEDS. Twelfth Edition. 
Feap. 8vo. 2s. 6d. net. Also an edition 
in superior binding 6s. 

Tompkins (H. W.), F.R.H.S. See Little 
Guides. 

Bits (Lady Susan). MY CHINESE 
NOTE-BOOK With 16 Illustrations and 
2Maps. Third Edition. Demy 8vo. tos. 
6d. net. 

A Colonial Edition is also published. 

Toynbee (Paget), M.A., D.Litt. DANTE 
STUDIES AND RESEARCHES. Demy 
8zo. ros. 6d. net. See also Oxford Bio- 
graphies. 

Trench (Herbert). DEIRDRE WED: and 
Other Poems. Crowz 8vo. 55. 

Trevelyan (G. M.), Fellow of Trinity College, 
Cambridgee ENGLAND UNDER THE 
STUARTS. With Mapsand Plans. Secona 
Edition. Demty 8vo. 10s. 6d. net. 

Troutbeck (G. E.). See Little Guides. 

Tee (Gertrude). See Social Questions 
Series. 

Twining (Louisa). 
Series. 

Tyler (E. A.), B.A., F.C.S. 
School Books. 

Tyrell-Gill (Frances). See Little Books on 


See Social Questions 


See Junior 


Art. 
Vardon (Harry) THE COMPLETE 
GOLFER. With numerous Illustrations. 
Sixth Edition. Demy 8vo. 0s. 6d. 

net. 


A Colonial Edition is also published. 
Vaughan (Henry). See Little Library. 
Voegelin (A.), M.A. See Junior Examina- 

tion Series. 

Wade (G. W.), D.D. OLD TESTAMENT 
HISTORY. With Maps. Third Edition. 
Crown 8vo. 6s. 

Wagner (Richard). See A. L. Cleather. 

Wall (J. ©.) DEVILS. Illustrated by the 
Author and from photographs. Demy 8vo. 
4s. 6d. net. See also Antiquary’s Books. 

Walters (H. B.). See Little Books on Art. 

Walton (F. W.). See Victor Plarr. 
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Walton (Izaac) and Cotton (Charles). 
See Illustrated Pocket Library, English 
Library, and Little Library, 

Warmelo(D. 8. Van). ON COMMANDO. 
With Portrait. Crown 8vo. 35. 6d. 

A Colonial Edition is also published. 

Waterhouse (Mrs. Alfred). WITH THE 
SIMPLE-HEARTED: Little Homilies to 
Wonien in Country Places. Second Edition. 
Small Pott 8vo. 25. net. See also Little 
Library. 

Weatherhead (T. C.), M.A, EXAMINA. 
TION PAPERS IN HORACE. Cy. 8vo. 
2s. See also Junior Examination Series. 

Webb (W. T.). See Little Blue Books. 

Webber (F. C.). See Textbooks of Techno- 


logy. 

Wells (Sidney H.). See Textbooks of 
Technology. 

Wells(J.), M.A., Fellow and Tutor of Wadham 
College. OXFORD AND OXFORD 
LIFE. By Members of the University. 
Third Edition. Crown 8vo, 35. 6d. 

A SHORT HISTORY OF ROME. Sixth 
Edition. With 3 Maps. Crown 8vo. 
38. 6d. 

This book is intended for the Middle 
and Upper Forms of Public Schools and for 
Pass Students at the Universities. It con- 
tains copious Tables, etc. See also Little 
Guides. 

Wetmore (Helen C.). THE LAST OF 
THE GREAT SCOUTS (‘Buffalo Bill’). 
With Hlustrations. Second Edition. Demy 
8v0. 6s. 

A Colonial Edition is also published. 
Whibley (C.), See Henley and Whibley. 
Whibley (L.), M.A., Fellow of Pembroke 

College, Cambridge. GREEK OLIGAR- 
CHIES: THEIR ORGANISATION 
AND CHARACTER. Crown 8vo. 6s. 

Whitaker (G. H.), M.A. See Churchman’s 

Bibl 


ible. 

White (Gilbert) THE NATURAL 
HISTORY OF SELBORNE. Edited by 
L. C. M1act, F.R.S., assisted by W. WARDE 
Fow er, M.A. Crow 8vo, 6s. See also 
Methuen's English Library. 

Whitfield (E. E.). See Commercial Series. 

Whitehead (A. W.).. GASPARD DE 
COLIGNY. With many Illustrations. 
Demy 8vo. 1258. 64. net. 

Whiteley (R. Lloyd), F.I.C., Principal of 
the Technical Institute, West Bromwich. 
AN ELEMENTARY TEXT-BOOK OF 
INORGANIC CHEMISTRY. Crown 
8vo. 25. 6d. ; 

Whitley (Miss). See Social Questions Series. 

Whitten (W.). See Thomas Smith. 

Whyte (A. G.), B.Sc. See Books on Business. 

pases (Wilfrid). See Little Books 
on Art, 

Wilde (Oscar). DE PROFUNDIS. Fifth 
Edition. Crown 8vo. 55. net. 

A Colonial Edition is also published. 
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bade cacr nog (W. H.), B.A. See Social Questions 
eries. 
Wilkinson (J. Frome). 
tions Series. 
Williamson (W.). THE BRITISH 
GARDENER. Illustrated. Demy 8vo. 
See Junior Ex- 


tos. 6d. 

Williamson (W.), B.A. 
amination Series, Junior School Books, and 
Beginner’s Books, 

Wilmot-Buxton (E. M.). MAKERS OF 
sue? pee Crown 8vo. Fourth Edition. 
38. 6d. 

A Text-book of European History for 

Middle Forms. 

THE ANCIENT WORLD. With Maps and 
Illustrations. Crown 8v0. 35. 6d. 

_. See also Beginner’s Books. 

Wilson Hoe See Library of Devotion. 

Willson (Beckles). LORD STRATH- 
CONA:: the Story of his Life. 
Demy 8v0. 75. 6d. 

A Colonial Edition is also published. 
Wilson (A. J.). See Books on Business. 
Wilson (H. A.). See Books on Business. 
Wilton (Richard), M.A. LYRA PAS. 

TORALIS: Songs of Nature, Church, and 
Home. Pott 8vo. 2s. 6d. 

Winbolt (S. E.), M.A. EXERCISES IN 
LATIN ACCIDENCE. Cy». 8v0. 1s. 6a. 

LATIN HEXAMETER VERSE: An Aid 
to Composition. Crown 8vo. 35.6d, Key, 
5s. net. 

Windle (B. C. A.), D.Sc., F.R.S. See Anti- 
quary’s Books and Little Guides. 

Winterbotham (Canon), M.A., B.Sc., 
LL. See Churchman’s Library. 

Wood(J.A.E.). See Textbooks of Technology. 

Wood (J. Hickory). DAN LENO: His 
Lire AND ACHIEVEMENTS, With many 
Illustrations. Third Ed. Crown 8vo. 6s. 

A Colonia] Edition is also published. 
Wood (W. Birkbeck), M.A., late Scholar of 

Worcester College, Oxford, and Edmonds 
(Major J. E.), R.E., D.A.Q.-M.G. A 
HISTORY OF THE AMERICAN 
CIVIL WAR. With an Introduction by 
H. Spenser WILkinson. With 24 Maps 
and Plans. Demy 8vo0. x25 6d. net. 

Wordsworth (Christopher). See Anti- 
quary’s Books. 

Wordsworth (W.). See Little Library. 

Wordsworth (W.) and Coleridge (8. T.). 
See Little Library. 

Wright (Arthur), M.A., Fellow of Queen’s 
College, Cambridge. See Churchman’s 
Library. 

Wright (C. Gordon). See Dante. 

Wright (Sophie), GERMAN VOCABU- 
ee FOR REPETITION. Fcaf. 8v0. 
1s, 6d, 

Wrong, (George M.), Professor of History 
in the University of Toronto. THE 
EARL OF ELGIN. With Illustrations. 
Demy 8vo. 75. 6d. net. 


See Social Ques- 


Illustrated. 
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Wylde (A. B.). MODERN ABYSSINIA. 
With a Map and a Portrait. Demy 8vo. 
15s. et. 

Wyndham (G.). THE POEMS OF 
WILLIAM SHAKESPEARE. With an 
Introduction and Notes. Demy 8vo. Buck- 
ran, gilt top, tos. 6d. 

Wyon(R.)and Prance (G.). THE LAND 
OF THE BLACK MOUNTAIN. Being 
a description of Montenegro. With 4o Illus- 
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A Story told in 40 Coloured Pictures, /cap. 


8vo. 1s. net. 

Young (Filson). THE COMPLETE 
MOTORIST. With 138 Illustrations. 
Fifth Edition. Deny 8vo. 125. 6d. net. 

Young (T. M.). THE AMERICAN 
COTTON INDUSTRY: A_ Study of 
Work and Workers. With an Introduction 
by Exryan Hewm, Secretary to the Man- 
chester Chamber of Commerce. Crown 8vo, 


trations. Crown 8vo. 6s. 
A Colonial Edition is also published. 
Yeats (W. B.). AN ANTHOLOGY OF 


Cloth, 2s. 6d. ; paper boards, 1s. 6d. 
Renee V.). ANARCHISM. Demy 8v0. 
7s. 6d. 
Zimmern (Antonia) WHAT DO WE 
KNOW CONCERNING ELECTRI- 
CITY? Crown 8vo. 1s. 6d. net. 


IRISH VERSE. Revised ae Enlarged 


Edition. Crown 8vo. 35. 6d. 
Yendis(M.). THE GREAT RED FROG. 


Ancient Cities 
General Editor, B. C. A. WINDLE, D.Sc., F.R.S. 


Crown 8vo. 4s. 6d. net. 


CHESTER. Illustrated by E. H. New. 
SHREWSBURY. By T. Auden, M.A., F.S.A. 
Illustrated. 


CANTERBURY. 


By J. €. Cox, LL.D., F-S.A. 
Illustrated. 


Antiquary’s Books, The 
General Editor, J. CHARLES COX, LL.D., F.S.A. 


A series of volumes dealing with various branches of English Antiquities ; 
comprehensive and popular, as well as accurate and scholarly. 


Demy 8vo. 


EnciisH Monastic Lire. By the Right 
Rey. Abbot Gasquet, O.S.B. Illustrated. 
Third Edition. 

REMAINS OF THE PREHISTORIC AGE IN 
ENGLAND. By B. C. A. Windle, D.Sc. 
F.R.S. With numerous Illustrations and 
Plans. 

Oupv Service Books or THE ENGLISH 
CxuurcH. By Christopher Wordsworth, 
M.A., and Henry Littlehales. With 
Coloured and other Illustrations. 

Certic Art. By J. Romilly Allen, F.S.A. 
With numerous Illustrations and Plans. 


75. 6d. net. 


ARCHHOLOGY AND Fase ANTIQUITIES. 
By R. Munro, LL.D. With numerous 
Illustrations. 


SHRINES OF BritisH Saints. By J. C. Wall. 
With numerous Illustrations and Plans. 


Tue Roya, Forests oF Encranp. By J. 
C. Cox, LL.D., F.S.A. With many Illus- 
trations. 


*THE Manor AND ManoriaAt RECORDS. 
By Nathaniel J. Hone. With many Illus- 
trations. 


Beginner’s Books, The 


Easy. FRENCH RHYMEs. 


By Henri Blouet. 
Illustrated. Fcap. 8v0. 


IS. 


Easy STORIES FROM ENGLISH History’ By 
E. M. Wilmot-Buxton, Author of Makers 
of Europe.’ Crown 8vo. 1s. 


Easy DicraTION AND SPELLING. 


Easy Exercises IN ARITHMETIC, Arranged 
by W. S. Beard. caf. 8vo, Without 
Answers, 1s. With Answers, 1s. 3d. 

By W. 
Williamson, B.A. Yourth Edition. Feap. 
8v0. IS. 
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Business, Books on 


Crown 8vo. 


25. 6a. net. 


A series of volumes dealing with all the most important aspects of commercial and 
financial activity. The volumes are intended to treat separately all the considerable 
industries and forms of business, and to explain accurately and clearly what they do 
and how they doit. Someare Illustrated. The first volumes are— 


Ports anp Docks. By Douglas Owen. 

Raitways. By E. R. McDermott. 

THE Stock ExcHaNGE. By Chas. Duguid. 
Second Edition. 

THe Business oF INSURANCE. By A. J. 
Wilson. 

THE EvectrricaL Inpustry: LIGHTING, 
aaa AND Power. By A. G. Whyte, 

2OC. 

THE SHIPBUILDING INDUSTRY: Its History, 
Science, Practice, and Finance. By David 
Pollock, M.I.N.A. 

Tue Money Marker. By F. Straker. 

Tue Business SIDE OF AGRICULTURE. By 
A. G. L. Rogers, M.A. 

Law 1n Business. By H. A. Wilson. 

THE Brewine Inpustry. By Julian L. 
Baker, F.I.C., F.C.S. 


Tue AuTomosILE InpustrRy. By G. de H. 
Stone. 

Mininc AND MininG INVESTMENTS. By 
‘A. Moil.’ 

THE Business or ADVERTISING. By Clarence 
G. Moran, Barrister-at-Law. Illustrated. 

TraDE Unions. By G. Drage. 

Civit ENGINEERING. By T. Claxton Fidler, 
M.Inst. C.E. Illustrated. 

Tue Coat Inpustry. By Ernest Aves. 
Illustrated. 

TuE Iron TRADE. By J. Stephen Jeans. Illus- 

Monopo.igs, TRUSTS, AND KarRTELLs. By 
F. W. Hirst. 

THE Cotton InpustrRY AND TRADE. By 
Prof. S. J. Chapman, Dean of the Faculty 
of Commerce in the University of Man- 
chester. Illustrated. 


Byzantine Texts 
Edited by J. B. BURY, M.A., Litt.D. 


A series of texts of Byzantine Historians, edited by English and foreign scholars, 


ZACHARIAH OF MityLEenk. Translated by F. 
J. Hamilton, D.D., and E. W. Brooks. 
Demy 8vo. 1258. 6d. net. 


Evacrius. Edited by Léon Parmentier and 
M. Bidez. Demy 8vo. tos. 6d. net. 


THe History oF Pserius. Edited by C: 
Sathas. Demy 8vo. 155. net. 

Ecruesis Curonica. Edited by Professor 
Lambros. Dewy 8vo. 7s. 6d. net. 

THE CHRONICLE OF MorEA. Edited by John 
Schmitt. Demzy8vo. 155. net. 


Churchman’s Bible, The 
General Editor, J. H. BURN, B.D., F.R.S.E. 


A series of Expositions on the Books of the Bible, which will be of service to the 
general reader in the practical and devotional study of the Sacred Text. 

Each Book is provided with a full and clear Introductory Section, in which is 
stated what is known or conjectured respecting the date and occasion of the com- 
position of the Book, and any other particulars that may help to elucidate its meaning 
asawhole. The Exposition is divided into sections of a convenient length, corre- 
sponding as far as possible with the divisions of the Church Lectionary. The 
Translation of the Authorised Version is printed in full, such corrections as are 
deemed necessary being placed in footnotes, 


Tue EpistLe or St. Paut THE APOSTLE TO 
THE GALATIANS. Edited by A. W. Robin- 


son, M.A. Second Edition. Feap. 8vo. 
1s. 6d. net. 

EccLesiaSTES. Edited by A. W. Streane, 
D.D. cap. 8vo. 15s. 6d. net. 

Tue EpistTLe or St. PAuL THE APOSTLE TO 


THE EpistLtg oF St. James. Edited by 
H. W. Fulford, M.A. Fcap. 8vo. 1s. 6d. 
net. 


IsalAH. Edited by W. E. Barnes, D.D. Two 


Volumes. Feap. 8vo. 2s. net each. With 
Map. 


THE PuiLipPiaAns. Edited by C. R. D. | THE EpistLe or St. Pau, THE APOSTLE TO 


Biggs, D.D. Second Edition. Heap 8vo. 
1s. 6d. net. 


THE EPHESIANS. Edited by G. H. Whitaker, 
M.A. Fas. 8vo. 15. 6d. net. 
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GENERAL LITERATURE 


Churchman’s Library, The 
General Editor, J. H. 


BURN, B.D., F.R.S.E. 


A series of volumes upon such questions as are occupying the attention of Church 


people at the present time. 


The Editor has enlisted the services of a band of - 


sctolars, who, having made a special study of their respective subjects, are ina 
position to furnish the best results of modern research accurately and attractively. 


Tus BEGINNINGS OF ENGLISH CHRISTIANITY. 
Ey W. E. Collins, M.A. With Map. Crow 
&v0, 38. 6d. 

Some New TESTAMENT PROBLEMS. By 
Arthur Wright, M.A. Crowz 8vo. 6s. 

Tue Kincpom or HravEN HERE AND HERE- 
AFTER. By Canon Winterbotham, M.A., 
B.Sc., LL.B. Crown 8vo. 35. 6d. 

Tue WoRKMANSHIP OF THE PRAYFR Book: 
Its Literary and Liturgical Aspects. By J. 
pores D.D. Second Edition. Crown 8vo. 

2s. 6d. 


Classical Translations 


Evo.ution. By F. B. Jevons, M.A., Litt.D. 
Crown 8vo. 38. 6d. 

Tur OLD TESTAMENT ANDTHE NEWSCHOLAR- 
sHip. By J. W. Peters, D.D. Crown 8vo. 
6s 


THE CHURCHMAN’S INTRODUCTION TO THE 
OLp TrsTaMENT. By A. M. Mackay, B.A. 
Crown 8vo. 38. 6d. 

Tue CuurcH OF CuristT. By E. T. Green, 
M.A. Crown 8vo. 6s. 

CompPaRATIVE THEOLOGY. By J. A. Mac- 
Culloch. Crown 8vo. 6s. 


Edited by H. F. Fox, M.A., Fellow and Tutor of Brasenose College, Oxford. 
Crown 8vo. 


A series of Translations from the Greek and Latin Classics, distinguished by literary 
excellence as well as by scholarly accuracy. 


ZEscuyius—Agamemnon, Choephoroe, Eu- 
menides. ‘Translated by Lewis Campbell, 
PEED iiss: 

Cickro—De Oratore I. Translated by E. N. 
P. Moor, M.A. 3s. 6d. 

Ciczro—Select Orations (Pro Milone, Pro 
Mureno, Philippic 11., in Catilinam). Trans- 
lated by H. E. D. Blakiston, M.A. 53. 

Ciczro—De Natura Deorum. Translated by 
F. Brooks, M.A. 3s. 6d. 


Cickro—De Officiis: Translated by G. B. | THE Satirrs oF JUVENAL. 


Gardiner, M.A. 2s. 6d. 


HoracrE—The Odes and Epodes. Translated 
by A. D. Godley, M.A. 2s. 

Lucitan—Six Dialogues (Nigrinus, Icaro-Me- 
nippus, The Cock, The Ship, The Parasite, 
The Lover of Falsehood). ‘Translated by S. 
T. Irwin, M.A. 3s. 6d. 

SorpuoctEs—Electraand Ajax. Translated by 
BE. D. A. Morshead, M.A. 2s. 6d. 

Tacirus—Agricola and Germania. 
lated by R. B. Townshend. 2s. 6d. 

Translated by 


Trans- 


Ss. G. Owen. 2s. 6d. 


Commercial Series, Methuen’s 
Edited by H. pg B. GIBBINS, Litt.D., M.A. 
Crown 8vo. 


A series intended to assist students and young men preparing for a commercial 
career, by supplying useful handbooks of a clear and practical character, dealing 
with those subjects which are absolutely essential in the business life. 


ComMERCIAL EpucaTION IN. THEORY AND 

Pracrice. By E. E. Whitfield, M.A. ss. 

An introduction to Methuen’s Commercial 
Series treating the question of Commercial 
Education fully from both the point of view 
of the teacher and of the parent. 

BririsH COMMERCE AND COLONIES FROM 
EvizaBetH TO Victoria. By H. de B. 
Gibbins, Litt.D., M.A. Zhird Edition. 25. 

ComMERcIAL EXAMINATION Papers. By H. 
de B. Gibbins, Litt.D., M.A. 1s. 6d. 

Tue Economics oF Commerce, By H. de 


B. Gibbins, Litt.D., M.A. Second Edition. 
1s. 6d. 


A GermMAN ComMERCIAL READER. By S. E. 
Bally. With Vocabulary. 2s. 

A CoMMERCIAL GEOGRAPHY OF THE Brivisu 
Empire. By L. W. Lyde, M.A. Fourth 
Edition. 2s. 

A ComMMERCIAL GEOGRAPHY OF FOREIGN 
Nations. By F.C. Boon, B.A. 2s. 

A Primer oF Business. By S. Jackson, 
M.A. Third Edition. 1s. 6d. 

CommerciaAt ArituMetic. By F. G. Taylor, 
M.A. Fourth Edition. 1s. 6d. 

FRENCH COMMERCIAL CORRESPONDENCE. By 
S. E. Bally. With Vocabulary. Third 
Edition. 25. 
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METHUEN’s ComMERCIAL SERIES—continued, 


GrerMAN ComMERCIAL CORRESPONDENCE, By | A Guipe To ProFEssions AND BUSINESS. 


S. E. Bally. With Vocabulary. 2s. 6d. 
A FrencH CoMMERCIAL READER. By S. E. 
Bally. With Vocabulary. Second Edition. 2s. 


Precis WRITING AND OFFICE CORRESPOND: | 
Second | 


ENCE. By E. E. Whitfield, M.A. 
Edition. 2s. 


By H. Jones. 15. 6d. 


Tue PRINCIPLES OF BOOK-KEEPING BY DOUBLE 
Entry. By J. E. B, M‘Allen, M.A. 2s. 


Commercia Law. By W. Douglas Edwards. 
Second Edition. 2s. 


Connoisseur’s Library, The 


Wide Royal 8vo. 


255. met. 


A sumptuous series of 20 books on art, written by experts for collectors, superbly 


illustrated in photogravure, collotype, and colour, 


duly treated. The first volumes are— 


Mezzorints. By Cyril Davenport. With 40 
Plates in Photogravure. 


PorceELain. By Edward Dillon. With 19 
Plates in Colour, 20 in Collotype, and 5 in 
Photogravure. 

MINIATURES. 


By Dudley Heath. With 9 


The technical side of the art is 


Plates in Colour, 15 in Collotype, and rs in 
Photogravure. 

Ivories. By A. Maskell. With 80 Plates in 
Collotype and Photogravure. 

EncutsH Furniture. By F. S. Robinson. 
With 160 Plates in Collotype and one in 
Photogravure, Second Edition. 


Devotion, The Library of 
With Introductions and (where necessary) Notes. 
Small Pott 8vo0, cloth, 2s. ; leather, 25. 6d. net. 
These masterpieces of devotional literature are furnished with such Introductions 


and Notes as may be necessary to explain the standpoint of the author and the 
obvious difficulties of the text, without unnecessary intrusion between the author and 


the devout mind. 


Tue Conrsssions or Sr. Aucustine. Edited 
by C. Bigg, D.D. Fifth Edition. 

THE CHRISTIAN YEAR. Edited by Walter 
Lock, D.D. TZkird Edition. 

Tue ImiraTion or Curist. Edited by C. 
Bigg, D.D. Fourth Edition. 

A Book or Devotions. Edited by data fe 
Stanbridge. B.D. Second Edition: 

Lyra InnocenTium. Edited by Walter 
Lock, D.D 

A Serious Catt to a Devour anp Hoty 
Lire. Edited by C. Bigg, D.D. Second 
Edition. 

Tue Tremere. Edited by E. C. S. Gibson, 
D.D. Second Edition. 

A Guwe tro Errrnity. Edited by J. W. 
Stanbridge, B.D. 

Tue Psatms or Davin. Edited by B. W. 
Randolph, D.D. 

Lyra Apostorica. Edited by Canon Scott 
Holland and Canon H. C. Beeching, M.A. 

Tue Inner Way. . By J. Tauler. Edited by 
A. W. Hutton, M.A. 

Tue THoucuts or Pascat. Edited by C. 
S. Jerram, M.A, 


| ON THE Love or Gop, 


By St. Francis de 
Sales. Edited by W. J. Knox-Little, M.A. 

A Manuat or ConsoLaTION FROM THE 
SAINTS AND Fatuers. Edited by J. H. 
Burn, B.D. 

THE SonG or Sonas. Edited by B. Blaxland, 
M.A, 


Tue Devotions or Sr. ANSFLM. Edited by 
C. C. J. Webb, M.A. 

Grace AsounpinG. By John Bunyan. Edited 
by S. C. Freer, M.A. 

BisHop Wixson’s Sacra Privata. Edited 
by A. E. Burn, B.D 

Lyra Sacra: A Book of Sacred Verse. 
Edited by H. C. Beeching, M.A., Canon of 
Westminster, 

A Day Book FROM THE SAINTS AND FATHERS. 
Edited by J. H. Burn, B.D. 

Heraventy Wispom. A Selection from the 
English Mystics. Edited by E. C. Gregory. 

Licut, Lire, and Love. A Selection from the 
German Mystics. Edited by W. R. Inge, 
M.A 


Tue Devout Lire or St. FRANCIS DE SALES. 
Translated and Edited by T. Barns, M.A. 
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Methuen’s Half-Crown Library 


Crown 8vo. 


By W. G. 
Siath 


'Tur LIFE OF JOHN RUuSKIN. 
Collingwood, M.A. With Portraits. 
Edition. 

EncuisH Lyrics. By W. E. Henley. Second 
Edition. 

‘Tur GOLDEN Pomp. A Procession of English 
Lyrics. Arranged by A. T. Quiller Couch. 
Second E dition. 

(CuiTrRaAL: The Story of a Minor Siege. By 
Sir G. S. Robertson, K.C.S.I. Third 
Edition. With numerous Illustrations. 


2s. 6d. net, 


STRANGE SURVIVALS AND SUPERSTITIONS. By 
S. Baring-Gould. Third Edition. 

YORKSHIRE ODDITIES AND STRANGE EVENTs. 
By S. Baring-Gould. Fourth Edition. 

ENGLISH VILLAGES. By P. H. Ditchfield, 
M.A., F.S.A. With many Illustrations. 

A Boox oF EncuiisH Prose. By W. E. 
Henley and C. Whibley. 

Tue Lanp oF THE Brack Mountain. 
Being a Description of Montenegro. By 
R, Wyon and G. Prance. With qo Illustra- 
tions. 


Tllustrated Pocket Library of Plain and Coloured Books, The 


Fap 8vo. 


35. 6d. net each volume. 


Aseries, in small form, of some of the famous illustrated books of fiction and 


general literature. 
without introduction or notes. 


These are faithfully reprinted from the first or best editions 
The Illustrations are chiefly in colour. 


COLOURED BOOKS 


Oxp CoLourEp Booxs. By George Paston. 
With 16 Coloured Plates. cap. 8vo. 25. net. 

TuE LIFE AND DEATH OF JOHN MytTon, Esq. 
By Nimrod. With 18 Coloured Plates by 
Henry Alken and T. J. Rawlins. Third 
Edition. 


Tue Lire oF A SporTsMAN. By Nimrod. 


With 35 Coloured Plates by Henry Alken. | 


Hanpiey Cross. By R. S. Surtees. With 


17 Coloured Plates and roo Woodcuts in the | 


Text by John Leech. 

Mr. SponGe’s Srortinc Tour. By R. S. 
Surtees. With 13 Coloured Plates and go 
Woodcuts in the Text by John Leech. 

Jorrocxs’ JAuNTs AND JoLuities. By 1B 
Surtees. With r5 Coloured Plates by H. 
Alken. 


This volume is reprinted from the ex- 


tremely rare and costly edition of 1843, which 
contains Alken’s very fine illustrations 
instead of the usual ones by Phiz. 

Ask Mamma. By R. S. Surtees. With 13 
Coloured Plates and 7o Woodcuts in the 
Text by John Leech. 

Tue ANALYSIS OF THE HunTING Fietp. By 
R. S. Surtees. With 7 Coloured Plates by 
Henry Alken, and 43 Illustrations on Wood. 

Tux Tour or Dr. SyNTAX IN SEARCH OF 
THE PICTURESQUE. By William Combe. 
With 30 Coloured Plates by T, Rowlandson. 

Tur Tour oF Docror SyNTAX IN SEARCH 
or ConsoLaTion. By William Combe. 
With 24 Coloured Plates by T: Rowlandson. 

Tue Tuirp Tour oF Docror SyNTAX IN 
SEARCH OF A WiFE. By William Combe. 
With 24 Coloured Plates by T. Rowlandson. 

Tue History or JOHNNY QuAE GENUS: the 
Little Foundling of the late Dr. Syntax. 
By the Author of ‘The Three Tours.’ With 
24 Coloured Plates by Rowlandson. 


Tue EnGiisH Dance oF DEATH, from the 
Designs of T. Rowlandson, with Metrical 
Illustrations by the Author of ‘Doctor 
Syntax.’ Two Volumes. 

This book contains 76 Coloured Plates. 


THE Dance oF LiFE: A Poem. By the Author 
of ‘Doctor Syntax.’ Illustrated with 26 
Coloured Engravings by T. Rowlandson. 

Lire 1n LonpoN: or, the Day and Night 
Scenes of Jerry Hawthorn, Esq., and his 
Elegant Friend, Corinthian Tom. By 
Pierce Egan. With 36 Coloured Plates by 
I. R. and G. Cruikshank. With numerous 
Designs on Wood. 


Reat Lire 1n Lonvon: or, the Rambles 
and Adventures of Bob Tallyho, Esq., and 
his Cousin, The Hon. ‘Tom Dashall. By an 
Amateur (Pierce Egan). With 31 Coloured 
Plates by Alken and Rowlandson, etc. 
Two Volumes. 

Tue Lire of AN Actor. By Pierce Egan. 
With 27 Coloured Plates by Theodore Lane, 
and several Designs on Wood. 


THE VICAR oF WAKEFIELD. By Oliver Gold- 
smith. With 24 Coloured Plates by T. Row- 
landson. 

THe Mirirary ADVENTURES OF JOHNNY 
Newcome. By an Officer, With 15 Coloured 
Plates by T. Rowlandson. 

THE NaTIONAL Sports OF GREAT BRITAIN. 
With Descriptions and 51 Coloured Plates 
by Henry Alken. 

This book is completely different from the 
large folio edition of ‘National Sports’ by 
the same artist, and none of the plates are 
similar, 

Tue ADVENTURES OF A Post Captain. By 
A Naval Officer. With 24 Coloured Plates 


by Mr. Williams. 
[Continned. 


GAmoniA ¢ or, the Art of Preserving Game ; 
andan Improved Method of making Planta- 
tions and Covers, explained and illustrated 
by Lawrence Rawstorne, Esq. With 15 
Coloured Plates by T. Rawlins. 

An ACADEMY FOR noua Horsemen: Con- 
taining the completest Instructions for 
Walking, Trotting, Cantering, Galloping, 
Stumbling, and Tumbling. Illustrated with 
27 Coloured Plates, and adorned with a 
Portrait of the Author. By Geoffrey 
Gambado, Esq. 

Reav Lire 1n IRELAND, or, the Day and 
Night Scenes of Brian Boru, Esq., and his 


PLAIN 


Tue Grave: A Poem. By Robert Blair, 
Illustrated by 12 Etchings executed by Louis 
Schiavonetti from the original Inventions of 
William Blake, With an Engraved Title Page 
and a Portrait of Blake by T. Phillips, R.A. 

The illustrations are reproduced in photo- 
gravure. 

ILLUSTRATIONS OF THE Book oF Jos. In- | 
vented and engraved by William Blake. 

These famous Illustrations—ez in number 
—are reproduced in photogravure. 

#Esor’s Fasies. With 380 Woodcuts by 
Thomas Bewick. 

Wrnopsor Cast Le. By W. Harrison Ainsworth. 
With 22 Plates and 87 Woodcuts in the Text 


24 MESSRS. METHUEN’S CATALOGUE 


Tue ILLusTRATED PockEerT Liprary—continued. 


by George Cruikshank. 


Junior Frencu Examination Papers. By | 
F. Jacob, M.A. 

Junior Latin Examination Papers. By C. 
G. Botting, M.A. Third Edition. 

Juntor Enciisn EXAMINATION Papers. By 
W. Williamson, M.A. 

Junior ARITHMETIC EXAMINATION PaPERs. | 
By W. S. Beard. Second Edition. 

Junior Acrpra EXAMINATION PAPERS. By 


S. W. Finn, M.A, 


W. Williamson, B.A. Eleventh Edition. Cr. 
8v0. 1s. 6a. 


Elegant Friend, Sir Shawn O’Dogherty. 
By a Real Paddy. With 19 Coloured Plates 
by Heath, Marks, etc. 


THE ADVENTURES OF AS NEWcoME IN 


TEE Navy. By Alfred Burton. With 16 
Coloured Plates by T. Rowlandson. 

THE OLp EnGuisu Sourre: A Poem. By 
John Careless, Esq. With 20 Coloured 
Plates after the style of T. Rowlandson. 


*THE EnciisH Spy. By Bernard Black- 
mantle. With 72 Coloured Plates by R. 
Cruikshank, and many Illustrations on 
wood. Two Volumes. 


BOOKS 


THE Tower or Lonpon. 


By W. Harrison 
Ainsworth. With 40 Plates and 58 Woodcuts 
in the Text by George Cruikshank. 

FRANK Farr_ecu. By F. E. Smedley. With 


30 Plates by George Cruikshank. 

Hanpy Anpy. By Samuel Lover. With 24 
Illustrations by the Author. 

THE CompLEatT ANGLER. By Izaak Walton 
and Charles Cotton. With 14 Plates and 17 
Woodcuts in the Text. 

This volume is reproduced from the beauti- 
ful edition of John Major of 1824. 

THE Pickwick Pavers. By Charles Dickens. 
With the 43 Illustrations by Seymour and 
Phiz, the two Buss Plates, and the 32 Con- 
temporary Onwhyn Plates. 


Junior Examination Series 
Edited by A. M. M. StepMan, M.A, Lcap. 8vo. 15. 

This series is intended to lead up to the School Examination Series, and is intended 
for the use of teachers and students, to supply material for the former and practice 
tor the latter. The papers are carefully graduated, cover the whole of the subject 
usually taught, and are intended to form part of the ordinary class work. They 
may be used vivd voce or as a written examination. 


Junior Greek EXAMINATION PaprErs, By T. 
C. Weatherhead, M.A. 


Junior Genera InrormaTION ExamIna- 
TION Papers. By W. S. Beard. 


*A Kry TO THE ABOVE. Crown 8v0. 35. 6d. 


Junror GrocrapHy EXAMINATION Papers. 
By W. G. Baker, M.A. 


Juxion GERMAN EXAMINATION PapERs, By 
A. Voegelin, M.A. 


Junior School-Books, Methuen’s 
Edited by O. D, Inskip, LL.D., and W. WILLIAMSON, B.A. 


A series of elementary books for pupils in lower forms, simply written 
by teachers of experience. 


A Cvrass-Book or DicraTion Passaces. By | THE GospeL AccorpinG To St. Matrurw. 


Edited by E, Wilton South, M.A. With 
Three Maps. Crown 8vo. ts. 6d. 
(Continued. 
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Mernven’s JUNIOR ScHooL-Booxs—continued. 


TursosPEL ACCORDINGTOST. Mark. Edited 
byA. E. Rubie, D.D. With Three Maps. 
Cown 8vo. 15. 6d. 

A Jwior EnciisH Grammar. By W. William- 
so, B.A. With numerous passages for parsing 
adanalysis, and a chapter on Essay Writing. 
Scond Edition. Crown 8vo. 2s. 

A Juior Cuemistry. By E. A. Tyler, B.A., 
FC.S. With 78 Illustrations. Second Edi- 
tin. Crown 8vo. 25. 6d. 

TurActs OF THE ApostLes. Edited by A. 
FRubie, D.D. Crown 8vo. 25. 

A ountor French Grammar. By L. A. 
Srnet and M. J. Acatos. Crown 8vo. 


2. 
ELRMENTARY EXPERIMENTAL SCIENCE. Puy- 
srs by W. T. Clough, A.R.C.S, CHEMISTRY 


by A. E. Dunstan, B.Sc. With 2 Plates and 
154 Diagrams. Second Edition. Crown 
8vo. 2s. 6d. 

A Junior GEomETRY. By Noel S. Lydon. 

ith 239 Diagrams. Crown 8vo. 25. 

A Junior Macnetism AND Evecrricity. By 
W. T. Clough. With many Illustrations. 
Crown 8vo. 25. 6d. 

ELEMENTARY EXPERIMENTAL CHEMISTRY. 
By A. E. Dunstan, B.Sc. With 4 Plates 
and 109 Diagrams. Cvown 870. 25. 

A Junior FrencH Prosz_ComposirIon. 
By R. R. N. Baron, M.A. Crown 8v0. 25. 

*TuE GospeL Accorpinc To St. Luxe. With 
an Introduction and Notes by William 
Williamson, B.A. With Three Maps. Crown 
8vo. 18. 6a. 


Leaders of Religion 


Hited by H. C. BEECHING, M.A., Canon of Westminster. 
Crown 8vo. 


With Portraits. 
2s. net. 


/ series of short biographies of the most prominent leaders of religious life 


ancthought of all ages and countries. 


CapinaL Newman. By R. H. Hutton. 
Jom Wrstey. By J. H. Overton, M.A. 
Bisop WILBERFORCE. By G. W. Daniell, 
}.A. 
CapinaLt Manninc. By A. W. Hutton, M.A. 
Curves Simeon. By H.C. G. Moule, D.D. 
Jow Krsie. By Walter Lock, D:D: 
Timas Cuatmers. By Mrs. Oliphant. 
Lacetot ANpREWES. By R. L. Ottley, 
1D. Second Edition. 
AvwUsTINE OF CantTerBuRY. By E. L. 
{utts, D.D. 


WittiAM Laup. By W. H. Hutton, M.A. 
Third Edition. 

Joun Knox. ByF.MacCunn. Second Edition. 

Joun Howe. By R. F. Horton, D.D. 

Bisnop Ken. By F. A. Clarke, M.A. 

GrorcE Fox, THE QuAKER. By T. Hodgkin, 
DiGub: 

Joun Donne. By Augustus Jessopp, D.D. 

THOMAS CRANMER. By A. J. Mason, D.D. 

Bisnop LATIMER. By R. M. Carlyle and A. 
J. Carlyle, M.A. 


| BisHop Buriter. By W. A. Spooner, M.A. 


Little Blue Books, The 
General Editor, E. V. LUCAS. 


Illustrated. Demy 16mo. 


2s. 6d. 


, series of books for children. The aim of the editor is to get entertaining or 
exiting stories about normal children, the moral of which is implied rather than 


exiressed. 


1. CHE CasTAways OF MeapowsBank. By 


Thomas Cobb. 


2. ue BEECHNUT Book. By Jacob Abbott. 


Edited by E. V. Lucas. 
3. [HE Air Gun, By T. Hilbert. 
4. \ Scnoot Year. By Netta Syrett. 
5 


_ CHE PEELES AT THE CapiTaL. By Roger 


Ashton. 


6. THE TREASURE OF PRINCEGATE PRIORY 
By T. Cobb. 

7. Mrs. BARBERRY’S GENERAL SHOP. By 
Roger Ashton. 

8. A Book or BAD CHILDREN. 
Webb. 


9. THE Losr Batt. By Thomas Cobb. 


By W. T. 


Little Books on Art 


With many Illustrations. 


Demy 16mo, 25, 6d. net. 


\ series of monographs in miniature, containing the complete outline of the 
swject under treatment and rejecting minute details. These books are produced 


wih the greatest care. 


Zach volume consists of about 200 pages, and contains from 


3oto 40 illustrations, including a ‘frontispiece in photogravure. 


Gierk Art. H. B. Walters. Second Edition. 
Boxprtates. E. Almack. 


Reynoitps. J.Sime. Second Edttion. 


Romney. George Paston. 
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LitTLe Books on ArT—continued. 


Watts. R. E. D. Sketchley. 

LeicuTon. Alice Corkran. 

VeELASQUEz. Wilfrid Wilberforce and A. R. 
Gilbert. 

GREUZE AND BoucHer. Eliza F. Pollard. 

Vanpyck. M. G. Smallwood. 

TuRNER. Frances Tyrell-Gill. 

Durer. Jessie Allen. 

Hoppner. H. P. K. Skipton. 

Hosein. Mrs, G. Fortescue. 


MEsSsRS. METHUEN’S CATALOGUE 


BuRNE-Jongs. Fortunée de Lisle. 
Edition. 

REMBRANDT. Mrs. E, A. Sharp. 

Corot. Alice Pollard and Ethel Birnstingl. 

RapHaEL, A. R. Dryhurst. 

Miter. Netta Peacock. 

ILLUMINATED MSS. J. W. Bradley. 

Curistin Arr. Mrs. Henry Jenner. 

JEWELLERY. Cyril Davenport. 

CLaubE. Edward Dillon. 


Second 


Little Galleries, The 


Demy 16mo. 


2s. 6a. net. 


A series of little books containing examples of the best work of the great painters, 
Each volume contains 20 plates in photogravure, together with a short outline of the 
life and work of the master to whom the book is devoted. 


A LitrLe GALLEery or REYNOLDS. 
A LirrLe GALLery oF Romney. 
A LitrLe GaLLtery or Hoppner. 


A LirrLe GALLERY oF MILLAIs. 
A LitTLe GALiery or Enctisu Posts, 


Little Guides, The 
Small Pott 8vo, cloth, 2s. 6d. net.; leather, 3s. 6d. net. 


OxrorD AND Its CottEeGcEs, By J. Wells. 
M.A. Illustrated by E. H. New. Sirzh 
Edition. 

CaMBRIDGE AND 1Ts CoLiEcEs. By A. 
Hamilton Thompson. Second Edition. 
Illustrated by E. H. New. 

THe Matvern Country. By B. C. A. 
Windle, D.Sc., F.R.S. Illustrated by E. 
H. New. 

SHAKESPEARE’S Country. By B. C. A. 
Windle, D.Sc., F.R.S. Illustrated by E. 
H. New. Second Edition. 

Sussex. By F.G. Brabant, M.A. Illustrated 
by E. H. New. Second Edition. 

WESTMINSTER ABBEY. By G. E. Troutbeck. 
Illustrated by F. D. Bedford. 

Norrotk. By W. A. Dutt. 
B. C. Boulter. 

Cornwatit. By A. L. Salmon. 
by B. C. Boulter. 

Brirrany. By S. Baring-Gould. 
by J. Wylie. 

HERTFORDSHIRE. By H. W. Tompkins, 
F.R.H.S. Illustrated by E. H. New. 

Tue EncGiisn Lakes. By F, G. Brabant, 
M.A. Illustrated by E. H. New. 


Illustrated by 
Illustrated 


Illustrated 


Kent. ByG. Clinch. Illustrated by F. D, 
3edford. 


Rome By C. G. Ellaby. 
C. Boulter. 

Tue Is_E or Wicut. By G. Clinch. 
trated by F. D. Bedford. 

Surrey. By F. A. H. Lambert. 
by E. H. New. 

BUCKINGHAMSHIRE. By E. S. Roscoe. 
trated by F. D. Bedford. 

SUFFOLK. By W. A. Dutt. 
Wylie. 

DerBySHIRE. By J. C. Cox, LL.D., F.S.A. 
Illustrated by J. C. Wall. 

By J. 


Tue Nortu RipinG OF YORKSHIRE. 
Illustrated by R. J. S. 


E. Morris. 
Bertram. 

Hampsurre. By J. C. Cox. 
M. E. Purser. 

Stcity. By F. H. Jackson. 
Illustrations by the Author. 

Dorser. By Frank R. Heath. 


CHESHIRE. By W. M. Gallichan. 
by Elizabeth Hartley. 


Illustrated by B. 
Illus- 


Illustrated 
Illus- 


Illustrated by J. 


Illustrated by 
With many 


Illustrated. 
Illustrated 


Little Library, The 


With Introductions, Notes, and Photogravure Frontispieces. 


Small Pott 8vo. 


Each Volume, cloth, 1s. 6d. ned ; leather, 25. 6d. net. 


A series of small books under the above title, containing some of the famous works 
in English and other literatures, in the domains of fiction, poetry, and belles lettres, 
The series also contains volumes of selections in prose and verse, 

The books are edited with the most sympathetic and scholarly care. Each one 


contains an introduction which gives (r) 
critical estimate of the book. Where they 


the foot of the page. 


a short biography of the author; (2) a 
are necessary, short notes are added at 


great care. 

Anon. ENGLISH LYRICS, A LITTLE 
BOOK OF. 

Austen (Jane). PRIDE AND PREJU- 
DICE. Edited by E. V. Lucas. Ywo 
Volumes. 

NORTHANGER ABBEY. Edited by E. V. 


Lucas. 
Bacon (Francis) THE ESSAYS OF 
Edited by Epwarp 


LORD BACON. 
WRIGHT. 

Barham (R. H.). THE INGOLDSBY 
LEGENDS. Edited by J. B. AtLay. 
Two Volumes. 

Barnett (Mrs. P. A.). A LITTLE BOOK 
OF ENGLISH PROSE. 

Beckford (William). THE HISTORY 
OF THE CALIPH VATHEK. Edited 
by E. Denison Ross. 

Blake (William). SELECTIONS FROM 
WILLIAM BLAKE. Edited by M. 
PERUGINI. 

Borrow (George). LAVENGRO. Edited 
by F. Hinpes Groome. Two Volumes. 
THE ROMANY RYE. Edited by Joun 

SAMPSON. 

Browning (Robert), SELECTIONS 
FROM THE EARLY POEMS OF 
ROBERT BROWNING. Edited by W. 
Ha cv GriFFIn, M.A. 

Canning (George). SELECTIONS FROM 
THE ANTI-JACOBIN: with GEorGE 
Canninc’s additional Poems. Edited by 
LLoypD SANDERS. 

Cowley (Abraham). THE ESSAYS OF 
ABRAHAM COWLEY. Edited by H. C. 
MINCHIN. 

Crabbe (George). SELECTIONS FROM 
GEORGE CRABBE. Edited by A. C. 
DEANE. ; 

Craik (Mrs... JOHN HALIFAX, 
GENTLEMAN. Edited by ANNE 
Matueson. Two Volumes. 

Crawshaw (Richard). THE ENGLISH 
POEMS OF RICHARD CRAWSHAW. 
Edited by Epwarp Hurron. 

Dante (Alighieri). THE INFERNO OF 
DANTE. ‘Translated by H. F. Cary. 
Edited by Pacer ToynseE, M.A., D. Litt. 

THE PURGATORIO OF DANTE. Trans- 
lated by H. F. Cary. Edited by Pacer 
Toynseg, M.A., D.Litt. 

THE PARADISO OF DANTE.  Trans- 
lated by H. F. Cary. Edited by Pacer 
ToynseEE, M.A., D.Litt. 

Darley (George). SELECTIONS FROM 
THE POEMS OF GEORGE DARLEY. 
Edited by R. A. STREATFEILD. 

Deane (A. C.). A LITTLE BOOK OF 
LIGHT VERSE. 

Dickens (Charles). CHRISTMAS BOOKS. 
Two Volumes. 
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Ferrier (Susan). MARRIAGE. Edited 
by A. GoopricH- Freer and Lorp 
IDDESLEIGH. Two Volumes. 

THE INHERITANCE. Two Volumes. 

Gaskell (Mrs.), CRANFORD. Edited by 
EK. V. Lucas. Second Edition, 

Hawthorne (Nathaniel). THE SCARLET 
LETTER. Edited by Percy DEARMER. 

Henderson (T. F.). A LITTLE BOOK 
OF SCOTTISH VERSE. 

Keats (John). POEMS. With an Intro- 
duction by L. Binyon, and Notes by J. 
MASEFIELD. 

Kinglake (A. W.). EOTHEN. With an 
Introduction and Notes. Second Edition. 

Lamb (Charles). ELIA, AND THE 
LAST ESSAYS OF ELIA. Edited by 
E. V. Lucas. 

Locker (F.). LONDON LYRICS. Edited 
by A. D. GopLey, M.A. A reprint of the 
First Edition. 

Longfellow (H. W.). SELECTIONS 
FROM LONGFELLOW. Edited by 
L. M. FarrHFucu. 

Marvell (Andrew). THE POEMS OF 
ANDREW MARVELL. Edited by E. 
WRIGHT. 

Milton (John). THE MINOR POEMS 
OF JOHN MILTON. Edited by H. C. 
BreEcuinG, M.A., Canon of Westminster. 

Moir (D. M). MANSIE WAUCH. Edited 
_by F. HENDERSON. 

Nichols (J. B. B.). A LITTLE BOOK OF 
ENGLISH SONNETS. 

Rochefoucauld (La). THE MAXIMS OF 
LA ROCHEFOUCAULD. © Translated 
by Dean Srannore, Edited by G. H. 
PowELL. 

Smith (Horace and James). REJECTED 
ADDRESSES. Edited by A. D. GoDLEy, 


M.A, 
Sterne (Laurence). A SENTIMENTAI. 
JOURNEY. Edited by H. W. Paut. 


Tennyson (Alfred, Lord). THE EARLY 
POEMS OF ALFRED, LORD TENNY- 
SON. Edited by J. Cuurron CoL.ins, 


M.A. 
IN MEMORIAM. Edited by H. C. 
BEECHING, M.A. 
THE PRINCESS. 
WoRDSWORTH. 
MAUD. Edited by EL1zaABETH WORDSWORTH 
Thackeray (W.M.). VANITY FAIR. 
Edited by S. Gwynn. Three Volumes. 
PENDENNIS. Edited by S. Gwynn. 
Three Volumes. 
ESMOND. Edited by S. Gwynn. 
CHRISTMAS BOOKS. Editedby S. Gwynn. 
Vaughan (Henry). THE POEMS OF 
HENRY VAUGHAN. Edited by Epwarp 
HuTToN. 


Edited by E.izanetTu 
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Tue Littie Lisrary—continuwed. 


Walton (Izaak). THE COMPLEAT 
ANGLER. Edited by J. Bucnan. 


Waterhouse (Mrs. Alfred). A LITTLE 
BOOK OF LIFE AND DEATH. Edited 
by. Lighth Edition. 


MEssrs. METHUEN’S CATALOGUE 


Wordsworth (W.). SELECTIONS FROM 
WORDSWORTH. Edited by Nowe ii 
C. Smiru. 

Wordsworth (W.) and Coleridge (S. T.). 
LYRICAL BALLADS. Edited by GrorcE 
SAMPSON. 


Miniature Library, Methuen’s 
Reprints in miniature of a few interesting books which have qualities of 
humanity, devotion, or literary genius. 


Evryranor: A Dialogue on Youth. By 
Edward FitzGerald. From the edition pub- 
lished by W. Pickering in 1851. Demy 
32m0. Leather, 2s. net. 


Potonius: or Wise Saws and Modern In- 
stances. By Edward FitzGerald. From 
the edition published by W. Pickering in 
1852. Demy 32mo0. Leather, 25. net. 


Tue RusAivAT or Omar KuayyAm. By 
Edward FitzGerald. From the rst edition 
of 1859, Third Edition. Leather, xs. net. 


Tue Lire or Epwarp, Lorp HERBERT OF 
CHERBURY. Written by himself. From 
the edition printed at Strawberry Hill in 
the year 1764. Medium 320. Leather, 
2s. net. 

Tue Visions or Dom FRANcIsco QueveDpo 
VILLEGAS, Knight of the Order of St. 
James. Made English by R. L. From the 
edition printed for H. Herringman, 1668, 
Leather. 258. net. 

Poems. By Dora Greenwell. 
tion of 1848. 


From the edi- 
Leather, 2s. net. 


Oxford Biographies 


Lap. 8v0. Each volume, cloth, 


2s. Od. net; leather, 35. 6d. net. 


These books are written by scholars of repute, who combine knowledge and 


literary skill with the power of popular 
authentic material. 


DanTE AiGHiERI. By Paget Toynbee, M.A., 
D.Litt. With 12 Illustrations. Second 
Edition, 

SavonaroLa, By E. L. S. Horsburgh, M.A. 
With 12 Illustrations. Second Edition. 

Joun Howarp. By E. C.S. Gibson, DPD, 
Vicar of Leeds. With 12 Illustrations. 

Tennyson. By A. C. Benson, M.A. With 
g Illustrations. 


WALTER RateicH. By I. A. Taylor. With 
12 Illustrations. 
Erasmus. By E. F. H. Capey. With 12 


Illustrations. 
THE YounG PRETENDER, 


By C. S. Terry. 
With r2 Illustrations. 


presentation. ‘They are illustrated from 


RopertT Burns. By T. F. Henderson. 
With r2 Illustrations, 

CuHatHam. By A. S. M‘Dowall. 
Illustrations. 


St. Francis or Assist. 


With 12 
By Anna M. Stod- 


dart. With 16 Illustrations. 

Canninc. By W. A. Phillips. With 12 
Illustrations. 

BEACONSFIELD. By Walter Sichel. With x2 
Illustrations. 

Gortue. By H. G. Atkins. With 12 Ilus- 
trations. 


*FENELON. By Viscount St. Cyres. With 


12 Illustrations. 


School Examination Series 
Edited by A. M. M. STEDMAN, M.A. Crown 8v0. 25. 6d. 


FrENcH EXAMINATION Papers. By A. M. 
M. Stedman, M.A. Thirteenth Edition. 
Key, issued to Tutors and Private 
Students only to be had on application 
to the Publishers. J/%/th Edition. 
Crown 8vo, 6s. net. 
Latin Examination Papers. By A. M. M. 
Stedman, M.A. Twelfth Edition. 
Key (fourth Edition) issued as above. 
6s. net. 
GREEK EXAMINATION PapErs. By A. M. M. 
Stedman, M.A. Eiehth Edition. 
Key (Third Edition) issued as above. 
6s. net, 
GerMAN ExaminaTION Papers. By R. J. 
Morich, Sixth Edition. 


Kry (Third Edition) issued as above. 
6s. net. 


Hisrory AND GEOGRAPHY EXAMINATION 


Parrers. By C. H. Spence, M.A, Second 
Edition. 

Puysics EXAMINATION Papers. By R. E. 
Steel, M.A., F.C.S. 

GENERAL KNOWLEDGE EXAMINATION 
Papers. By A. M. M. Stedman, M A. 
Fifth Edition. 


Key (Third Edition) issued as above. 
7s. net, 


EXAMINATION PapErRsS IN Encuiisu History. 
By J. Tait Plowden-Wardlaw, B.A. 
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Social Questions of To-day 


Edited by H. pE B. GIBBINS, Litt.D., M.A. 


Crown 8vo. 25. 6d. 


A series of volumes upon those topics of social, economic, and industrial interest 


that are foremost in the public mind, 


TraDE UnionisMm—New anp Otp. By G. 
Howell. Aird Edition. 
THE Co-oPERATIVE MOVEMENT To-pay. By 
G. J. Holyoake. Fourth Edition. 
PrRoBLEMS oF Poverty. By J. A. Hobson, 
M.A. Fifth Edition, 
By Gye Bs 


Tur CoMMERCE OF NATIONS. 
Bastable, M.A. Third /dition. 

Tuer ALIEN Invasion. By W. H. Wilkins, B.A. 

Tur Rurat Exopus. By P. Anderson 
Graham. 

een NATIONALIZATION. By Harold Cox, 

A SHORTER WorkinG Day, By H. de Gibbins 
and R, A. Hadfield. 

Back TO THE Lanp. An Inquiry into Rural | 


Depopulation. By H. E. Moore. 
Trusts, Poots, anp Corners. By J. Stephen | 
Jeans. 


Tue Factory System. 
Taylor. 

THE STATE AND ITS CHILDREN. By Gertrude 
Tuckwell. 

Women’s Work. By Lady Dilke, Miss 
Bulley, and Miss Whitley. 

SocraLisM AND MopEern THouGcuT. By M. 
Kauffmann. 

THE PROBLEM OF THE UNEMPLOYED. By J. 
A. Hobson, M.A. 

Lire IN West Lonpon 
M.A. Zhird Edition. 

RAILWAY NATIONALIZATION. 
Edwards. 

WorRKHOUSES AND PAUPERISM. 
Twining. 

University AND SociaL SETTLEMENTS. By 
W. Reason, M.A. 


By R. W. Cooke- 


By Arthur Sherwell, 
By Clement 


By Louisa 


The English Library 


Messrs. METHUEN are publishing a new series of reprints containing both books of classical 
repute, which are accessible in various forms, and also some rarer books, of which no satisfactory 
edition at a moderate price is in existence. It is their ambition to place the best books of all 
nations, and particularly of the Anglo-Saxon race, within the reach of every reader. All the 
great masters of Poetry, Drama, Fiction, History, Biography, and Philosophy will be repre- 
sented. The characteristics of THE ENGLISH LiBRARY are five :—1. SOUNDNESS OF TEXT. 


2. COMPLETENESS. 3. CHEAPNESS, 


4. CLEARNESS OF TYPE. 


5. Simpticity. An a few 


cases very long books are issued as Double Volumes at One Shilling net or as Treble 


Volumes at One Shilling and Sixpence net. 


The volumes may also be obtained in cloth at 


One Shilling net, or in the case of a Double or Treble Volume at One and Sixpence net and 


‘Two Shillings net. 


These are the early Books, 


Ture Works OF WILLIAM SHAKESPEARE. In 
10 volumes. 

Vot. 1.-—The Tempest ; The Two Gentlemen 
of Verona; The Merry Wives of Windsor ; 
Measure for Measure; The Comedy of 
Errors. 

Vot.11.—Much Ado About Nothing ; Love's 
Labour’s Lost; A Midsummer Night’s 
Dream ; The Merchant of Venice; As You 
Like It. 

VoL. 11.—The Taming of the Shrew ; All’s 
Wellthat Ends Well; Twelfth Night ; The 
Winter’s Tale. 

Vot. 1v.—The Life and Death of King John; 
The Tragedy of King Richard the Second ; 
The First Part of King Henry 1v.; The 
Second Part of King Henry Iv. 


*Vol. v.—The Life of King Henry v.; The 
First Part of King Henry vi. ; The Second 
Part of King Henry v1. 

*Vol.vi.—The Third Part of King Henry v1.: 
The Tragedy of King Richard 11,; The 
Famous History of the Life of King 
Henry Vill. 

Tur PitGrim’s ProGress. By John Bunyan. 
Tur NoveELs oF JANE AusTEN. In5 volumes. 

VoL. 1.—Sense and Sensibility. 

Tus EncrisH Works oF Francis Bacon, 
Lorp VERULAM. 

Vol. 1.—Essays and Counsels and the New 
Atlantis. 

Tu PorMs AND PLAYS OF OLIVER GOLDSMITH. 
On THE Im1TATION OF CHRIST. By Thomas 

a Kempis. 
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Tue Enc.isu Lisrary—continued. 


THE Works or BEN Jonson. 

volumes. 

*VoL. 1.—The Case is Altered ; Every Man 
in His Humour; Every Man out of His 
Humour. 

*Vol. 11.—Cynthia's Revels ; The Poetaster. 

THE Prosk Works oF JoHN Mitton. 

VoL. 1.—Eikonoklastes and The Tenure of 
Kings and Magistrates. 

SELECT Works oF EpmuND Burke. 

Vol. 1.—Reflectionsonthe French Revolution. 

THE Works OF HENry FIELDING. 

Vol. 1.—Tom Jones. (Treble Volume.) 

THE Poems oF THomMAs CHATTERTON, 

volumes. 

*Vol. 1.—Miscellaneous Poems. 

*THE Lire or Netson. By Robert Southey. 

THe MepiratTions of Marcus AURELIUS. 
Translated by R. Graves. 

Tue History oF THE DECLINE AND FALL OF 
THE Roman Empire. By Edward Gibbon. 
In 7 volumes. 

The Notes have been revised by J. B. 

Bury, Litt.D. 

THE Pays or CHRISTOPHER MARLOWE. 

*Vol. 1.—Tamburlane the Great; The Tragi- 
cal History of Doctor Faustus. 

*THE NATURAL History AND ANTIQUITIES OF 
SELBORNE. By Gilbert White. 


In about 12 


In2 


MESSRS. METHUEN’S CATALOGUE 


Tue Porms or Percy ByssHe SHELLEY. In 
4 volumes, 

*Vol.1.—Alastor ; The Daemon of the World; 
The Revolt of Islam, etc. 

*Vol. 11.—Prometheus Unbound ; The Cenci; 
The Masque of Anarchy; Peter Bell the 
Third; Ode to Liberty; The Witch of 
Atlas ; Ode to Naples ; (Edipus Tyrannus. 
The text has been revised by C. D. Locock. 

*Tue Lirrte Frowers or St. FRANCIS. 

Translated by W. Heywood. 

Tue Works or Sir THomas Browne. In6 
volumes. 

*Vol. 1.—Religio Medici and Urn Burial. 

THE Pores or Joun Mitton. In 2 volumes. 

*Vol. 1.—Paradise Lost. 

*Vol. 11.—Miscellaneous Poemsand Paradise 
Regained. 

SELECT Works OF Sir THomas More. 

*Vol. 1.—Utopia and Poems. 

*Tur ANALOGY OF RELIGION, NATURAL AND 

REVEALED. By Joseph Butler, D.D. 

“Tue Prays or PHILIP MASSINGER. 
Vol. 1.—The Duke of Milan; The Bond- 
man; The Roman Actor. 
*THe Poems oF Joun Keats. 
*THE REPUBLIC OF PLATO. 
Taylor and Sydenham. 


In 2 volumes. 
Translated by 


Technology, Textbooks of 
Edited by Proressor J. WERTHEIMER, F.LC., 
fully Illustrated. 


How To Make A Dress. By J. A. E. Wood. 
Third Edition. Crown 8vo. 1s. 6d. 

CARPENTRY AND JOINERY. By F. C. Webber. 
Fourth Edition. Crown 8vo. 3s. 6d. 

Practica Mecuanics. By Sidney H. Wells. 
Third Edition. Crown 8vo. 35. 6d. 

PracticaL Puysics. By H. Stroud, D.Sc., 
M.A. Crown 8vo. 35. 6d. 

MILLINERY, THEORETICAL AND PRACTICAL. 
By Clare Hill. Second Edition. Crown 8vo. 
25. 

PracticaAL Cwemistry. Part 1 By W. 
French, M.A. Crown 8v0. Third Edition. 
1s. 6d. 


PracticaL CuEemisTry. Part 1. By W. 
French, M.A., and T. H. Boardman, M.A. 
Crown 8vo. 15. 6d. 

TECHNICAL ARITHMETIC AND GEOMETRY. 
By C. T. Millis, M.IL.M.E. Crown 8v0. 
38. 6d. 

An INTRODUCTION TO THE Srupy oF TEx- 
TILE Design. By Aldred F. Barker. Demy 
8v0. 75. 6d. 

3UILDERS’ QUANTITIES. 
Crown 8vo. 45. 6d. 

RepoussE Mrerat Work. 
Crown 8vo. 25. 6d. 


By H. C. Grubb. 
By A. C. Horth. 


Theology, Handbooks of 
Edited by R. L. Ortiry, D.D., Professor of Pastoral Theology at Oxford, 
and Canon of Christ Church, Oxford, 


The series is intended, in part, to furnish the clergy and teachers or students of 
Theology with trustworthy Text-books, adequately representing the present position 


of the questions dealt with; in part, to make accessible to the 
accurate and concise statement of facts and 


Theology and Religion. 

THe XXXIX. ARTICLES oF THE CHURCH OF 
ENGLAND. Edited by E. C. S. Gibson, 
D.D. Third and Cheaper Edition in one 
Volume. Dewy 8vo. 125. 6d. 


ACCE reading public an 
principles in all questions bearing on 


An INTRODUCTION TO THE History or 
Reticion. By F. B.. Jevons, M.A., 
Litt.D. Third Edition. Demy 8vo. 


ros, 6d. 
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Hanpsooks oF THEOLOGY—continued. 

By R. | THE Puitosopny oF RELIGION IN ENGLAND 
AND AmMErRicA. By Alfred Caldecott, D.D. 
Demy 8vo. 0s. 6d. 

A History oF EARLY CHRISTIAN DOCTRINE. 
By J. F. Bethune Baker, M.A. Demy 8v0. 
ros. 6a. 


Tue DocTrRINE OF THE INCARNATION. 
L. Ottley, D.D. Second and Cheaper 
Edition. Demy 8vo. 125. 6d. 

An INTRODUCTION TO THE HisTORY OF THE 
Creeps. By A. E. Burn, B.D. Demy 
8vo. tos. 6d. 


Westminster Commentaries, The 


General Editor, WALTER LOCK, D.D., Warden of Keble College, 
Dean Ireland's Professor of Exegesis in the University of Oxford. 


meaning to the present generation. The 


text in the Revised Version as their basis, 


TuE Boox oF GENESIS. 
duction and Notes by S. R. Driver, D.D. 
Fourth Eaition Demy 8vo. 10s. 6d. 

TuE Book oF Jos. Edited by E. C.S. Gibson, 
D.D. Second Edition. Demy 8vo._ 6s. 
Tue ACTS OF THE AposTLEs. Edited by R. 
B. Rackham, M.A. Demy 8v0. Second and 

Cheaper Edition, 10s. 6d. 


Albanesi (E. Maria). SUSANNAH AND 
ONE OTHER. Jourth Edition. Crown 
8vo. 6s. 

THE BLUNDER OF AN INNOCENT. 
Second Edition. Crown 8vo. 6s. 

CAPRICIOUS CAROLINE. Second Edi- 
tion. Crown 8vo. 6s. 

LOVE AND LOUISA. Second Edition. 
Crown 8vo. Os. 

PETER, A PARASITE. Crown 8vo. 6s. 

THE BROWN EYES OF MARY. Third 
Edition. Crown 8vo. 6s. 

Anstey (F.), Author of ‘Vice Versa.’ A 
BAYARD FROM BENGAL. Illustrated 
by BERNARD PARTRIDGE. Third Edition. 
Crown 8vo. 35. 6d. 

Bacheller (Irving). Authorof ‘Eben Holden.’ 
DARREL OF THE BLESSED ISLES. 
Third Edition. Crown 8vo. 6s. 

Bagot (Richard). A ROMAN MYSTERY. 
Third Edition. Crown 8vo. 6s. 

THE PASSPORT. Fourth Ed. Cr. 8vo. 6s. 

Balfour(Andrew). Sce Strand Novels. 

Baring-Gould (S.). ARMINELL. f7/th 
Edition. Crown 8vo. 6s. 

URITH. Fifth Edition. Crown 8vo. 6s. 

IN THE ROAR OF THE SEA. Seventh 
Edition. Crown 8vo. 6s. 

CHEAP JACK ZITA. Fourth Edition. 
Crown 8vo. 6s. 

MARGERY OF QUETHER. 
Edition. Crown 8vo. 6s. 


The object of each commentary is primarily exegetical, to interpret the author’s 
dinately, with questions of textual criticism or philology; but, taking the English 
they will try to combine a hearty accept- 
ance of critical principles with loyalty to the Catholic Faith. 

Edited with Intro-} THE Firsr Epistle oF PAUL THE APOSTLE 


Pay Tl. FicrTion 


Third | 


editors will not deal, except very subor- 


tro THE CoRINTHIANS. Edited by H. L. 
Goudge, M.A. Deny 8vo. 6s. 


Tur EpIsTLe oF ST. James. Edited with In- 
troduction and Notes by R. J. Knowling, 
M.A. Demy 8vo. 6s. 


THE QUEEN OF LOVE. Fifth Edition. 
Crown 8vo. 6s. 

JACQUETTA. Third Edition. Crown 8vo. 6s. 

KITTY ALONE. Fifth Edition. Cr. 8vo. 6s. 

NOEMI. Illustrated. Fourth Edition. Crown 


8vo. 65. 
THE BROOM-SQUIRE. _ Illustrated. 
Fifth Editicn. Crown 8vo. 6s. 
DARTMOOR IDYLLS. Crown 8vo. 6s. 
THE PENNYCOMEQUICKS. Third 
Edition. Crown 8vo. 6s. 
GUAVAS THE TINNER. Illustrated. 
Second Edition. Crown 8vo. 6s. 
BLADYS. Illustrated. Second L£dition. 
Crown 8vo. 6s. 
PABO THE PRIEST. Cvowmn 8vo. 6s. 
WINEFRED. Illustrated. Second Edition. 
Crown 8vo. 6s. 
ROVAL GEORGIE. Illustrated. Cr. 8vo. 6s. 
MISSQUILLBET. Illustrated. Crown 8vo. 6s. 
CHRIS OF ALL SORTS. Cvown 8vo. 6s. 
IN DEWISLAND. Second Edition. Crown 


8vo0. 6s. 
LITTLE TU'PENNY. A New Edition. 6d. 
See also Strand Novels. 

Barlow (Jane) THE LAND OF THE 
SHAMROCK. Crown 8vo. 6s. See also 
Strand Novels. 

Barr (Robert). IN THE MIDST OF 
ALARMS. Zhird Edition. Crown 8vo. 6s. 

©A book which has abundantly satisfied us 
by its capital humour.’—Daily Chronicle. 
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THE MUTABLE MANY. Third Edition. 
Crown 8vo. 6s. 

‘There is much insight in it, and much 
excellent humour.’—Dazly Chronicle. 

THE COUNTESS TEKLA. Third Edition. 
Crown 8vo. 6s. 

‘Of these medizval romances, which are 
now gaining ground, ‘‘ The Countess Tekla”’ 
is the very best we have seen. —Pall Mall 
Gazette. 

THE LADY ELECTRA. Second Edition. 
Crown 8vo. 6s. 

THE TEMPESTUOUS PETTICOAT. 
Third Edition. Crown 8vo. 6s. 

See also Strand Novels. 

Begbie (Harold). THE ADVENTURES 
OFSIR JOHN SPARROW. Croz 8vo. 6s. 

Belloc(Hilaire). EMMANUEL BURDEN, 
MERCHANT. With 36 Illustrations by 
G. K. Cuesterton. Second Edition. 
Crown 8vo. 6s. 

Benson (E. F.). 

Benson (Margaret). 
VANITY. Crown 8v0. 

Besant (Sir Walter). 

Bourne (Harold C.). See V. Langbridge. 

Burton (J. Bloundelle)) THE YEAR 
ONE: A Page of the French Revolution. 
Illustrated. Crown 8vo. 6s. 

THE FATE OF VALSEC. Crown 8vo. 6s. 

A BRANDED NAME. Crown 8vo. 6s. 

See also Strand Novels. 

Capes (Bernard), Author of ‘The Lake of 
Wine.’ THE EXTRAORDINARY CON- 
FESSIONSOF DIANAPLEASE. Third 
Edition. Crown 8vo. 6s. 

A JAY OF ITALY. Fourth Ed. Cr. 8vo. 6s. 

Chesney (Weatherby). THE TRAGEDY 
OF THE GREAT EMERALD. Crown 

vo. 6s. 

THE MYSTERY OF A BUNGALOW. 
Second Edition. Crown 8vo. 6s. 

See also Strand Novels. 

Clifford (Hugh). A FREE LANCE OF 
TO-DAY. Crown 8vo. 6s. 

Clifford (Mrs. W. K.). See Strand Novels 
and Books for Boys and Girls. 

Cobb (Thomas). A CHANGE OF FACE. 
Crown 8vo. 6s. 

Corelli (Marie). A ROMANCE OF TWO 
WORLDS. Ywenty-Sixth Edition. Crown 
8v0. 65. 

VENDETTA. 
Crown 8vo. 6s. 

THELMA. Thirty-Third Edition. Crown 
8v0. 6s. 

ARDATH: THE STORY OF A DEAD 
SELF. Sixteenth Edition. Crown 8vo. 6s. 


See Strand Novels. 
SUBJECT TO 
38. 6d. 

See Strand Novels. 


Twenty-Second Edition. 


THE SOUL OF LILITH. Thirteenth 
dition. Crown 8vo. 6s. 

WORMWOOD. Fourteenth Edition. Crown 
8v0. 6s. 

BARABBAS: A DREAM OF THE 


WORLD’S TRAGEDY. Fortieth Eat- 
tion. Crown 8vo. 6s. 


MESSRS. METHUEN’S CATALOGUE 


‘The tender reverence of the treatment 
and the imaginative beauty of the writing 
have reconciled us to the daring of the con- 
ception. This ‘‘Dream of the World’s 
Tragedy” is a lofty and not inadequate 
paraphrase of the supreme climax of the 
Inspired narrative.’—Dudlin Review. 

THE SORROWS OF SATAN. JSiftieth 
Edition. Crown 8vo. 65, 

“A very powerful piece of work. . 
The conception is magnificent, and is likely 
to win an abiding place within the memory 
of man.... The author has immense com- 
mand of language, and a limitless audacity. 
... This interesting and remarkable romance 
will live long after much of the ephemeral 
literature of the day is forgotten....A 
literary phenomenon. . . novel, and even 
sublime.’—W. T. Srrap in the Review of 
Reviews. 

THE MASTER CHRISTIAN. 
Thousand. Crown 8vo. 6s. 

‘It cannot be denied that ‘‘The Master 
Christian”’ is a powerful book ; that it is one 
likely to raise uncomfortable questions in all 
but the most self-satisfied readers, and that 
it strikes at the root of the failure of the 
Churches—the decay of faith—in a manner 
which shows the inevitable disaster heaping 
up... . The good Cardinal Bonpré 1s a 
beautiful figure, fit to stand beside the good 
Bishop in ‘‘ Les Misérables.” It isa book 
witha serious purpose expressed with absolute 
unconventionality and passion... . And this 
is to say it is a book worth reading.’— 


167¢h 


Examiner. 

TEMPORAL POWER: A STUDY IN 
SUPREMACY. 130th Thousand. Crown 
Svo. 6s. 


‘It is impossible to read such a work as 
“Temporal Power” without becoming con- 
vinced that the story is intended to convey 
certain criticisms on the ways of the world 
and certain suggestions for the betterment 
of humanity. . . . If the chief intention of 
the book was to hold the mirror up to shams, 
injustice, dishonesty, cruelty, and neglect 
of conscience, nothing but praise can be given 
to that intention.’—Morning Post. 

GOD’S GOOD MAN: A SIMPLE LOVE 
STORY. 134th Thousand. Crown 8vo. 6s. 

eye (Mrs. Everard). See Sara Jeannette 

Juncan, 

Cotterell (Constance). THE VIRGIN 
AND THE SCALES. Second Edition. 
Crown 8vo 6s. 

Crane (Stephen) and Barr (Robert). 
THE O'RUDDY. Crown 8vo. 6s. 

Crockett (S. R.), Author of ‘The Raiders,’ 
etc. LOCHINVAR. Illustrated. Third 
Edition. Crown 8vo. 6s. 

THE STANDARD BEARER. Cvrowa 8vo. 


6s. 
Croker(B.M.). ANGEL. Fourth Edition. 


Crown 8vo. 6s. 
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PEGGY OF THE BARTONS. Sixth Edit. 
Crown 8vo. 6s. 


THE OLD CANTONMENT. Crown 8vo. 


6s. 

ASTATE SECRET. Third Edition. Crown 
8v0. 38. 6d. 

JOHANNA. Second Edition. Crown 8vo. 6s. 
THE HAPPY VALLEY. Third Edition. 
Crown 8vo. 6s. 

A NINE DAYS’ WONDER. 

Edition. Crown 8vo. 6s. 

Dawson (A, J.). DANIEL WHYTE. 
Crown 8vo. 35. 6d. 

Doyle (A. Conan), Author of ‘Sherlock 
Holmes,’ ‘The hite Company,’ etc. 
ROUND THE RED LAMP. WMinth 
Edition. Crown 8vo. 6s. 

Duncan (Sara Jeannette) (Mrs. Everard 
Cotes) THOSE DELIGHTFUL 
AMERICANS. 
Edition. Crown 8vo. 6s. 

THE POOL IN THE DESERT. Crown 


8vo. 6s. 

A VOYAGE OF CONSOLATION. Crown 
8vo. 38. 6d. 

Findlater(J. H.). THE GREEN GRAVES 
OF BALGOWRIE. Fifth Edition. 
Crown 8vo. 6s. 


Findlater (Mary). 


Illustrated. 


A NARROW WAY. 


Third Edition. Crown 8vo. 6s. 
THE ROSE OF JOY. 
Crown 8vo. 6s. 
See also Strand Novels. 
Figepa trick (K.) 


Third I:dition. 


THE WEANS AT 
OWALLAN. Illustrated. Second Edi- 
tion. Crown 8vo. Os. 

Fitzstephen (Gerald) MORE KIN 
THAN KIND. Crown 8vo. 6s. 

Fletcher (J. S.). LUCIAN THE 
DREAMER. Crown 8vo. 6s. 

Fraser (Mrs. Hugh), Author of‘ The Stolen 
Emperor.’ THE SLAKING OF THE 
SWORD. Crown 8vo. 6s. 

Gerard (Dorothea), Author of ‘ Lady Baby.’ 
THE CONQUEST OF LONDON. 
Second Edition. Crown 8vo. 6s. 

HOLY MATRIMONY. Second Edition. 
Crown 8vo. 6s. 

MADE OF MONEY. Crow 8vo. 6s. 

THE BRIDGE OF LIFE. Crowm 8vo. 6s. 

THE IMPROBABLE IDYL. Second 
Edition. Crown 8vo. 6s. 

See also Strand Novels. 

Gerard (Emily. THE HERONS’ 
TOWER. Crown 8vo. 6s. 

Gissing (George), Author of ‘Demos,’ ‘In 
the Year of Jubilee,’ etc. THE TOWN 
TRAVELLER. Second Edition. Crown 
8ve. 6s. 

See also Strand Novels. 

Gleig (Charles). BUNTER’S CRUISE. 
Illustrated. Crow 8vo. 35. 6d. 

Harrod (F.) (Frances Forbes Robertson). 


THE TAMING OF THE BRUTE. Crown | 


8ve. O65. 


Third | 


Third | 


Herbertson (Agnes G,). PATIENCE 
DEAN. Cvown 8vo. 6s. 

Hichens (Robert). THE PROPHET OF 
BERKELEY SQUARE. Second Edition 
Crown 8vo. 6s. 

TONGUES OF CONSCIENCE. Second 
Edition. Crown 8vo. 6s. 

FELIX. Fifth Edition. Crown 8vo. 6s. 

THE WOMAN WITH THE FAN. Sixth 
Edition. Crown 8vo. 6s. 

BYEWAYS. Crown 8vo. 3s. 6d 

THE GARDEN OF ALLAH. 
Edition. Crown 8vo. 6s. 

THE BLACK SPANIEL. Crown 8vo. 63. 

Hobbes (John Oliver), Author of ‘Robert 
Orange. THE SERIOUS WOOING. 
Crown 8vo. 6s. 

Hope (Anthony). THE GOD IN THE 
CAR. Tenth Edition. Crown 8vo. 6s. 

‘A very remarkable book, deserving of 
critical analysis impossible within our limit ; 
brilliant, but not superficial ; well considered, 
but not elaborated ; constructed with the 
proverbial art that conceals, but yet allows 
itself to be enjoyed by readers to whom fine 
literary method is a keen pleasure.’— The 
World. 

A CHANGE OF AIR. Sixth Edition. 
Crown 8vo. 6s. 

‘A graceful, vivacious comedy, true to 
human nature. The characters are traced 
with a masterly hand.’—77es. 

A MAN OF MARK. Fifth Edition. Crown 
8v0. 6s. 

‘Of all Mr. Hope’s books, ‘fA Man of 
Mark” is the one which best compares with 
“The Prisoner of Zenda.”’— National 
Observer. 

THE CHRONICLES OF COUNT AN- 
TONIO. Seventh Edition. Crown 8vo. 6s. 

‘It is a perfectly enchanting story of love 
and chivalry, and pure romance. ‘The 
Count is the most constant, desperate, and 
modest and tender of lovers, a peerless 
gentleman, an intrepid fighter, a faithful 
friend, and a magnanimous foe.’ —Guardian. 

PHROSO. Illustrated by H. R. Mivvar. 
Sixth Edition. Crown 8vo. 6s. 

‘The tale is thoroughly fresh, quick with 
vitality, stirring the blood.’—S#. James's 
Gazette. 

SIMON DALE. Illustrated. Sixth Edition. 
Crown 8vo. 6s. 

‘There is searching analysis of human 
nature, with a most ingeniously con- 
structed plot. Mr. Hope has drawn the 
contrasts of his women with marvellous 
subtlety and delicacy.’—Times. 

THE KING’S MIRROR. Fourth Edition. 
Crown 8vo. 68. 

‘In elegance, delicacy, and tact it ranks 
with the best of his novels, while in the 
wide range of its portraiture and the subtilty 
of its analysis it surpasses all his earlier 
ventures. —SZectator. 


Twelfth 
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QUISANTE. Fourth Edition. 


Crown 8vo. 


iS. 

*The book is notable for a very high 
literary quality, and an impress of power and 
mastery on every page.’— Daily Chronicle. 

THE DOLLY DIALOGUES. Crown 8vo. 


6s. 

ASERVANT OF THE PUBLIC. fourth 
Edition. Crown 8vo. 6s. 

Hope (Graham), Author of ‘A Cardinal and 
his Conscience,’ etc., etc. THE LADY 
OF LYTE. Second Ed. Crown 8vo. 6s. 

Hough (Emerson). THE MISSISSIPPI 
BUBBLE. Illustrated. Crown 8vo. 6s. 

Housman Clemence). AGLOVALE DE 

1 Crozun 8vo. 6s, 


Hyne (Cc. “S; Cutcliffe), Author of ‘Captain 


Kettle.’ MR. eps haynes gaia 
Third Edition. Crown 8vo. 
Jacobs (W. W.). _ MANY “CARGOES. 


nhii re sok et Edition. Crown 8vo. 

3s. 6d. 

SEA Werke Tan Twelfth Edition. 
8v0. 

A MASTER OF CRAFT, Illustrated. Sixth 
Edition. Crown 8vo, 35. 6d. 

‘Can be unreservedly recommended to all 
who have not lost their appetite for whole- 
some laughter.’—Spectator. 

‘The best humorous book published for 
many a day.'—Black and White. 

LIGHT FREIGHTS. Illustrated. Sith 
Edition. Crown 8vo. 35. 6d. 

‘His wit and humour are perfectly irre- 
sistible. Mr, Jacobs writes of skippers, and 
mates, and seamen, and his crew are the 
jolliest lot that ever sailed.’—Dazly News. 

‘Laughter in every page.’—Dazly Mail. 

James(Henry). THE SOFT SIDE. Second 
Edition. Crown 8vo. 6s. 

THE BETTER SORT. Cvrowz 8vo. 6s. 

THE AMBASSADORS. Second Edition. 


Crown 8vo. 6s. 
THE GOLDEN BOWL. Third Edition. 


Crown 


Crown 8vo. 6s. 
Janson (Gustaf). ABRAHAM’S SACRI- 
FI Crown 870. 6s. 


Keays (H. A. Mitchell. HE THAT 
BAterH BREAD WITH ME. Crown 


8v0. 
Langbrid e (V.) and Bourne (C. 
Harold). THE VALLEY OF IN: 


HERITANCE. Crown 8vo. 6s. 
Lawless (Hon. Emily). See Strand Novels. 
Lawson (Harry), Author of ‘When the 

Billy Boils' CHILDREN OF THE 

BUSH. Crown 8vo. 6s. 

Le Queux (W.). THE HUNCHBACK OF 
tlle ciple Third Edition. Crown 
8u0. 

THE CLOSED BOOK. Third Edition. 
Crown 8vo. 6s. 


THE VALLEY OF THE SHADOW. 
Illustrated. 
6s. 


Third Edition. Crown 8vo, 


Messrs. METHUEN’S CATALOGUE 


BEHIND ise Lear Third Edition. 
Crown 8vo. 

Levett-Yeats “s. ). ORRAIN. Second 
Edition. Crown 8vo. 6s. 


Crown 8vo. 


New 


Linton (E. Lynn). THE TRUE HISTORY 
OF JOSHUA DAVIDSON, Christian and 
8vo 

Long. S " Luther), Co-Author of ‘The 

Gods” MADAME 
BUT t ERFLY. Crown 8vo. 
SIXTY JANE. Crown 8vo. 6s. 

DERRICK VAUGHAN, 
NOVELIST. 4end Thousand. Cr. 8vo. 
38. 6d. 
King.’ THE LADY OF LOYALTY 
HOUSE. Third Edition. Crown 8vo. 
6s. 

Macnaughtan (S.). THE FORTUNE OF 
Crown 8vo. 6s. 

Malet (Lucas). COLONEL ENDERBY’S 
6s. 

A COUNSEL OF PERFECTION. 
Edition. Crown 8vo. 6s. 

Crown 
8vo. 35. 6d. 

THE WAGE. S OF SIN. Fourteenth Edition. 

THE CARISSIMA. Fourth Edition. Crown 
8vo. 6s. 
tion. Crown 8vo. 6s. 

‘In ‘* The Gateless Barrier” it is at once 
served her birthright of originality, the 
artistry, the actual writing, is above even 
before.’ — Westminster Gazette. 

THE HISTORY OF SIR RICHARD 

‘A picture finely and amply conceived. 
In the strength and insight in which the 
fancy and reflection bestowed upon its exe- 
cution, and in the moving sincerity of its 
must rank as the great novel of a great 
writer. —Literature. 

A picture of maternal love by turns tender 
and terrible.’—Sectator. 
Second Edition. Crown 8vo. 6s. 

A LOST ESTATE. A New E£adttion. 

6s. 

THE PARISH OF HILBY. A New Edition. 
Crown 8vo. 6s. 

Crown 8vo. 6s. 
GRAN’MA’S JANE. Crown 8vo. 


8 a gat Twelfth Edition. Medium 
Darling of the 
38. 6d. 

Lyall (Edna). 

M’ Carthy (Justin H.), Author of ‘If I were 
6s. 

THE DRYAD. Second Edition. 
CHRISTINA MACNAB, Third Edition. 
WIFE. Fourth Edition. Crown 8vo. 

LITTLE PETER. Second Edition. 

Crown 8vo. 6s. 

THE GATELESS BARRIER. fourth Edi- 
evident that, whilst Lucas Malet has pre- 
the high level of the books that were born 
CALMADY. Seventh Edition. 
story has been conceived, in the wealth of 
pathos throughout, ‘‘Sir Richard Calmady” 

‘The ripest fruit of Lucas Malet’s genius. 

Mann (Mrs. M. E.). OLIVIA’S SUMMER. 
Crown &vo. 

THE PARISH NURSE. JSourth Edition. 


6s. 
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MRS. PETER HOWARD. Crown 8vo0. 6s. 

A WINTER’S TALE. A New £dition. 
Crown 8vo. 6s. 

ONE ANOTHER’S BURDENS. A New 
Edition. Crown 8vo. 6s. 

See also Books for Boys and Girls. 

Marriott (Charles), Author of ‘The 
Column.’ GENEVRA. Second Edition. 
Cr. 8vo. 6s. 

Marsh (Richard). THE TWICKENHAM 
PEERAGE. Second Edition. Cr. 8vo. 65. 

A DUEL, Crown 8vo. 6s. 

THE MARQUIS OF PUTNEY. 
Edition. Crown 8vo. 6s. 

See also Strand Novels. 

Mason (A. E. W.), Author of ‘The Courtship 
of Maurice Buckler,’ ‘Miranda of the Bal- 
cony,’ etc. CLEMENTINA. Ilustrated. 
Crown 8vo. Second Edition. 6s. 

Mathers ee Author of ‘Comin’ thro’ 
the Rye.’ ge EY. Fourth Edition. 
Crown 8210. 6s. 

GRIFF OF GRIFFITHSCOURT. Crown 
8vo. 6s. 

bei aoe ane Second Edition. Crown 

vo. 68 

Maxwell (W. B.), Author of ‘The Ragged 
Messenger.’ Pr IVIEN. Sixth Edition. 
Crown 8vo. 6s. 

Meade (L.T.). DRIFT. Second Edition. 
Crown 8vo. 6s. 

RESURGAM. Cvrozux 8vo. 6s. 

See also Strand Novels. 

Meredith (Ellis). HEART OF MY 
HEART. Crown 8vo. 6s. 

Miss Molly’ (The Author of) THE 
GREAT RECONCILER. Crown 8v0. 65. 

Mitford (Bertram). THE SIGN OF THE 


Second 


SPIDER. Illustrated. Sixth Edition. 
Crown 8vo. 358. 6d. 

TN} DELE WHIRL OF THE RISING. 
Third Edition. Crown 8vo. 6s. 


THE RED DERELICT. Second Edition. 
Crown 8vo. 6s. 

Montresor (F. F.), Author of ‘Into the 
Highways and Hedges.’ igi 5 ALIEN. 
Third Edition. Crown 8vo. 

Morrison (Arthur), TAT OS OF MEAN 
STREETS. Sixth Edition. Crown 8vo. 6s. 

‘A great book. The author’s method is 
amazingly effective, and produces a thrilling 
sense of reality. The writer lays upon usa 
master hand. ‘The book is simply appalling 
and irresistible in its interest. It is humor- 
ous also ; without humour it would not make 
the mark it is certain to make.’— Word. 

A CHILD OF THE JAGO. Fourth Edition. 
Crown 8vo. 6s. 

‘The book is a masterpiece.’—Pall Mall 
Gazette. 

TO LONDON TOWN. 

Crown 8vo. 65. 

‘This is the new Mr. Arthur Morrison, 
gracious and tender, sympathetic and 
human.’—Daily Telegraph. 


Second Edition. 


CUNNING MURRELL. Crown 8vo. 6s. 

‘Admirable. . . . Delightful humorous 
relief. . . a most artistic and satisfactory 
achievement.’—Sfectator. 

THE HOLE IN THE WALL. Fourth Edi- 
tion. Crown 8vo. 6s. 

‘A masterpiece of artistic realism, It has 
a finality of touch that only a master may 
command.’—Daily Chronicle. 

‘An absolute masterpiece, which any 
novelist might be proud to claim.’—Graphic. 

‘The Hole in the Wall” is a masterly 
piece of work. His characters are drawn 
with amazing skill. Extraordinary power.’ 
—Daily Telegraph. 

DIVERS . VANITIES. Crown 8vo. 6s. 

Nesbit (E.). (Mrs. E. Bland). THE RED 
HOUSE. Illustrated. ourth Edition. 
Crown 8vo. 6s. 

See also Strand Novels. 

Norris (W. E.). THE CREDIT OF THE 
COUNTY. Cae hepa Second Edition. 
Crown 8vo. 

THE EMBARRASSING ORPHAN. Crown 
8vo. 6s. 

NIGEL’S VOCATION. Crow 8vo. 6s. 

BARHAM OF BELTANA. Second Edition. 
Crown 8vo. 65. 

See also Strand Novels. 

Ollivant (Alfred). OWD BOB, THE 
GREY DOG OF capa Shae Eighth 
Edition. Crown 8vo. 

Oppenheim (E. Phillips), MASTER OF 
MEN. Third Edition. Crown 8vo. 6s. 
Oxenham (John), Author of ‘Barbe of 
Grand Bayou. A WEAVER OF WEBS. 

Second Edition. Crown 8vo. 6s. 

THE GATE OF THE DESERT. Fourth 
Edition. Crown 8vo. 6s. 

Pain (Barry), THREE FANTASIES. 
Crown 8vo. 15s. 

re KAYS. Third Edition. 
8v0. 

Parker (Gilbert). PIERRE AND HIS 
PEOPLE. Sixth Edition. 

‘Stories happily conceived and_ finely 
executed. There is strength and genius 
in Mr. Parker’s style. Daily Telegraph. 

MRS. FALCHION. Fifth Edition. Crown 
8v0. 6s. 

‘A splendid 
Atheneum, 

THE TRANSLATION OF A SAVAGE. 
Second Edition. Crown 8vo. 6s. 

THE TRAIL OF THE SWORD. Illus- 
trated. _ Ninth Edition. Crown 8vo. 6s. 

‘A rousing and dramatic tale. A book 
like this is a joy inexpressible.’ — Daily 
Chronicle. 

WHEN VALMOND CAMETO PONTIAC: 
The Story of a Lost Napoleon. 7th 
Edition. Crown 8vo. 6s. 

‘Here we find romance—real, breathing, 
living romance. The character of Valmond 
is drawn unerringly..—Padl/ Mall Gazette. 


Crown 


study of character.’— 


36 


AN ADVENTURER OF THE NORTH: 
The Last Adventures of ‘Pretty Pierre.’ 
Third Edition. Crown 8vo. 6s. 

‘ The present bookis full of fine and moving 
stories of the great North.’ — Glasgow 
ferald. 

THE SEATS OF THE MIGHTY, | Iilus- 
trated. Mourteenth Edition. Crown 8vo. 6s. 

‘Mr. Parker has produced a really fine 
historical novel.'—A theneume. 

‘A great book.’—Black and White. 

THE BATTLE OF THE STRONG: 
Romance of Two Kingdoms. 
Fifth Edition. Crown 8vo. 6s. 

‘Nothing more vigorous or more human 
has come from Mr, Gilbert Parker than 
this novel.’—Literature. 

THE POMP OF THE LAVILETTES. 
Second Edition. Crown 8vo. 35. 6d. 

‘Unforced pathos, and a deeper knowledge 
of human nature than he has displayed be- 
fore.’—Pall Mall Gazette. 

Pemberton (Max), THE FOOTSTEPS 
OF A THRONE. Illustrated. Third 
Edition. Crown 8vo. 6s. 

I CROWN THEE KING. With Illustra- 
tions by Frank Dadd and A. Forrestier. 
Crown 8vo. 6s. 

Phillpotts (Eden), LYING PROPHETS. 
Crown 8vo. 6s. 

CHILDREN OF THE MIST. Fifth Edi- 
tion. Crown 8vo. 6s. 

THE HUMAN BOY. With a Frontispiece. 
Fourth Edition. Crown 8vo. 6s. 

‘Mr. Phillpotts knows exactly what 
school-boys do, and can lay bare their 
inmost thoughts; likewise he shows an all- 
pervading sense of humour.’—Acadenzy. 

SONS OF THE MORNING. Second 
Edition. Crown 8vo. 6s. 

‘A book of strange power and fascination.’ 
—Morning Post. 

THE RIVER. Third Edition. Cr. 8vo. 6s. 

‘The River’? places Mr. Phillpotts in 
the front rank of living novelists.’—Puanch. 

‘Since ‘Lorna Doone” we have had 


a 
Illustrated. 


nothing so picturesque as this new romance.’ , 


—Birmingham Gazette. 

‘Mr. Phillpotts’s new book is a master- 
piece which brings him indisputably into the 
front rank of English novelists.’—PalZ Mall 
Gazette. 

‘This great romance of the River Dart. 
The finest book Mr. Eden Phillpotts has 
written.’—Morning Post. 

THE AMERICAN PRISONER. Third 
Edition. Crown 8vo. 6s. 
THE SECRET WOMAN. Fourth Edition. 
Crown 8vo. 6s. 
KNOCK AT A VENTURE. Third 
Edition. Crown 870. 6s. 
_ See also Strand Novels. be 
Pickthall (Marmaduke). SAID THE 
TER ES AN. fifth Edition. Crown 
v0. OS. 


MESSRS. METHUEN’S CATALOGUE 


BRENDLE. Second Edition. Crown 8vo. 6s. 

*Q,’ Author of ‘Dead Man’s Rock.’ THE 
WHITE WOLF. Second Edition. Crown 
8vo. 658. 

Rhys (Grace). THE WOOING OF 

SHEILA. Second Edition. Crown 8vo. 


6s. 

THE PRINCE OF LISNOVER. Crown 
wo. 65s, 

Rhys (Grace) and Another. THE DI- 
VERTED VILLAGE. With Illustrations 
by DorotHy Gwyn JEFFREYS. Crown 
8vo. 6s. 

Ridge (W. Pett), LOST PROPERTY. 
Second Edition. Crown 8vo. 6s. 

ERB. Second dition. Crown 8vo. 6s. 

ASON OF THE STATE. A New Edition. 
Crown 8vo. . 35. 6d. 

A BREAKER OF LAWS. A New Edition. 
Crown 8vo. 358. 6d. 

MRS. GALER’S BUSINESS. 

Edition. Crown 8vo. 6s. 

SECRETARY TO BAYNE, M.P. Crown 
8vo. 38. 6d. 

Ritchie (Mrs. David G.). THE TRUTH- 
FUL LIAR. Crown 8vo. 6s. 

Roberts (C. G. D.).. THE HEART OF 
THE ANCIENT WOOD. Crown 8vo. 
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Russell (W. Clark). MY DANISH 
SWEETHEART. Illustrated. Fifth 
Edition. Crown 8vo. 6s. 

HIS ISLAND PRINCESS. 
Second Edition. Crown 6vo. 

See also Strand Novels. 

Sergeant (Adeline). ANTHEA’S WAY. 

Crown 8vo. 6s. 


THE PROGRESS OF RACHEL. Crown 


8vo0. 6s. 
THE MYSTERY OF THE MOAT. Second 
Edition. Crown 8vo. 6s. 
MRS. LYGON’S HUSBAND. Cry. 8vo. 
See also Strand Novels. 
Shannon (W. F.). THE 
Crown 8vo. 35. 6d. 
See also Strand Novels. 


Sonnichsen (Albert). DEEP SEA VAGA- 


BONDS. Crown 8vo. 6s. 

Thompson (Vance). ' SPINNERS OF 
Se 

A TRAGEDY IN COM- 


LIFE. Crown 8vo. 

Urquhart (M.) 

ONPLACE. Second Ed. Crown 8vo. 6s. 

Waineman (Paul), BY A FINNISH 
LAKE. Crown 8vo. 6s. 

THE SONG OF THE FOREST. Crown 
8vo. 6s. SeealsoStrand Novels. 

Watson (H. B. Marriott). ALARUMS 
AND EXCURSIONS. Crown 8vo. 6s. 

CAPTAIN FORTUNE. Third Edition. 
Crown 8vo. 6s. 

TWISTED EGLANTINE. With 8 Illus. 
trations by Frank Craic. Second Edition. 
Crown 8vo. 6s. Seealso Strand Novels. 

| weus (H. G.) THE SEA LADY. Crown 

1 0. OS. 


Second 


Illustrated. 
6s. 


6s. 
MESS DECK. 
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Weyman (Stanley), Author of ‘A Gentleman | THE WOMAN WHO DARED. Crown 
of France.” UNDER THE RED ROBE. 8vo. 6s. 
With Illustrations by R. C. Woopvittr, | THE SEA COULD TELL. Second Edition. 
Nineteenth Edition. Crown 8vo. 6s. Crown 8vo. 6s. 
White (StewartE.). Authorof ‘The Blazed| THE CASTLE OF THE SHADOWS. 
Trail.’ CONJUROR’S HOUSE. A Third Edition. Crown 8vo. 6s. 
Romance of the Free Trail. Second Edition. See also Strand Novels. 
Crown 8v0. 65. Williamson (C. N. and A. M.). THE 
White (Percy). THE SYSTEM. Third LIGHTNING CONDUCTOR: Being the 
Edition. Grown 8vo,_ 6s. Romance of a Motor Car. _ Illustrated. 
THE PATIENT MAN. Second Edition. Thirteenth Edition. Crown 8vo. 6s. 
Crown 8vo. 6s. THE PRINCESS PASSES. _ Illustrated. 
Williamson (Mrs. C.N.), Author of ‘The Sixth Edition. Crown 8vo. 6s. 
Barnstormers.’ THE ADVENTURE] MY FRIEND THE CHAUFFEUR. With 
op cagaireset i SYLVIA. Crow 8vo. 16 Illustrations. Szxth Edition. Crown 
35. 6a. 8vo. 65. 


Methuen’s Strand Novels 


Crown 8vo, Cloth, 1s. net. 


ENcourRAGED by the great and steady sale of their Sixpenny Novels, Messrs. Methuen have 
determined to issue a new series of fiction at a low price under the title of ‘ METHUEN’s STRAND 
Novets.’ These books are well printed and well bound in cdoth, and the excellence of their 
quality may be gauged from the names of those authors who contribute the early volumes of 


the series. 


Messrs. Methuen would point out that the books are as good and as long 2s a six shilling 
novel, that they are bound in cloth and not in paper, and that their price is One Shilling zez, 
They feel sure that the public will appreciate such good and cheap literature, and the books can 


be seen at all good booksellers. 
The first volumes are— 


Balfour (Andrew). VENGEANCE IS 
MINE. 

TO ARMS. 

Baring-Gould (S,). MRS. CURGENVEN 
OF CURGENVEN. 

DOMITIA. 

THE FROBISHERS. 

Barlow (Jane). Author of ‘Irish Idylls. 
FROM THE EAST UNTO THE 
WEST 

A CREEL OF IRISH STORIES. 

THE FOUNDING OF FORTUNES. 

Barr (Robert). THE VICTORS. 

a (George). THIRTEEN EVEN- 
I 7 . 

Benson (E. F.), Author of ‘Dodo.’ THE 
CAPSINA. 

Besant (Sir Walter). A FIVE-YEARS’ 
nica) oho ws ie 

Bowles (G. Stewart). A STRETCH OFF 
THE LAND. 

Brooke (Emma). THE POFT’S CHILD. 

Bullock (Shan F.). THE BARRYS. 

THE CHARMER. 

THE SQUIREEN. 

THE RED LEAGUERS. 

Burton (J. Bloundelle). 
SALT SEAS. 

THE CLASH OF ARMS. 

DENOUNCED. 

Chesney (Weatherby). 
RING. 

THE BRANDED PRINCE. 

THE FOUNDERED GALLEON. 


ACROSS THE 


THE BAPTIST 


JOHN TOPP. 

Clifford (Mrs. W. K.). A FLASH OF 
SUMMER. 

Collingwood (Harry). THE DOCTOR 
OF THE ‘JULIET.’ 

oy Co (L. Cope). SONS OF ADVER- 


S ; 
Crane (Stephen), WOUNDS IN THE 
RAIN. 


Denny (C. E.). THE ROMANCE OF 

UPFOLD MANOR. 

Dickson (Harris). ‘(HE BLACK WOLF’S 
BREED 


Embree (C. F.). HEART OF FLAME, 

Fenn (G. Manville). AN ELECTRIC 
SPARK. 

Findlater (Mary). OVER THE HILLS. 

Forrest (R. E.) THE SWORD OF 
AZRAEL. 

Francis (M. E.). MISS ERIN. 

Gallon (Tom). RICKERBY’S FOLLY, 

Gerard (Dorothea). THINGS THAT 
HAVE HAPPENED. 

Glanville (Ernest) THE DESPATCH 
RIDER, 

THE LOST REGIMENT. 

THE INCA’S TREASURE. 

Gordon (Julien). MRS. CLYDE. 

WORLD’S PEOPLE. 

Goss (C. F.). THE REDEMPTION OF 
DAVID CORSON. 

Hales (A. G.). JAIR THE APOSTATE. 


TO 


me es (LordErnest). MARY HAMIL- 
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Harrison (Mrs. Burton). A PRINCESS- 
OF THE HILLS. Illustrated. 

Hooper (I.). THE SINGER OF MARLY. 

ee oy + iat THE MISSISSIPPI 


Beck (rs, Caffyn). ANNE MAULE- 
Kelly | Y (Florence Finch), WITH HOOPS 


‘apa MAELCHO. 
OMAN OF SENTI- 


JOSIAH’S WIFE. 
THE AUTOCRATS. 
pa stom (A). THE STORY OF 
Macgrath. 


" (Harold). THE PUPPET 
CRO 


Mackie, (Pauline ac THE VOICE 
IN THE DESE 
M‘Queen Gray (E. “ MY STEWARDSHIP. 

Marsh (Richard) THE SEEN AND 
THE UNSEEN. 

GARNERED. 

A METAMORPHOSIS. 

MARVELS AND MYSTERIES. 

BOTH SIDES OF THE VEIL. 

gn W.). THE CYNIC AND THE 


Meade (L. T.). OUT OF THE FASHION. 

Monkhouse (Allan). LOVE IN A LIFE. 

Moore aise THE KNIGHT PUNC- 
TILIOUS. 

Nesbit (Mrs. Bland). THE LITERARY 
SENSE. 

Norris (W. E.). AN OCTAVE. 

Oliphant (Mrs.). THE PRODIGALS. 

THE LADY'S WALK. 

SIR ROBERT’S FORTUNE. 

THE TWO MARY’S. 


tala (Hon. 
saute: nate). A 


tonchor (Norma). 
Lush (Charles K.). 


MEssrs. METHUEN’S CATALOGUE 


A MIXED MARRI. 
THE STRIKING 


vie ves (Mrs. F. A). 
dare its (Eden). 


FANCY FREE. 
Randal (J... AUNT BETHIA’S BUTTON. 
mend (Walter), FORTUNE’S DAR. 


Rnys (acne: THE DIVERTED VILL- 
nickert AT Seaaaal OUT OF THE CYPRESS 


pomunan i (M. H.). AGALLANT QUAKER. 

Badnders (Marshall), ROSE A CHAR. 

phe reins amen ACCUSED AND 

BARBARA'S “MONEY. 

THE ENTHUSIAST. 

A GREAT LADY. 

THE LOVE THAT OVERCAME. 

THE MASTER OF BEECHWOOD. 

UNDER SUSPICION. 

THE YELLOW DIAMOND. 

Shannon (W. F.). JIM TWELVES. 

Strain (E. H.). ELMSLIE’S DRAG NET. 

Stringer (Arthur). THE SILVER POPPY. 

Stuart (Esmé). CHRISTALLA. 

Sutherland (Duchess of) ONE HOUR 
AND THE NEXT. 

Swan (Annie). LOVE GROWN COLD. 

Swift (Benjamin). SORDON. 

Bees & (Mrs. B. M.), THE ROYAL 


Traiford-Taunton (Mrs. E. W.). SILENT 
DOMINIO 

Waineman (Paul) A HEROINE FROM 

Watson (H. B. Marriott-). THE SKIRTS 

OF HAPPY CHANCE. 


Books for Boys and Girls 


Crown 8vo. 

Tue GETTING WELL OF Dororuy. By Mrs. 
W. K. Clifford. Illustrated by Gordon- 
Browne. Second Edition. 

THE IckeLaNDER’s Sworp. By S. Baring- 
Gould. 

Onty a Guarp-Room Doc. By Edith E. 
Cuthell. 

Tue Docror oF THE JuLIeET. By Harry 
Collingwood. 

Litrte Perrer. By Lucas Malet. Second 
Edition. 

Mastrrer RocKAFELLAR’s VOYAGE. By W. 


Clark Russell. 
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THE SECRET OF MADAME DE Montuc. By 
the Author of ‘‘ Mdlle. Mori.” 

Syp BeLTon: Or, the Boy who would not go 
to Sea. By G. Manville Fenn. 

THE RED GRANGE. By Mrs. Molesworth. 

A GIRL OF THE PzopLe. By L. T. Meade. 

Hepsy Girsy. By L. T. Meade. 2s. 6d. 

THe HonouraB_eE Miss. By L. T. Meade. 

THERE WAS ONCE A PRINCE. By Mrs. M. E. 
Mann. 

WHEN ARNOLD comEs Home. By Mrs. M. E. 
Mann. 


The Novels of Alexandre Dumas 
Price 6d. Double Volumes, 1s. 


THe Turee Musketeers. With a long 
Introduction by Andrew Lang. Double 
volume. 

THE PRINCE oF THIEVES. Second Edition. 

Rosin Hoop. A Sequel to the above. 


THE CorsicAN BROTHERS. 

GEORGES. 

Crop-EarED JacquoT; JANE; Ete. 
Twenty YEARS AFTER. Double volume, 
AMAURY 


FICTION 


Tue CastLe oF Eppstein. 

THE SNOWBALL, and SULTANETTA. 

CECILE 3 OR, THE WEDDING Gown. 

AcTs#. 

Tue Brack Tuttr. 

THE VICOMTE DE BRAGELONNE. 

Part 1. Louis de la Valliére. 
Volume. 
Part 1. The Man in the Iron Mask. 
Double Volume. 

Tuer Convict’s Son. 

THE Wo.Lr-LEADER. 

NANON} OR, THE WOMEN’ 
volume. 

PauLINE; Murat; AND PascaL Bruno. 

Tue ADVENTURES OF CAPTAIN PAMPHILE, 

FERNANDE. 

GABRIEL LAMBERT. 

CATHERINE BLuM. 

Tue CHEVALIER D’HARMENTAL. 
volume. 

SY_VANDIRE. 

THE FENCING MASTER. 

Tue REMINISCENCES OF ANTONY. 

CONSCIENCE. 

*Tur REGENT’S DAUGHTER. 
Chevalier d’Harmental. 


Illustrated Edition. 

Tur THREE MUSKETEERS. 
Colour by Frank Adams, 

Tue Prince oF THIEVES. 

Colour by Frank Adams. 2s. 


Double 


War. 


Double 


A Sequel to 


Illustrated in 
2s. 6d. 
Illustrated in 


Double | 
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Rosin Hoop THE OvuTLaw. Illustrated in 
Colour by Frank Adams. 2s. 

Tue CorsicAN BROTHERS. 
Colour by A. M. M‘Lellan. 

Tue WoxF-LEADER. _ Illustrated in Colour 
by Frank Adams. 1s. 6d. 

GrorGEs. Illustrated in Colour by Munro Orr. 
2S. 

Twenty Years AFTER. Illustrated in Colour 
by Frank Adams. 3s. 

Amaury. Illustrated in Colour by Gordon 
Browne. 2s. 

THE SNowBALL, and SuLTANETTA. _ Illus- 
trated in Colour by Frank Adams. 2s. 

THE VICOMTE DE BRAGELONNE. Illustrated 
in Colour by Frank Adams. 3s. 6d. 

*Crop-HaRED JaeGCOr so eNN: Etc. 
trated in Colour by Gordon Browne. 15. 6d. 

THE CASTLE OF EppsTEIN. [Illustrated in 
Colour by Stewart Orr. _ 1s. 6d. 

Acré. Illustrated in Colour by Gordon 
Browne. 1s. 6d. 

*CECILE; oR, THE WeppInG Gown. _Illus- 
trated in Colour by D. Murray Smith. 
1s. 6d. 

*TuEr ADVENTURES OF CAPTAIN PAMPHILE. 
Illustrated in Colour by Frank Adams. 
1s. 6d. 

*FERNANDE. Illustrated in Colour by Munro 
Orr. 2s. 

*TueE Biack TULIP. 
A. Orr. 1s. 6a. 


Illustrated in 
ts. 6d. 


Tllus- 


Illustrated in Colour by 


Methuen’s Sixpenny Books 


PRIDE AND PRE- 


Austen (Jane). 
JUDICE. 

Baden-Powell (Major-General R. S. S.). 
THE DOWNFALL OF PREMPEH. 

Bagot (Richard). A ROMAN MYSTERY. 


Balfour (Andrew). BY STROKE OF 


SWORD. 

Baring-Gould (S.). FURZE BLOOM. 

CHEAP JACK ZITA. 

KITTY ALONE. 

URITH. 

THE BROOM SQUIRE. 

IN THE ROAR OF THE SEA. 

NOEMI. 

A BOOK OF FAIRY TALES. Illustrated. 

LITTLE TU’PENNY. 

THE FROBISHERS. 

*WINEFRED. 

Barr (Robert). JENNIE BAXTER, 
JOURNALIST. 

IN THE MIDST OF ALARMS. 

THE COUNTESS TEKLA. 

THE MUTABLE MANY. 

Benson (E. F.). DODO. 

Bloundelle-Burton (J.). 
SALT SEAS. 

Bronté (Charlotte). SHIRLEY. 

Brownell (C. L.). THE HEART OF 
JAPAN, 


ACROSS THE 


Caffyn (Mrs.), ‘Iota... ANNE MAULE- 
VERER 


Clifford (Mrs. W. K.). A FLASH OF 
SUMMER. 

MRS KEITH’S CRIME, 

Connell (F. Norreys)) THE NIGGER 
KNIGHTS. 

*Cooper (E. H.). A FOOL'S YEAR. 

Corbett (Julian). A BUSINESS IN 
GREAT WATERS. 

Croker (Mrs. B. M.). PEGGY OF THE 
BARTONS. 

A STATE SECRET. 

ANGEL. JOHANNA. 

Dante (Alighieri). THE VISION OF 
DANTE (CARY). 

Doyle (A. Conan), ROUND THE RED 

AMP 


Duncan (Sarah Jeannette). A VOYAGE 
OF CONSOLATION 

THOSE DELIGHTFUL AMERICANS. 

Plot Age reer THE MILL ON THE 


Findlater (Jane H.). THE GREEN 
GRAVES OF BALGOWRIE. 

Gallon (Tom), RICKERBY’S FOLLY. 

Gaskell (Mrs.). CRANFORD. 

MARY BARTON. 

NORTH AND SOUTH. 
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ee (Dorothea). HOLY MATRI- 


THE CONQUEST OF LONDON. 
GteeerGeoree) THE TOWN TRAVEL. 


THE CROWN OF LIFE. 

Glanville (Ernest) THE INCA’S 
TREASURE. 

THE KLOOF BRIDE. 

pn El (Charles). BUNTER’S CRUISE. 

Grim (The Brothers). GRIMM’S 
FAIRY TALES. Illustrated. 

Hope (Anthony). A MAN OF MARK. 

A CHANGE OF AIR. 

THE CHRONICLES OF COUNT 
ANTONIO. 

PHROSO. 

THE DOLLY DIALOGUES. 

Hornung ree ae DEAD MEN TELL 
NO TAL 

me Cr ee H.): THE THRONE OF 


Le Queux (W.). THE HUNCHBACK OF 
WESTMINSTER. 

Linton (E. Lynn). THE TRUE HISs.- 
TORY OF JOSHUA DAVIDSON. 
all (Edna). DERRICK VAUGHAN, 

A let (Lucas). THE CARISSIMA. 

A COUNSEL OF PERFECTION. 

Mann (Mrs. M. E.) MRS. PETER 
HOWARD. 

A LOST ESTATE. 

THE CEDAR STAR. 

Marchmont (A. W.). 
LEY’S SECRET. 

A MOMENT’S ERROR. 

Marryat (Captain). PETER SIMPLE. 

JACOB FAITHFUL. 

Marsh (Richard). THE TWICKENHAM 
PEERAGE 

THE GODDESS. 

THE JOSS. 

Mason(A. E. W.). CLEMENTINA. 

Mathers (Helen). HONEY. 

GRIFF OF GRIFFITHSCOURT. 

SAM’S SWEETHEART. 

Meade (Mrs. L. T.). DRIFT. 

pis sks (Bertram). THE SIGN OF THE 


MISER HOAD- 


DER. 
winztrénor (P.F.). THE ALIEN, 


MEssrs. METHUEN’S CATALOGUE 


Moore (Arthur). THE GAY DECEIVERS 
spit Ace ianeneal THE HOLE IN 


THE W. 
Nesbit e) THE RED HOUSE. 
Norris (W. E.). HIS GRACE. 
GILES INGILBY. 
THE CREDIT OF THE COUNTY. 
LORD LEONARD. 
MATTHEW AUSTIN. 
CLARISSA FURIOSA. 
Oliphant (Mrs.). THE LADY’S WALK. 
SIR ROBERT’S FORTUNE. 
Rh ne (E. Phillips). MASTER OF 
q . 


Parker (Gilbert). THE POMP OF THE 
LAVILETTES, 

WHEN VALMONDCAMETO PONTIAC, 

THE TRAIL OF THE SWORD. 

Pemberton (Max). THE FOOTSTEPS 
OF A THRONE. 

I CROWN THEE KING. 

Phillpotts (Eden). THE HUMAN BOY. 

CHILDREN OF THE MIST. 

Ridge(W. Pett). ASON OF THESTATE, 

LOST PROPERTY. 

GEORGE AND THE GENERAL. 

a Ve (W. Clark). A MARRIAGE AT 


ABANDONED. 

MY DANISH SWEETHEART. 

Sergeant (Adeline), THE MASTER OF 
BEECHWOOD. 

BARBARA’S MONEY. 

THE YELLOW DIAMOND 

Surtees (R. §.). HANDLEY CROSS. 
Illustrated. 

MR. SPONGE’S SPORTING TOUR. 
Illustrated, 

ASK MAMMA, Illustrated. 

Meee (Major E. 8.) VELDT ANID 


Walford (Mrs. L.B.) MR. SMITH. 
THE BABY’S GRANDMOTHER. 
Wallace (General Lew). BEN-HUR. 
THE FAIR GOD. : 
Watson (H. B. Marriot) THE ADVEN. 
TURERS. 

Weekes (A. B.). PRISONERS OF WAR. 
Wells (H.G.). THE STOLEN BACILLUS. 


cn 


represses: 
gi sche Siee es 


